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Foreword

Publication of this catalogue celebrates the third anniversary of our London gallery and the fifteenth anniversary
of our Hong Kong gallery. It is also our first attempt to publish in Chinese and English. We undertook this
challenge in response to the growing appreciation of classic Chinese furniture by our Chinese-speaking audience.

Included for the first time in the exhibition and catalogue are five exceptional examples of Chinese lacquer
furniture. In the past we have attempted to portray the important role of superbly crafted hardwood furniture
in the homes of the literati and elite through gallery presentations and exhibitions that resemble imaginary Ming
interiors. This exhibition of red, black, gold and tortoiseshell lacquer furniture, dalishi marble and ebony cabinets
juxtaposed with the classic forms in huanghuali and zitan will hopefully give visitors a more comprehensive glimpse
into the elegance of the great mansions of the late Ming and early Qing period.

The lacquer examples represent the more restrained style referred to in Ming texts as de rigueur for the homes
of the literati rather than the highly elaborate palace-style pieces. Although an integral part of the furniture
tradition in China, few lacquer pieces have survived, probably because of their fragile softwood carcasses. In our
attempts over the past fifteen years to source good examples that meet our criteria of form, craftsmanship and

condition, we have only encountered these few rare examples.

I would like to thank Mr Wang Shixiang, the eminent Beijing scholar, for the calligraphy of the title of this
catalogue. It was Mr Wang who chose our Chinese gallery name ‘Jia Mu Tang’ (‘Hall of Beautiful Woods) and
penned, or I should say brushed the biane calligraphy hanging in our Hong Kong gallery. His guidance and
encouragement all these years are greatly appreciated.

Our thanks to everyone who made this publication possible, in particular Rebecca Feng who completed the
Chinese cataloguing in record time.

This is our twenty-sixth exhibition in various international art centres such as London, New York and Hong

Kong and our publications number twenty one. It is our objective to continue to source important examples of

classical Chinese furniture for our Hong Kong and London galleries.

Grace Wu
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Small square stand

Huanghuali wood

Chinese, 17th century

Width 53.1 cm (20 7/8")  Depth 52.9 cm (20 13/16")
Height 86.4 cm (34")

Of standard mitre, mortise and tenon frame and flush, tongue-end-grooved, floating-panel construction. The
tenons are exposed on the short rails of the frame top and there are two dovetailed transverse braces underneath.
The edge of the frame moulds downward and inward from about halfway down to end in a narrow band. The
recessed waist and the plain straight apron, mitred, mortised and tenoned into and half-lapped onto the legs,
which are double-lock tenoned to the mitred frame and terminate in well-drawn hoof feet. Below the aprons are
humpback-shaped stretchers, mortised and tenoned into the legs, all with exposed tenons.

This piece, with similar construction to eight, six and four immortals’ tables but smaller, is
probably a stand for the display of a fantastic rock, ceramic flower vase or penzai landscape. Its
height, greater than standard tables, attests to this usage.
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Red lacquer high waist altar table

Chinese, 15th to 16th century

Width 85 ¢cm (33 1/2")  Depth 52 ¢cm (20 1/2")
Height 93 cm (36 5/8")

The rectangular top, with butterflied corners, is made of two-boards. The edge of the frame begins with a grooved
wide band, moulds inward and downward to end in a beaded-edge. The high waist comprises the pillar-shaped,
exposed top portions of the legs with wojiao moulded corners and an inset panel with raised beaded yumen dong
shapes, three on the long sides and two on the short sides. These panels are probably tongue-and-grooved to the
underside of the top, the pillar-shaped exposed top of the legs and the aprons. Below the waist, there is a curved,
round-cornered ridge-like member that wraps around the exposed top part of the legs and joins up. The
beaded-edged apron, deeply curvilinear in shape, extends in leaf shapes onto the highly arched cabriole legs that
end in outward curling leaf and ball feet. There is a platform-like stand below, also with deep curvilinear aprons
and butterflied corners.

"Red lacquer is considered superior when bright red. Those applied with transparent overlays
appear like coral in colour, and those polished are tasteful, simple and plain. Those made in
the warmth of spring and summer months are bright red and those made in the autumn, dark
red. The cold winter is not suitable for making red lacquer!" Thus the sixteenth century lacquer
master Huang Dacheng proclaimed in Xiu Shi Lu (Record of Lacquer Art) (reference Wang, 76).

Many references in ancient texts to red lacquer objects and vessels attest to their early popularity
although there are few surviving plain red examples. Red lacquer furniture often appears in
Ming period paintings, for example three tables are depicted in one room in Spring Dawn in the
Palace of Han by the well-known Ming painter Qiu Ying (fig 1).

This exquisite altar table can be compared in form to 15th century examples illustrated in the
Tokyo National Museum'’s exhibition ‘Mother-of-pearl Inlay in Chinese Lacquer Art’ and
published in the accompanying catalogue (plates 46-1, 69). A similar red lacquer table, but in
hexagonal form, is in the Royal Scottish Museum (Lee, plate SYL 8A).

Lee, Sammy Y, Catalogue of the Collection of Chinese Lacquer, as Exhibited in the Royal Scottish Museum, 1964, Edinburgh, 1964.

National Palace Museum, An Exhibition of Works by Chiu Ying, Taipei, 1989.

Tokyo National Museum, Zhongguo Zhi Luo Dian (Mother-of-pearl Inlay in Chinese Lacquer Art), Tokyo, 1981.

Wang Shixiang, Xiu Shi Lu Jie Shuo, Zhongguo Chuantong Qi Gongyi Yanjiu (Explanations of Record of Lacquer Art, the Study of
Traditional Chinese Lacquer ), Beijing, 1998.
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Lee, Sammy Y, Catalogue of the Collection of Chinese Lacquer, as Exhibited in the Royal Scottish Museum,
1964, Edinburgh, 1964.
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Pingtouan side table

Huanghuali wood

Chinese, late 16th to early 17th century

Width 103.1 cm (40 9/16")  Depth 42.2 cm (16 5/8")
Height 80.3 cm (31 5/8")

The top of standard mitre, mortise and tenon construction with a single-board tongue-and-grooved, floating
panel supported by three dovetailed transverse stretchers underneath. The edge of the frame moulds downward
and inward from about one third way down and ends in a narrow flat band. The splayed round legs are cut to
house the plain-shaped, spandrelled apron, made of one piece of wood, and are double-tenoned into the top.
Between the legs at each end are two oval stretchers. Extensive traces of ramie, clay and lacquer underneath
and on the aprons.

This classic design has its origin in ancient Chinese wood architecture.

Compare this pingtouan side table to the similar picce in the collection of the Central Academy
of Arts & Crafts, Beijing (Chen, 42). A similar but longer table is in the collection of the Victoria
and Albert Museum, London (Clunas, 46).

Provenance:
British private collection since 1950’s.
Sold by their descendants in 1997.

Chen, Zenghi, Zhongyang gongyi meishu xueyuan yuancang, zhenpin wdu, dier ji: Mingshi jiaju, (Central Academy of Arts & Crafts,
Hlustrations of collections: Ming Furniture, Vol. 2), Hong Kong, 1993.
Clunas, Craig, Chinese Furniture, London: Victoria and Albert Museum, 1988.
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Gold and black lacquer zitan wood pingtouan table
Chinese, Qianlong (1736-1796)

Width 157.3 ecm (61 15/16")  Depth 61.5 cm (24 3/16")
Height 88.5 cm (34 7/8")

The top of mitre, mortise, tenon frame construction with a flush, tongue-and-grooved floating panel supported
by four dovetailed transverse stretchers underneath. The frame is zitan wood and the softwood floating panel is
lacquered in black. The edge of the frame is flat and ends in a beaded edge. The zitan wood apron comprises a
straight section finished with a beaded edge below which a string of round beads extend the whole depth of the
apron to form a lobed surface. This straight middle section extends to two spandrels, carved in ruyi shapes. The
recessed legs, waisted openwork panels of curl shapes with rounded surfaces, are lacquered in black with gilded
medallions of a shou character in between two lively facing phoenixes and gilded taotie masks with ring handles.
The legs are inset into the underside of the two end transverse stretchers of the table top, and the shoe-type feet
of zitan wood are carved with a series of large and small round beads, petals and line mouldings to finish on a
flat straight edge with a small hollowed arch in the centre.

This majestic table is made of a combination of precious zitan wood and softwood lacquered in
black and gold. Its unusual design has an early origin - a lacquer table excavated from the tomb
of Zenghou Yi, Marquis Yi of the Warring States period is remarkably like our table and might
have been the prototype for its design (fig 2).

Gold lacquer is the result of gold leaves applied to either a yellow or black base of lacquer.
Objects and vessels made with a yellow base have a heavily gilded and ornate appearance.
Those with a black base look more natural particularly when the gold wears to expose a
black-gold pattern. Overlays of transparent lacquer can also be applied on the gold leaves. A
clear and bright surface is considered far superior to one with marks and unevenness (reference

Wang, 76, 82).

From the worn portions of this table, it is evident that the gold was applied on a black lacquer
base. It is interesting to note that all its lacquered components are softwood whereas the
precious zitan is not even covered with transparent lacquer.

The superb workmanship of this table, the finely lacquered surface with expensive gold leaf
application together with the lively double-phoenix motif in between the shou character
encased in the openwork medallion of the legs, demonstrate that it was an important piece of
furniture of its period.

Fig 2 Lacquer table excavated from
the tomb of Marquis Yi, Warring
States period (475-221 BC)
(After Zhongguo Gudai Jiajte, p. 20)
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Hu Desheng, Zhongguo Gudai Jiaju (Chinese Ancient Furniture), Shanghai, 1992.
Wang Shixiang, Xiu Shi Lu Jie Shuo, Zhongguo Chuantong Qi Gongyi Yanjiu (Explanations of Record of Lacquer Ant, the Study of
Traditional Chinese Lacquer ), Beijing, 1998.
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Side table with hexagonal legs

Huanghuali wood

Chinese, late 16th to early 17th century

Width 183.5 cm (72 1/4")  Depth 52 cm (20 1/2")
Height 86.6 cm (34 1/16")

The top of mitre, mortise and tenon narrow frame construction with a single-board, flush floating panel
tongue-and-grooved into the mitred frame supported by five dovetailed transverse stretchers underneath. The
edge of the mitred frame moulds downward from one third down and again in wide flat bands echoing that of
the hexagonal-shaped legs. The aprons, with shaped spandrels with faceted edges, are tongue-and-grooved into
the splayed, hexagonal-shaped legs and butt-joined to the underneath of the frame top. There are S-shaped
braces tenoned into the legs and the two end transverse stretchers.

This table with splayed legs in hexagonal shape, a strong silhouette and spandrels with faceted
edges has the semblance of a contemporary piece, possibly as a result of the association with

contemporary European furniture inspired by Chinese models.

It is almost identical to an example published in Classical Chinese Furniture, A Legacy of
Refinement (Lai, 16). There is no other similar piece known to date.

Lai, Peter and Sandra, Classical Chinese Furniture, A Legacy of Refinement, Hong Kong, 1992.
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Zhuo side table

Huanghuali wood

Chinese, late 16th to early 17th century

Width 194.5 cm (76 9/16")  Depth 60.7 cm (23 7/8")
Height 85.6 cm (33 11/16")

Of standard mitre, mortise and tenon frame and flush, tongue-and-grooved, two-board floating-panel
construction supported by five dovetailed transverse stretchers underneath, three with exposed tenons. There
are also exposed tenons on the short rails of the frame top. The edge of the frame is decorated with a groove and
moulds downward and inward to end in a narrow flat banded edge. The recessed waist and the plain, straight
apron, made of one piece of wood, is mitred, mortised and tenoned into and half-lapped onto the legs which
double-lock tenon to the mitred frame and terminate in well drawn hoof feet. Below the aprons are
humpback-shaped stretchers, mortised and tenoned into the legs.

This Ming design, seen already in wall murals of the Jin and Yuan dynasties, is considered classic
by furniture historians.

Compare this side table to a similar, but smaller piece in the collection of the Victoria and
Albert Museum, London (Clunas, 48). Another example is in the Central Academy of Arts
and Crafts, Beijing (Chen, 35).

Chen, Zengbi, Zhongyang gongyi meishu xueyuan yuancang, zhenpin tulu, dier ji: Mingshi jiaju (Central Academy of Arts and Crafts,
Hlustrations of Collections: Ming Furniture, Vol. 2), Hong Kong, 1993.
Clunas, Craig, Chinese Furniture, London: Victoria and Albert Museum, 1988.
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Clunas, Craig, Chinese Furniture, London: Victoria and Albert Museum, 1988.




Qiaotouan table

Huanghuali wood

Chinese, 17th century

Width 198 cm (77 15/16")  Depth 46.8 cm (18 7/16")
Height 91 cm (35 13/16")

The top of mitre, mortise and tenon frame construction with a single-board tongue-and-grooved, flush floating
panel supported by four dovetailed transverse braces underneath. The shaped everted flanges, inset into the top,
are part of the short members of the frame top. The edge of the frame top moulds downward and ends in a beaded
edge. The beaded-edged, open-worked spandrelled apron is probably hidden, mortised and tenoned to the
underside of the frame top. The legs, cut to house the spandrelled aprons, are double mortised and tenoned to
the top, beaded on both edges, and are mortised and tenoned into transverse shoe-type feet. Below the apron
at cach end is a rectangular stretcher which is mortised and tenoned into the legs. Below this is an open-work
panel inset into the legs and an additional stretcher below. This together with the legs and shoe feet form an
open space inset with a beaded-edged panel beautifully carved with open-work lingzhi.

Everted end tables with recessed legs are a classic Ming furniture design.

Compare this table to the example with carved phoenix spandrels and inset panels in the
Minneapolis Institute of Art (Jacobsen et al, 17).

Jacobsen, Robert D. and Grindley, Nicholas, Chinese Furniture in the Minneapolis Institute of Arts, Minneapolis, 1999.
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Jacobsen, Robert D. and Grindley, Nicholas, Chinese Furniture in the Minneapolis Institute of Arts,
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Cabriole leg stool

Huanghuali wood

Chinese, late 16th to early 17th century

Width 57.5 cm (22 5/8")  Depth 53.6 cm (21 1/8")
Height 51.8 cm (20 3/8")

The seat frame of standard mitre, mortise and tenon construction with a well figured, single board, flush floating
panel supported by two dovetailed transverse stretchers underneath. The edge of the frame is decorated with a
groove and moulds inward and downward to end in a narrow flat band. There are exposed tenons on the short
sides of the frame top. The recessed waist and the beaded-edged, curvilinear-shaped apron, made of one piece
of wood, is mitred, mortised, tenoned and half-lapped ordto the beautifully shaped cabriole legs which end in
well drawn feet. Below the apron is a humpback-shaped stretcher, mortised and tenoned to the legs.

There are only a few surviving examples of stools of cabriole-leg design.

Compare this stool to the carved examples previously in the collection of the Museum of
Classical Chinese Furniture (Wang et al, 37), and the single piece published in Classic Chinese
Furniture (Wang, 63).

Wang, Shixiang, Classic Chinese Furniture: Ming and Early Qing Dynasties, London, 1986
Wang, Shixiang and Evarts, Curtis, Masterpieces from the Museum of Classical Chinese Furniture, Chicago and San Francisco, 1995.
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Folding stool

Huanghuali wood

Chinese, late 16th to early 17th century

Width 57 em (22 7/16")  Depth 35.2 cm (13 7/8")
Height 53.5 cm (21 1/16")

The shaped beaded-edged seat rails are carved in high relief with dragon and tendrils. The stool was drilled for
a woven seat, now replaced with woven ropes. The round legs are mortised, tenoned and lapped to the seat rails
and base stretchers, all with exposed tenons, and are hinged by metal rods passing through holes in their centre
and secured on both sides by round heads on chrysanthemum shaped baitong plates. Surface mounted plates
with i heads extend beyond these hinge plates for further reinforcements. A movable, shaped footrest with
<mall feet and a curvilinear-shaped apron is hinged to the two front legs. There arebaitong lozenge and ruyi-shaped
corner mounts on the footrest. Baitong reinforcement straps with ruyi heads are at the four leg-stretcher joins.

The design of this folding stool has ancient origins. From as carly as the Han dynasty, the name
huchuang has been used to refer to stools of this design. They were thought to be used for
travelling.

This refined example, with decorated seat rails and baitong metal applications, is particularly
large. The woodblock print illustration to Lienu Zhuan (The Stories of Upright Women ) by Ming
dynasty painter Qiu Ying shows an attendant carrying a folding stool behind his master on
horseback, suggesting their usage as travelling seats as well as stools for alighting from horses

(fig 3).

Compare this to a similar example in the Museum of Fine Arts, Boston exhibition ‘Beyond the
Screen’ (Berliner, 93) and another one in the collection of the Minneapolis Institute of Art
(Jacobson, et al, 37).

Berliner, Nancy, Beyond the Screen: Chinese Fumniture of the 16th and 17th Centuries, Museum of Fine Arts, Boston, Boston, 1996.
Jacobsen, Robert D. and Grindley, Nicholas, Chinese Furniture in the Minneapolis Institute of Arts, Minneapolis, 1999.
Liu, Xian, Qiu Hua Lienu zhuan (The Stories of Upright Women), illustrated by Qiu Ying, edited by Wang Geng, 1780.
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Fig 3 An attendant carrying a folding stool behind his master on horseback
Ilustration to Qiw Hua Lienu Zhuan (The Stories of Upright Women), illustrated by Qiu Ying, vol. 3, p- 21
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10.

Pair of square stools

Huanghuali wood

Chinese, 17th century

Width 44.3 cm (17 7/16")  Depth 42.2 cm (16 5/8")
Height 51.7 cm (20 3/8")

The top of standard mitre, mortise and tenon construction with two transverse stretchers underneath. There
are exposed tenons on the short sides of the frame top. The seat was drilled for a soft seat and is now replaced
with old matting. The edge of the frame begins and the apron, made of one piece of wood, is half lapped, motised
and tenoned to the legs which double-tenon to the top and meet the tielimu base stretchers in pyramid joins.
The edges of the aprons, legs and base stretchers all have corner wojiao mouldings and are thumb-moulded. The

small feet at the corners of the base stretchers are carved from the same piece of wood.
This unusual box-like design is rare in surviving examples of classic Chinese furniture.

Compare these stools to the similar examples, with s-braces, in the Dr. S.Y. Yip collection (Wu
Bruce, 71) and the collection of Charlotte Horstmann (Ellsworth, plate 107).

Ellsworth, Robert Hatfield, Chinese Furniture: Hardwood Examples of the Ming and Early Ching Dynasties, New York, 1971.
Wu Bruce, Grace, Chan Chair and Qin Bench: The Dr. S. Y. Yip Collection of Classic Chinese Furniture 11, Hong Kong, 1998.
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Ellsworth, Robert Hatfield, Chinese Furnitune: Hardwood Examples of the Ming and Early Ching Dynasties,
New York, 1971.

Wu Bruce, Grace, Chan Chair and Qin Bench: The Dr. S. Y. Yip Collection of Classic Chinese Furniture II,
Hong Kong, 1998.
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Large horseshoe armchair

Huanghuali wood

Chinese, late 16th to early 17th century

Width 63 cm (24 13/16")  Depth 49.3 cm (19 3/8")
Height 106 cm (41 3/4")

Of substantial size and presence, the arm of five sections, joined by overlapping pressure-pegged scarf joins, begins
and ends in returning hand grips. The S-curved plain back splat with flanges at the top is tongue-and-grooved
to the underside of the horseshoe arm and the back of the seat frame. The stiles and posts are tenoned into the
horseshoe-shaped arm and pass through the seat frame to become the legs. Small shaped spandrels are
tongue-and-grooved into the posts and the underside of the arm. There are tapering exaggerated S-shaped braces
supporting the arm. The seat frame, of mitre, mortise and tenon construction with exposed tenons on the short
rails, has two underneath transverse stretchers. The edge of the frame is curved and begins and ends in a narrow
flat band, worn in front. It was drilled for soft seat construction and has been restored with old matting. The
curvilinear-shaped, beaded-edged front apron is butt-jointed to the underside of the seat frame,
tongue-and-grooved to the legs and tenoned into the footrest. There are similar side aprons while the back one
is plain and high. The legs are joined in front by a shaped footrest with a shaped apron below, and on the sides
and back, stretchers of square section with rounded outside edge, all with exposed tenons. Underneath the side
stretchers are plain-shaped aprons.

During the Ming period larger chairs were reserved for guests of high rank and for the elderly.
This size of horseshoe armchair reflects its importance.

Its highly grained and well-figured timber shows huanghuali wood at its best.

Compare this chair to the similar but smaller example illustrated in Chinese Furniture (Ellsworth,
plate 129) and now in a private collection in Ohio.

Ellsworth, Robert Hatfield, Chinese Furniture: Hardwood Examples of the Ming and Early Ching Dynasties, New York, 1971.
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12.

Pair of hexagonal-shaped low back armchairs
Zitan wood

Chinese, 17th century

Width 59 cm (23 1/4")  Depth 46.4 cm (18 1/4")
Height 93 cm (36 5/8")

The straight round top rail is mortised and tenoned to the round stiles which pass through the hexagonal-shaped
seat frame to become the hind legs. Two round horizontal stretchers are mitred and tenoned to the stiles, one
near the top and the other at the seat frame dividing the back into two sections, the top with two double-ring
struts and the lower with ten spindles. The arms similarly constructed as the back, are mortised and tenoned to
the stiles and posts, which also pass through the seat frame to become the legs. There is one double-ring strut
and six spindles below the arm. The seat, comprising six members, was drilled for a soft seat and has been restored
with old matting. There are two transverse stretchers underneath, and four short stretchers for additional support,
two on either sides. Below the seat, a straight stretcher is butt-joined to the underside of the seat frame and a
humpback-shaped stretcher, mortised and tenoned to the legs, forms the apron sections, with pillar-shaped
mitred struts in between. Between the legs are round feet stretchers, with a shaped humpback apron-stretcher
below.

Chairs and stools with shaped seats were often seen in wood-block print illustrations of Ming
and early Qing publications, although surviving examples are rare.

Compare this pair of armchairs to the example in huanghuali with a similar hexagonal seat in
the Palace Museum, Beijing (Wang, 97).

Wang, Shixiang, Classic Chinese Furniture: Ming and Early Qing Dynasties, London, 1986.
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13.

Pair of black lacquer folding chairs

Chinese, 17th to 18th century

Width 53.5 cm (21 1/8")  Depth 40.5 cm (15 15/16")
Height 94.8 cm (37 5/16") 111.8 cm (44") Folded

The well-shaped top rail, with a headrest in the centre, is pipe-joined to the round stiles which extend down to
become the front legs and they are mortised and tenoned to the shaped and moulded base stretcher below. There
are exquisitely-shaped small spandrels at the stiles where they join the top rail. The exaggerated S-shaped back
splat is joined to the underside of the top rail and tenoned to the back seat rail. This and the front seat rail were
drilled for a soft seat, now replaced with ropes. The back-legs are mortised and tenoned to the underside of the
front seat stretcher and the plain feet stretcher below. These legs are pivot-hinged to the stile-legs. Near the
base stretcher, hinged to the front legs, is a movable, plain-shaped footrest with an apron and small hoof feet
below. The worn front portion reveals wooden surfaces.

Pure black lacquer is the most fundamental lacquer technique and it is also the most commonly
seen among old lacquered objects and vessels. Inancient texts the generic term ‘lacquer’ implied
‘black’ lacquer. There are two types — one is a black lacquer base with a transparent lacquer
overlay which has a smooth and shiny appearance like black jade. The other has a surface that
has been polished to a dull sheen that shimmers from within resembling wumu (reference,

Wang 68, 82).

The present pair or folding chairs are fine examples of the first type — smooth and gleaming

black.

Folding chairs are a development from folding stools, the carly hu chang (barbarian beds) already
extant in the Han period. Used for travelling as well as in the courtyards houses of affluent
homes, most have perished due to their portability. Surviving examples in good condition are
very rare.

Compare this pair to the single hardwood example in the Royal Ontario Museum, Toronto
(Ellsworth, plate 29).

Ellsworth, Robert Hatfield, Chinese Fumiture: Hardwood Examles of the Ming and Early Ching Dynasties, New York, 1971.
Wang Shixiang, Xiu Shi Lu Jie Shuo, Zhongguo Chuantong Qi Gongyi Yanjie ( Explanations of Record of Lacquer Art, the Study of
Traditional Chinese Lacquer) , Beijing, 1998.
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14.

Kang table

Huanghuali wood

Chinese, late 16th to early 17th century
Width 96.5 cm (38")  Depth 69 cm (27 1/8")
Height 29.3 cm (11 9/16")

The top of standard mitre, mortise and tenon frame construction with a two well-figured, matched board
tongue-and-grooved flush, floating panel supported by three dovetailed transverse stretchers underneath, two
with exposed tenons. The edge of the frame is curved and ends in a narrow flat band. There are exposed tenons
on the short sides of the mitred frame. The recessed waist and the curvilinear, beaded-edged apron, made of one
piece of wood, are mitred, mortised, tenoned and half-lapped to the legs. The beaded-edge continues down the
cabriole-shaped legs which terminate in shaped carved feet.

The kang table is a classic form of the Ming period, suitable for use at mat level or on a kang.

Compare this table to a very similar example in the Lu Ming Shi collection (Wu Bruce, 151)
and another one of similar design in the collection of the Nelson-Atkins Museum of Art, Kansas
City (Sickman, plate 5b).

Sickman, Laurence, Chinese Classic Furniture, a lecture given by Lawrence Sickman on the occasion of the third presentation of the Hills
Gold Medal, London: The Oriental Ceramic Society, 1978.
Wu Bruce, Grace, Living with Ming — the Lu Ming Shi Collection, Wu Bruce, Hong Kong, 2000.
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Sickman, Laurence, Chinese Classic Furniture, a lecture given by Laurence Sickman on the occasion of
the third presentation of the Hills Gold Medal, London: The Oriental Ceramic Society, 1978.
Wu Bruce, Grace, Living with Ming — the Lu Ming Shi Collection, Wu Bruce, Hong Kong, 2000.
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Black lacquer mother-of-pearl inlay kang table
Chinese, Kangxi (1622-1723)

Width 106.8 cm (42 1/16")  Depth 90.8 cm (35 3/4")
Height 33.3 ecm (13 1/8")

The kang table of rectangular form is constructed in simianping, four-sides-flushed style with a three-board top
supported by two dovetailed transverse stretchers below. There is a small apron set not flushed, but slightly
recessed from the front. There are small shaped spandrels, also slightly set back from the front extending down
the legs which end in squared club feet.

The technique of using inlaid shells to decorate objects and vessels has ancient origins and was
already popular in the Zhou period as recorded in contemporary texts. The earliest known
excavated examples date to the Western Zhou period. Shells of different types, thickness and
colours were used to create hundreds of different designs and patterns. The inlays are superior
when fine and dense like paintings.

Itis recorded in Xiu Shi Lu, the sixteenth century treatise on lacquer work by the lacquer master
Huang Dacheng, that "of late, there is the method of using crushed shell in small or fine bits",
evidence that this is an innovation of the Ming period. Our kang table is black lacquer with
inlays of finely crushed mother-of-pearl over its entire surface. This technique was also
commonly used to make boxes for inkstones in the Ming and Qing periods. A Wanli period
black lacquer display shelf with gold painted dragons and birds in the Palace Museum, Beijing
is similarly inlaid all over with crushed mother-of pearl (reference Wang, 101,103).

he strong architectural form in dull black lacquer shimmering with mother-of-pearl flecks
=} 1 g I
}'i\'CS this kang table a contemporary fcclin;’ and it could be mistaken for a modern creation.
S F )

Wang Shixiang, Xiu Shi Lu Jie Shuo, Zhongguo Chuantong Qi Gongyi Yanjiuw (Explanations of Record of Lacquer Art, the Study of
Traditional Chinese Lacquer ), Beijing, 1998.
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16.

Coffer

Huanghuali wood

Chinese, 17th century

Width 87.3 cm (34 5/16")  Depth 52 cm (20 1/2")
Height 86.6 cm (34 1/16")

The top of standard mitre, mortise and tenon frame construction with a two-board tongue -and-grooved floating
panel supported by two transverse braces, both with exposed tenons. There are exposed tenons on the short
sides of the frame top. The edge of the frame moulds gently inward. The splayed legs are mortised and tenoned
to the frame top and there are curvilinear-shaped beaded-edged guaya apron-spandrels carved with tendrils on
the sides. The doors, also of mitred-frame, flush, tongue-and-grooved single-board construction has two
dovetailed transverse stretchers tenoned to each door frame. There is a beaded edged apron with carving of
tendrils tongue-and-grooved to the legs and butt-joined to the underside of the stretcher. Plain-shaped aprons
are on the sides and back. There are inlaid rectangular baitong door hinges and a lotus-shaped central plate with
door pulls and lock receptacles. There is a shelf inside the cabinet.

The design of this coffer is a development of the form with drawers as in examples in the
Shanghai Museum (Chuang, 113, 115) and the Minneapolis Institute of Arts (Jacobsen et al,
113). The present piece retained the typical curvilinear shaped guaya apron-spandrels on the
sides while adopting doors instead of drawers in the central section.

Chuang, Quincy, Fine Ming & Qing Furniture in the Shanghai Museum, Hong Kong, 1998.
Jacobsen, Robert D. and Grindley, Nicholas, Chinese Furniture in the Minneapolis Institute of Arts, Minneapolis, 1999.

AR

FILAL R

ARFEm Tk

&k 87.3 A% (345/167F) 3L 5224 (20 1/27%)
7 86.6 A% (34 1/167%)

AR TA vy 2 4% A AR AT — B e oAk 0 TR R F AR A EM B M 2K - R
SUBAME o 34K kAR SR 2L B 9 & o AR 09 AR R AR P AN AR TRRAE o SR T a9 B F ALk
W AR 3B S IR AC BT AR 0 MR B EA o ARTT IR AR IEAL AR AT T AR AR | o 0 H s AR
”"'"“Mé]%im*wio F‘iTﬁF‘]MAf FF s AP AL A AT AR AT 0 ok AT A SR AR R
AR sRRE AR o LE = Al e A AR LA R F M GRS K o A @ e T
4238 o ARNA — A& ©

SR Z 3 St A dy e g 04 B P ABHe IR AR (GESE A 0 p 113 0 115) 80 B 35 % B 1 A 45
#n (Jacobsen et al, p 113) 5 % a2k o JLAFAEAR AR 57 700 64 ol 40 HE F > AR PIAK AR o Sy
Y

HES A < BRI B A R RS ®ok iR Ak 1998 -
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Pair of square corner cabinets

Huanghuali wood

Chinese, 17th century

Width 54 cm (21 1/4")  Depth 40.3 cm (15 7/8")
Height 88.9 cm (35")

Of excellent form with four sides flushed, the top of mitre, mortise and tenon frame construction with a flush,
tongue-and-grooved, floating panel is supported by two dovetailed transverse stretchers underneath. The four
square uprights are pyramid-joined to the top and floating panels are set flush, tongue-and-grooved to them on
the sides and back. The two doors are also of standard mitre, mortise and tenon frame construction with a single
board, well figured floating panel and there are two dovetailed transverse stretchers tenoned into the door frame.
Below the doors is a plain-shaped apron set flush and tongue-and-grooved into the legs and butt-joined to the
underside of the stretchers. There are similarly-shaped plain aprons on the sides and back. There are four
rectangular baitong hinges and central plates with lock receptacles and shaped door pulls. Inside the cabinet is
a removable shelf. The entire piece is made of huanghuali.

This refined and quality pair of square corner cabinets is completely plain except for the baitong
metalware.

Square corner cabinets with flush doors and side panels are earlier than those with recessed
panels.

Compare this pair to the larger examples in the collection of the Beijing Cultural Relics Bureau
(Wang, 215) and the Dr. S.Y. Yip Collection (Wu Bruce, 117).

Wang, Shixiang, Classic Chinese Furniture: Ming and Early Qing Dynasties , London, 1986.
Wu Bruce, Grace, Dreams of Chu Tan Chamber and the Romance with Huanghuali Wood: The Dr. S. Y. Yip Collection of Classic
Chinese Furniture, Hong Kong, 1991.
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Wood: The Dr. S. Y. Yip Collection of Classic Chinese Furniture, Hong Kong, 1991.
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Tortoiseshell lacquer and huanghuali wood display shelves
Chinese, 17th to 18th century

Width 101.3 cm (39 7/8")  Depth 39.1 cm (15 3/8")

Height 167.7 cm (66")

The top of mitre, mortise and tenon, tongue-and-grooved floating panel construction with three transverse
stretchers on the top. The four uprights, pyramid-joined to the top are square in section and wojiao moulded at
the corners as are the frame members. On the sides, horizontal mitred stretchers divide them into three sections
inset with huanghuali well-figured floating panels. In front, horizontal and vertical stretchers, also wojiao moulded,
are mitred, mortised and tenoned to the two uprights, each other and to the back panel to form twelve display
shelves at different levels. Below the bottom stretcher is a plain-shaped apron. There are similarly-shaped aprons
on the sides while on the back are two similarly-shaped spandrels. All the frame members, stretchers, aprons
and the side panels are made of huanghuali whilst the display shelves interior panels and the back panel are made
of pinewood with beautifully applied tortoiseshell lacquer.

Tortoiseshell pattern is achieved through a painstaking multi-stage process which involves the
sprinkling of grain shells on a lacquer ground, creating an uneven surface which is then covered
with different layers of coloured lacquer and polished flat to reveal an elaborate pattern. The
ground colour can be one colour or more and the subsequent layers, referred to as ‘filled-in
lacquer’, can be of many colours which gives the surface its varied patterns (see detail on p. 65)
(reference Wang, 38, 100).

The present display shelves have various shades of beautiful patterns in brown, grey, yellow and
black. There are few surviving examples to illustrate this highly skilled and artistic technique.
The sixteenth century lacquer master Huang Dacheng in Xiu Shi Lu (Record of Lacquer Art)
named seventeen types of patterns in this technique but this author is not aware of any
published tortoiseshell pattern furniture to-date.

Display shelves of the present form were popular in the early and mid-Qing when shelves of
different sizes were designed to display precious antique objects of various shapes and sizes.

Wang Shixiang, Xiu Shi Lu Jie Shuo, Zhongguo Chuantong Qi Gongyi Yanjiu (Explanations of Record of Lacquer Art, the Study of
Traditional Chinese Lacquer) , Beijing, 1998.
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19.

Pair of display cabinets

Ebony and dalishi marble

Chinese, 17th to 18th century

Width 66.7 cm (26 1/4")  Depth 53.3 cm (21")
Height 172 ¢cm (67 11/16")

The top of mitred, mortised and tenoned frame, tongue-and-grooved floating panel construction with two
doverailed transverse stretchers on top. There are exposed tenons on the short sides of the frame top. The four
uprights are pyramid-joined to the top with the long tenons exposed. There is an open shelf on top, framed on
three sides by beaded-edged, beautifully-shaped curvilinear aprons and adalishi marble panel with a mountain
scene is inset into the back panel. The cabinet section comprises a removable central stile and two doors of
standard mitred, mortised and tenoned frame construction with inset dalishi marble panels, three on each door.

Below the doors are two horizontal stretchers, mitred, mortised and tenoned to the uprights of the cabinet, with
two inset marble panels in between, separated by a vertical mitred stretcher. The interior of the cabinet comprises

two drawers, a removable shelf, another shelf with a small rectangular pull-out cover revealing the cabinet cavity

below. There are plain-shaped aprons in front and on the sides. The frame members and aprons are made of
wumu (cbony) with side panels of black lacquered changmu (camphor wood). The interior of the cabinet is

lacquered red.

The use of stone panels in furniture has its origins in the Song period or earlier as depicted in
Liu Songnian’s painting Five Scholars of the Tang Dynasty. Furniture with dalishi marble panels
are evident in many Ming paintings and by the late Ming, dalishi marble panels were so
appreciated for their imagery, they were framed as screens. For example, a huanghuali table
screen in the Jingguan Tang Collection was originally on display in the Tsui Museum of Art,
Hong Kong.

Wimu was recorded in Zhang Wi Zhi by the late Ming connoisseur Wen Zhengheng as one of
the precious hard woods used for making furniture of good taste (Chan, 226, 235, 236) but few
examples have survived, presumably because of the brittle nature of the wood.

There are only a few extant display cabinets and pairs are particularly rare. Compare this pair
to the huanghuali examples in the Dr. S.Y. Yip Collection (Wu Bruce, 109).

Chen, Zhi, Zhangwuzhi jiaozhu (Annotations to Zhangwuzhi, Superfluous Things by Wen Zhenheng), Jiangsu, 1984.
Wi Bruce, Grace, Chan Chair and Qin Bench: The Dx. S.Y. Yip Collection of Classic Chinese Furniture I, Hong Kong, 1998.
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Wu Bruce, Grace, Chan Chair and Qin Bench: The Dr. S. Y. Yip Collection of Classic Chinese Furniture II,

Hong Kong, 1998.

Dalishi marble panels in the open shelf section of the cabinets resembling

|w iinted mountain scenes
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Couch bed luohan chuang

Huanghuali wood

Chinese, late 16th to early 17th century

Width 206.5 cm (81 5/16")  Depth 90.9 cm (35 3/4")
Height 79.1 ecm (31 1/8")  Seat height 47.3 cm (18 5/8")

The seat frame of standard mitre, mortise and tenon construction supported by four transverse braces mortised
and tenoned into the long members of the frame. It was drilled for a soft seat which has been replaced with
coconut webbing and an old mat seat. The edge of the frame is wojioa moulded at the top, curves inward with
thumb moulding to finish on the lower edge with a narrow flat band. The recessed waist, also thumb-moulded,
and the straight apron with wojiao beaded-edged mouldings are mortised and tenoned and half-lapped to the
straight square legs, also with beaded-edged wojiao mouldings. There is a wedge-shaped peg on the long sides of
the aprons to provide further support. The aprons and the legs are also thumb-moulded. The square legs are
carved inward at their base to finish on recessed square low feet pads. The removable back and arms are made
of small members double-mitred and mortised together to form the wan character pattern.

Less than twelve late Ming or early Qing examples of couch beds, with original back and arms
made in precious hardwood, have been published to date. The rarity of this type stems from
the fact that the arms and back are easily removable and prone to become dislocated from their
base. The feature of recessed low feet pads in the present piece is an ingenious solution for
square legs to finish on, although there are no published examples to date.

Compare this luohan chuang to the one of similar design but with classic hoof feet in the Tseng
Riddell Collection, exhibited at the National Museum of History, Taipei, and published in the
accompanying catalogue (108).

National Museum of History, Splendor of Style: Classical Furniture from the Ming and Qing Dynasties, Taipei, 1999.
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Details showing the low feet pads of the square leg
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Six post canopy bed

Huanghuali wood

Chinese, early 17th century

Width 203.5 cm (80 1/8")  Depth 140 cm (55 1/8")
Height 208.7 cm (82 1/8")  Seat Height 51 ¢m (20 1/16")

The seat frame of mitre, mortise and tenon construction, its edge decorated with a groove and moulding
downward and inward to end in a narrow flat band. The tenons are exposed on the short sides of the frame. The
recessed waist and the curvilinear beaded-edged carved apron, made of one piece of wood, is mitred, mortised
and tenoned into and half-lapped onto the cabriole legs which are double-lock tenoned to the underside of the
mitred frame and end in beautifully-shaped inward scroll feet. The aprons are carved with lively dragons in front,
entwining tendrils on the sides and a central floral motif in the back. The bed frame was drilled for a soft seat
now replaced by a palm fibre webbing and old matting. Underneath there are two curved and two straight
transverse braces that are tenoned into the frame and two additional braces are tenoned into the short sides of
the frame at each end for further support. Four structural upright members, mortised and tenoned to the four
corners of the mitred frame of the seat, rise to support the canopy of the bed of mortised and tenoned frame
construction. It has two transverse braces, mortised and tenoned to the long sides of the canopy, dividing the
canopy into three sections. There are longitudinal braces in each section, one on each end and two in the middle.
The uprights are moulded at the corners. Below the canopy and between the front structural uprights is a mitred,

mortised and tenoned frame with beaded-edged openwork panels of carved dragons interphased with mitred
uprights. This frame work is double-tenoned into the uprights and the canopy and is further supported by two
upright members, also tenoned to the seat frame of the bed. Below the front panel are two scroll end aprons and
two openwork spandrels. On the sides and the back is a shaped apron with scroll ends. Above the seat frame
and tenoned to the uprights are railings with heart-shaped designs interspersed with dragon roundels created by
openwork members joined together, one long one in the back, two on the sides and two small ones in front,

tenoned into the structural and the secondary upright members. The entire superstructure can be dismantled.

There are two types of canopy beds: those with railings of openwork carving, usually of dragons,
and those with railings made of mitred members forming geometric openwork patterns. Both
types are represented in this piece.

Refer to two examples with carved railings, one formerly in the collection of the Museum of
Classical Chinese Furniture and another in the San Antonio Museum of Art (Evarts, 59). Other
Ming canopy beds can be found in the Victoria & Albert Museum, London (Kerr, 128); the
Palace Museum, Beijing (Wang, 188); the Philadelphia Museum of Art (Lee, 57) and an alcove
bed in the Nelson-Atkins Museum of Art, Kansas City (Sickman, 18).

Evarts, Curtis, ‘The Furniture Maker and the Woodworking Traditions of China’, Beyond the Screen: Chinese Fumniture of the 16th
and 17th centuries, Museum of Fine Arts, Boston, Boston, 1996.

Kerr, Rose ed, Chinese Art & Design: the T T Tsui Gallery of Chinese Art, Victoria & Albert Museum, London, 1991.

Lee, Jean Gordon, ‘Chinese Furniture’, Philadelphia Museum Bulletin, Winter 1963.

Sickman, Laurence, Chinese Classic Furniture, a lecture given by Laurence Sickman on the occasion of the third presentation of the Hills
Gold Medal, London: The Oriental Ceramic Society, 1978.

Wang, Shixiang, Classic Chinese Furniture: Ming and Early Qing Dynasties , Han-Shan Tang, London, 1986.
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Evarts, Curtis, The Furniture Maker and the Woodworking Traditions of China, Beyond the Screen: Chinese
Furniture of the 16th and 17th centuries, Museum of Fine Arts, Boston, Boston, 1996.

Kerr, Rose ed, Chinese Art & Design: the T T Tsui Gallery of Chinese Art, Victoria & Albert Museum, London
1991.

Lee, Jean Gordon, Chinese Furniture, Philadelphia Museum Bulletin, Winter 1963.

Sickman, Laurence, Chinese Classic Furniture, a lecture given by Laurence Sickman on the occasion of
the third presentation of the Hills Gold Medal, London: The Oriental Ceramic Society, 1978.




22.

Footstool

Huanghuali wood

Chinese, 17th century

Width 77.2 cm (30 3/8")  Depth 38.5 cm (15 1/8")
Height 18.4 cm (7 1/4")

The top of mitre, mortise and tenon construction with a central mitred stretcher dividing it into two equal
sections where five rectangular stretchers are butt-joined to the frame and central stretcher. The edge of the
frame is curved and moulds downward and inward to end in a narrow flat band. There are exposed tenons on
the short sides of the frame. The flat, straight plain aprons are mortised and tenoned into and half-lapped onto
the legs, which double-lock tenon to the top and terminate in hoof-shaped feet.

Footstools are used with a variety of seat forms such as chairs, daybeds, luohan beds and canopy
beds. Surviving examples are very rare.

Compare this footstool to the smaller piece in the collection of the Minneapolis Institute of
Arts (Jacobsen et al, 172) and the example in the Lu Ming Shi collection (Wu Bruce, 175).

Jacobsen, Robert D. and Grindley, Nicholas, Chinese Furniture in the Minneapolis Institute of Arts, Minneapolis, 1999.
W Bruce, Grace, Living with Ming — the Lu Ming Shi Collection, Wu Bruce, Hong Kong, 2000.

Fep 2

FiR AR

Mk Em ot

£ 772 2% (303/8°) 3 38525 (151/87%)
& 184 Aa (T1/4+%)

AR 2 Ak A P — TR BUR SR AR — 2 A = B R AR i AR AR S LA ¢
RS B4R T AL BRJRE R o dRIAT LI o F A F AR AHR MR R A S 0 A
bR A AR 0 TR BN EIE L -

sk 2 R AT B2 — 0 B AR b o A RBRILA TR FAEE R AR AR AR
p o

o] Pt
W2, 45 ok A A MOR — FLAS IS B e s (Jacobsen et al, 172) 0 48 8 F S TR — 17
( Wu Bruce, 175) °

Jacobsen, Robert D. and Grindley, Nicholas, Chinese Furniture in the Minneapolis Institute of Arts,
Minneapolis, 1999.
Wu Bruce, Grace, Living with Ming — the Lu Ming Shi Collection, Wu Bruce, Hong Kong, 2000.
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Mirror or book stand

Huanghuali wood

Chinese, late 16th to early 17th century
Width 47 cm (18 1/2")  Depth 45.8 cm (18")
Height 40.6 cm (16")

The lattice panel with the shaped top rail, finely carved with dragon’s heads, and the back support both have
extended dowels that fit into sockets in the base frame, allowing them to operate on a hinge mechanism and
collapse flat when not in use. A shaped ledge is fashioned from the bottom of the stand, making it suitable as a

mirror or book stand. ]

The well-carved dragon heads with scales are unusually realistic and lively for Ming furniture.
The dragons are usually rendered in a more stylized form as seen in many kang tables.

Compare this stand to the similar example, but with a different carved motif on the top rail £
ends, in the Dr. S.Y. Yip collection (Wu Bruce, 148).

Wu Bruce, Grace, Chan Chair and Qin Bench: The Dr. S.Y. Yip Collection of Classic Chinese Furniture II, Hong Kong, 1998.

Detail of carved top rail
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Wu Bruce, Grace, Chan Chair and Qin Bench: The Dr. S. Y. Yip Collection of Classic Chinese Furniture I1,
Hong Kong, 1998.
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24.

Folding game board with pieces

Huanghuali wood

Chinese, 17th to 18th century

Board ~ Width 51.2 em (20 1/8")  Depth 51.2 cm (20 1/8")
Height 1.9 cm (3/4")

Pieces  Diameter 1.6 cm (5/8")
Height 4.2 cm (1 5/8")

The board is tongued-and-grooved to the moulded frame on either side of the central divider which has extended
dowels fitted into sockets of the frame acting as pivots to allow the game board to fold. The board is inlaid with
bone or ivory. One side is a board for weigi, the game of go and other side xianggi, chess. The pieces are made of
boxwood, wangyang mu and hongmu.

A weigi board is illustrated in the Song painting A Hundred Boys (Du, 119). Compare this
example to a similar one in the collection of the Minneapolis Institute of Arts (Jacobsen et al,

215).

Du, Shuhua, Xian dui qiuping gingyihu, Gugong Wenwu Yuekan (The National Palace Museum Monthly of Chinese Art), March 1985.
Jacobsen, Robert D. and Grindley, Nicholas, Chinese Furniture in the Minneapolis Institute of Arts, Minneapolis, 1999.
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Minneapolis, 1999.
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Large travelling medicine cabinet

Huanghuali wood

Chinese, late 16th to early 17th century

Width 47.4 cm (18 5/8")  Depth 35.5 cm (14 1/2")
Height 36.2 cm (14 1/4")

The base is constructed as a stand in the form of a rectangular frame with a tongue-and-grooved floating panel
with two transverse stretchers underneath and two uprights connected by an arch-shaped handle. There is a
raised central section between the small feet. The top and the sides of the cabinet consist of dovetailed panels
while the back panel is tongue-and-grooved to the top, sides and the base. The two front doors are of mitred
frame construction and have beautifully figured, single board tongue-and-grooved panels. There are U-shaped
huangtong hinges and round door plates with shaped door pulls. Inside the cabinet, there are nine drawers in
three levels, all with beautifully-shaped plates and pulls, also in huangtong.

This type of box with many interior drawers is referred to as a medicine chest. The present
example is particularly large for its type.

Compare this medicine cabinet to the example in the Seattle Art Museum (Wu Bruce, 54).

Wu Bruce, Grace, ‘Examples of Classic Chinese Furniture: #5. Small Portable Treasures’, Oriental Art, London, Autumn 1993,
New Series, Vol. XXXIX, no 3.
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Wu Bruce, Grace, ‘Examples of Classic Chinese Furniture: #5. Small Portable Treasures’ Oriental Art,
London, Autumn 1993, New Series Vol. XXXIX No 3.
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