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PAIR OF CARVED SQUARE STOOLS

Huanghuali wood

Early Qing (1644-1722)
Width 52.6 cm (20 *%s") Depth 52.4 cm (20 %)
Height s4.rem (2r%”)

'The frame top of standard mitre, mortise and tenon construc-
tion with exposed tenons on the short sides of the frame. The
edge of the frame moulds downwards and inwards forming a
groove in the middle and ends in a narrow flat band. It was
drilled for soft seat construction and is now restored with old
matting. There are two transverse braces underneath. The re-
cessed waist and the beaded-edged curvilinear-shaped apron,
made of one piece of wood, is mitred mortised, tenoned and
half-lapped onto the beaded-edged cabriole legs which end
in shaped hoof feet. The aprons and legs are profusely carved
with stylised dragons, foliage and flowers and animal masks.
Below the apron is a hump-back shaped stretcher, carved on
the ends with the heads of open mouth dragons. The hoof feet
are also decorated with carving.

This pair of stools are identical to the pair illustrated in
Wang Shixiang et al, Masterpieces from the Museum of
Classical Chinese Furniture, 1995, no. 17, and another one
illustrated in Wang Shixiang, Classic Chinese Furniture :
Ming and Early Qing Dynasties, 1986, plate 24.

PROVENANCE

Grace Wu Bruck, Hong Kong, 1993 —
1998

ExuisiTED

London, 1998, the inaugural exhibition of
the Grace Wu Bruce gallery

Paris, 2003, Musée national des Arts
asiatiques — Guimet, Ming: l’Agc dlor
du mobilier chinois. The Golden Age of
Chinese Furniture

PusLIiSHED

Grace Wu Bruce, On the Kang and Be-
tween the Walls : the Ming Furniture Quietly
Installed, Hong Kong, 1998, pp. 20-21

Musée national des Arts asiatiques —
Guimet, Ming: ['Age d'or du mabilier chinois.
The Golden Age of Chinese Furniture, Paris,
2003, PP- 94795
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The frame top is of standard mitre, mortise and tenon construction. It was drilled for soft seat construc-
tion and i1s now restored with old matting. There are two transverse braces underneath




HIHA RBED IR T ARKTE (st

BER (1573-1644)
o G358 K B 44 DR
o 50 Hk

KA AT AMLAE, KL LEH. FAwENGRY & B
FTORESRE, A RE R F AR, T LA HARFCA 5k s AcRE 1991
PN AE. ARG EHTHAEREFEFDLX. RBESLHH
FAA—RiEs, NWARSRRLES, BT ARSET
A, KL WREN, VST N. FHTFTFHEKF
A RES AR .

WA 2

AR BIFRT R EMRT A EH M H D
iR, WAARF ARIFFHMMLAT, TRAMS
MR, BEH—FEMRHIMERE, T2 HH
TAAXZ L RZIT. HHEm RS L.




PAIR OF LARGE RECTANGULAR STOOLS

Huanghuali wood

Late Ming (1573-1644)

Width 58 cm (22 36") Depth 44 cm (17 %)
Height 50 em (19 M¥s")

The frame top of standard mitre, mortise and tenon construc-
tion with exposed tenons on the short sides of the frame. It
was drilled for soft seat construction and is now restored with
old matting with two transverse braces tenoned into and half
lapped onto the frame underneath. The edge of the frame
moulds gently inwards and downwards to end in a narrow flat
band. The recessed waist and the apron, made of one piece of
wood, is mitred, mortised, tenoned and half-lapped onto the
legs which curve very gently inward to end in well drawn hoof
feet. Below the apron is a hump-back shaped stretcher.

The standard model of stools with hump-back shaped
stretchers and hoof feet have straight legs that end in
hoof feet. The legs of this pair curve very gently in-
wards starting from the shoulder, creating a bulging
impression, different from the standard model. Extant
examples are rare.

PROVENANCE

Grace Wu Bruce, Hong Kong, 1991

PUBLISHED

Never published
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The frame top is of standard mitre,
mortise and tenon construction

It was drilled for soft seat construction
and is now restored with old matting
with two transverse braces tenoned
into and half lapped onto the frame
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The top is of standard mitre,
mortise and tenon construc-
tion, It was drilled for soft seat
construction and is now re-
stored with coconut web and
old matting supported by two
transverse braces underneath






PAIR OF LARGE SQUARE STOOLS

Huanghuali wood

Late Ming (1573-1644)

Width 8.2 em (22 %) Depth 58 cm (22 %67)
Height 46.3 cm (18 %)

The top is of standard mitre, mortise and tenon construction
with exposed tenons on the short sides of the frame top. It
was drilled for soft seat construction and is now restored with
coconut web and old matting supported by two transverse
braces underneath. The legs with butterflied wojiao mould-
ing corners are thumb-moulded and are double tenoned into
the frame top. The beaded-edged, shaped apron with cloud-
shaped openings at the ends, is tongue-and-grooved into the
legs, slightly set back from the edge, and butt-joined to the
underside of the seat frame. Hump-back shaped stretchers are
tenoned into the legs, also slightly set back from the legs.

‘The design of these stools with openwork decorations
in the apron and moulded legs is exquisite. The classic
design of Ming stools is that of hump-back stretcher
with hoof feet. Surviving examples are mostly of the
classic form with those of other designs being very rare.

PROVENANCE

Grace Wu Bruce, Hong Kong, 1987

PusLisHED

Never published



REEATHA LM EMS, PRl ARANE, FAGORN, maddEtr—4, BFREARE, L
AT FHTFRIRGIREEANERT

The legs with butterflied wojiac moulding corners are thumb-moulded and are doubled tenoned into the frame top. The
beaded-edged, shaped apron with cloud-shaped openings at the ends, is tongue-and-grooved into the legs, slightly set back
from the edge, and butt-joined to the underside of the sear frame. Hump-back shaped stretchers are tenoned into the legs,
also slightly set back from the legs
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SET OF FOUR RECTANGULAR STOOLS

Huanghuali wood

Late Ming (1573-1644)

Width 5.2 cm (20%") Depth 40.6 cm (15 %167)
Height 51.2 cm (20 17)

The frame top is of mitre, mortise and tenon construction with
exposed tenons on the short sides. The edge of the frame be-
gins with a raised edge, curves to a convex centre, and ends in
a narrow flat band. It was drilled for soft seat construction and
one pair now has a recessed hard mat seat supported by two
transverse stretchers, while the other pair now has renewed
matting, but retained their original two curved transverse brac-
es connected by a bridge-like board in the centre. The gently
splayed legs, squared on the insides and rounded on the out-
sides and edged with a flat band where they meet, are double
tenoned to the top. The beaded-edged, mitred, spandrelled
apron is tongue-and-grooved to the legs and butt-joined to the
underside of the seat frame. The ear-shaped spandrels have in-
dented corners. Below the aprons are oval stretchers, flattened
on the underside, one on the long sides and two on the short
sides.

This set of stools have seats restored by different meth-
ods because they were separated during the period of
upheaval in modern China and only fortunately reunit-
ed later. Another pair belonging to the set was in the
collection of Wang Shixiang, (Wang 1986, p. 58), now in
the collection of the Shanghai Museum, China.
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One pair: Grace Wu Bruce, Hong Kong,
1987

The other pair: Museum oF Crassicar Cui-
~EskE FurniTurg, California,
approximately 1989 — 1996
Christie’s, New York, 19 Sep-
tember 1996
SINGAPORE PRIVATION COL-
LECTION, 1996 - 1999

PuBLISHED
One pair never published

The other pair: Wang Shixiang and Curtis
Evarts, Masterpieces from the
Museum of Classical Chinese
Furniture, Chicago and San
Francisco, 1995, p. 33

Christie’s, Impartant Chinese
Furniture, Formerly The Museum
of Classical Chinese Furniture
Collection, New York, 19 Sep-
tember 1996, no. 15

Wang Shixiang, Mingshi fiaju
Yanjiu (Ming Furniture Re-
search), SDX Joint Publishing
Company, Beijing, 2008, p. 407
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The frame top of mitre, mortise and tenon construction was drilled for soft seat construction
and one pair now has a recessed hard mart seat supported by two transverse stretchers, while the
other pair now has renewed matting but retained their original two curved transverse braces
connected by a bridge-like board in the centre
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PAIR OF ROUND STOOLS

Huanghuali wood
Late Ming to early Qing (1600-1700)
Diameter 42.3cm (16 %) Height 49.5cm (19 %")

The round top of four beaded-edged curved members joined PrOVENANCE
by exposed pressure-pegged scarf joints. It was drilled for soft
seat construction and is now restored with coconut web and
old matting. Finishing strips were applied to both the top and
the underside concealing the drilled holes. Bulging legs with
beaded edges join the top and the base stretchers in “shoulder
insertion” giajiansun joins. The base stretcher is also made in
four sections, joined by pressure-pegged scarf joints.

Grace Wu Bruce, Hong Kong, 1996

PusLisHED

Never published

|

1

Drilling holes on the inside ledge of seats to thread
through the supporting web and matting, and then ap-
plying finishing strips to conceal the ends, are standard
procedures of soft seat construction of Ming chairs,
beds and stools. It is extremely rare, however, to find
finishing strips applied also to the underside of the
seats, as in the present example, a very refined feature.

VI 7 g P

Round stools made in Auanghuali wood are very, very T Gpand 4, | ()
rare in surviving examples of Ming furniture although L ' ‘
they were often depicted in period paintings and illus- 4
trations. 4
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Huanghuali wood

Late Ming (1573-1644)

Width 59.7cm (23%7) Depth seat 40.6 cm (16”)
Height 53.4 cm (217)

The seat comprises two top rails of gentle curvilinear shape
edged with a raised beading and carved with scrolling lotus
flowers in high relief. It was drilled for a woven seat and has
now been restored with woven ropes. The round legs are mor-
tised, tenoned and lapped to the seat rails and base stretchers,
all with exposed tenons, and are hinged by metal rods passing
through openings in their centre secured on both ends by pin-
heads cushioned with shaped iron plates. There are additional
rectangular plates with ruyi heads extending beyond these
hinge plates. A shaped footrest with small feet and curvilin-
ear-shaped apron is mortised and tenoned to the two front legs
and base stretcher,

'This folding stool is a descendant of the standard design
from ancient time. As early as Eastern Han dynasty
(AD 25 — 220), the name Auchuang, barbarian bed, has
been used to refer to folding stools. They were thought
to be used for travelling.

This refined example with decorated seat rails is large
in size. The woodblock illustration to Qiubua Lienu
Zhuan, Biography of Women in Ancient China by the
Ming dynasty painter Qiu Ying shows an attendant
carrying a folding stool following his master riding on
a horse, an allusion to their usage as travelling seats as
well as stools for alighting from horsebacks.

ProvENANCE

Grace Wu Bruck, Hong Kong, 1997

PusLisHED

Never published
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The seat was drilled for a woven seat and has now been restored with woven ropes. The round legs are
mortised, tenoned and lapped to the seat rails and base stretchers, all with exposed tenons
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The gently splayed rectangular legs, carved with double The tenons are exposed on the short sides
beaded liangzhuxiang moulding in the middle, curve of the frame top. Between the legs are
outwards on both sides to finish with beaded edges. two horizontal stretchers with an inset
They are cut to house the beautifully worked bead- panel carved with a yumendong opening
ed-edged, spandrelled apron and are double tenoned and below, an inset curved beaded-edged
to the top. The spandrels on either side of the legs are quankou apron-frame. The legs extend
carved with an openwork cloud scroll and below, leave- down to fit into moulded arch-shaped
shaped mouldings shoe-type feet
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RECESSED-LEG BENCH

Huanghuali wood

Late Ming (1573-1644)

Width 120.6 cm (47%") Depth 34 em (3%")
Height 47.6 cm (18 %7)

The top is of mitre, mortise and tenon frame construction with a
round-cornered, single board tongue-and-grooved, flush floating panel
supported by four dovetailed transverse stretchers underneath. The edge of
the frame is flat and starts to mould inwards and downwards about halfway
down its thickness and ends in a narrow flat band. The tenons are exposed
on the short sides of the frame top. The gently splayed rectangular legs,
carved with double beaded /iangzhuxiang moulding in the middle, curve
outwards on both sides to finish with beaded edges. They are cut to house
the beautifully worked beaded-edged, spandrelled apron and are double
tenoned to the top. The spandrels on either side of the legs are carved with
an openwork cloud scroll and below, leaf-shaped mouldings. Between the
legs are two horizontal stretchers with an inset panel carved with a yumen-
dong opening and below, an inset curved beaded-edged guankou apron-
frame. The legs extend down to fit into moulded arch-shaped shoe-type
feet.

This bench is identical to the pair that belonged to Gustav Ecke,
(Ecke 1962, pl.64) now in the collection of the Prince Gong’s
Mansion, exhibited in the 2007 exhibition at the National
Museum of China, Beijing Jianyue - Huamei: Mingging Jiaju
Jingeui (Simplicity - Opulence: Masterpieces of Ming & Qing
Dynasty Furniture), and illustrated in the catalogue pp. 44 — 45.

CHINESE DOMESTIC
FURNITURE

PROVENANCE

Grace Wu Bruce, Hong Kong

PusLisHED

Never published
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The top is of mitre, mortise and tenon frame construction with a round-cornered, single board tongue-
and-grooved, flush floating panel supported by four dovertailed transverse stretchers underneath
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Huanghuali wood and marble

Late Ming to early Qing (1600-1700)

Width 62.3 cm (24%") Depth 30 em (1 1%6")
Height 17.8 em (77)

The top is of mitre, mortise and tenon construction with a
marble centre supported by three transverse stretchers below,
two with exposed tenons. The edge of the frame is carved
with a groove and moulds downwards and inwards to a nar-
row flat band and moulds in again to form a recessed waist.
There are exposed tenons on the short sides of the frame.
The beaded-edged, curvilinear aprons carved with leaves and
scrolling tendrils in high relief are mortised and tenoned into
and half-lapped onto the legs, which are double-lock tenoned
to the top and terminate in outward flaring feet, carved with
three leaves.

This footstool of standard Ming design is constructed
in an unusual manner in that the waist is part of the
frame, rather than a separate piece or as part of the
apron. The exposed tenons of the underneath stretchers
are veneered with Auanghuali strips to conceal the dark
end grains of the tenons, also a not often seen feature.
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The top of mitre, mortise and tenon construction with a marble centre supported by
three transverse stretchers below

PROVENANCE

Grace Wu Bruck, Hong Kong, 2002

PueLisHED

Grace Wu Bruck, Tiwo Decades of Ming
Furniture, Beijing, 2010, p.172



HACS v T R

B (1573-1644)

o 68.4 K TE 26 [k
o 9.6 EHk

SLRPEE A v N . AR EF R E e, T
EHRBRTFRM IR, FHEH. BRI TEELFEL, K
S M. BE. FFEALFAESEHFFEEK. FF
VAR MEAE AR R, K F T T A A AT LT @ AEK
HmE. BRAEXKEHMNANTIE, TEHIZRLANENHA
B DR

XA — MR T, HEAR T AL AL, E
JERT R o ANHEHE L AL ] — AR K AT, KRR
FIER AR AE A RELE KL, G KHS5 EE,
RA%ER. REZ 5

W A A A A AE-F AR
AR s, FRA/RTF
A EOR, iR

The top is of mitre, mortise
and tenon frame construc-
tion with a single board,
flush, rongue-and-grooved
floating panel supported by
two dovetailed transverse
stretchers underneath, both

with exposed tenons
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SIMIANPING FOOTSTOOL

Huanghuali wood

Late Ming (1573-1644)

Width 68.4 cm (26 %6") Depth 26 cm (10 %7)
Height 9.6 cm (3 1%6")

Of simianping, four-sides-flushed construction, the top is of
mitre, mortise and tenon frame construction with a single
board, flush, tongue-and-grooved floating panel supported
by two dovetailed transverse stretchers underneath, both with
exposed tenons. The edge of the frame is completely flat and
there are exposed tenons on the short sides of the frame top.
The aprons and the legs are also flat and they are set flushed
to the top. These completely flat aprons are mitred, mortised,
tenoned and half-lapped to the legs. Behind each long apron is
a wedge-shaped peg further securing it to the top. The legs are
double tenoned to the top and terminate in elegant hoof feet
below.

This footstool, wider than the width of normal chairs,
was probably used in conjunction with a meditation
chair or a throne chair. Extant examples of footstools
are mostly wider than standard size Ming chairs, per-
haps signifying that footrests, like larger seats were re-
served for sitters of more exalted status.
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Aushed to the top

104

The edge of the frame is com-
pletely flat and there are exposed
renons on the short sides of the
frame top. The aprons and the
legs are also flat and they are set

PROVENANCE
Grace Wu Bruce, Hong Kong, 1996

PUBLISHED

Never published
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Footstool components joinery details
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Simianping, four-sides-flush, apron-leg-top joinery

RRR K4
Double tenons at the top of the legs
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The top is of mitre, mortise
and tenon frame construc-
tion, with a stretcher in the
middle T-mitred joined
to the frame dividing it
into two equal sections.
In each section, there are
four rectangular stretchers,
similarly T-mitred joined to
the frame and the central
strercher
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PAIR OF FOOTSTOOLS

Huanghuali wood

Late Ming (1573-1644)

Width 69.3cm (27%") Depth 34.7 cm (13%”)
Height 18 cm (7 %e”)

The top is of mitre, mortise and tenon frame construction,
with a stretcher in the middle T-mitred joined to the frame
dividing it into two equal sections. In each section, there are
four rectangular stretchers, similarly T-mitred joined to the
frame and the central stretcher. There are exposed tenons
on the short sides of the frame. The edge of the frame has a
grooved moulding in the centre and moulds downwards and
inwards to end in a narrow flat band. The recessed waist and
the beaded-edged, straight apron, made of one piece of wood,
is mortised and tenoned into and half-lapped on to the legs,
which are double tenoned to the top and terminate in well
drawn hoof feet.

Pair of footstools are seen in period paintings placed in
front of /uokan beds but have survived together in very
few numbers.

PROVENANCE
Grace Wu Bruce, Hong Kong, 2001

PuBLisHED

Never published
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Mitre, mortise and tenon frame construction and T-mitre join details
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Mortise and tenon, half lap apron-leg join and double tenon leg-top joinery details
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The edge of the top is flat and then moulds inwards and
downwards from about ene third way down to end in a
narrow flat band. The rectangular legs, carved with double
beaded liangzhuxiang moulding in the middle, then curve
outwards on both sides to finish on narrow flat edges.
They are mortised and tenoned into the top frame the
moulded and shaped transverse shoe-type feet below.
Exquisitely carved openwork lingzhi spandrels are mortised
and tenoned to the legs and the underside of the top






RECESSED-LEG FOOTSTOOL

Huanghuali wood

Late Ming (1573-1644)

Width 71.3 cm (28 %6”)  Depth 29.3 cm (11147)
Height 19.3 cm (7 %)

Of recessed-leg an table design, the top is of mitre, mortise and
tenon frame construction with a central long stretcher mitred,
mortised and tenoned to the shorts sides of the frame dividing
the top into two equal halves. Small short mitred members
then join the frame, the central long stretcher and each other
to form an openwork lattice pattern. There are exposed tenons
on the short sides of the frame top. Lingzhi shaped baitong
mounts are surface-mounted on to the four corners. The edge
of the top is flat and then moulds inwards and downwards
from about one third way down to end in a narrow flat band.
The rectangular legs, carved with double beaded /iangzhuxiang
moulding in the middle, then curve outwards on both sides to
finish on narrow flat edges. They are mortised and tenoned
into the top frame and the moulded and shaped transverse
shoe-type feet below. Exquisitely carved openwork /ingzhi
spandrels are mortised and tenoned to the legs and the under-
side of the top. Between the legs are inset panels carved with
an openwork large /ingzhi in the centre.

Footstools usually have legs at the four corners and
are either plain or sparingly decorated. This piece of
recessed legs construction is unusual and the /ingzhi
motif is highly glamourous and very rare.

PROVENANCE
Grace Wu Bruckg, Hong Kong, 1998
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There are exposed tenons on the
short sides of the frame top. The
edge of the top is flat and then
moulds inwards and downwards
from abourt one third way down to
end in a narrow flat band. Between
the legs are inset panels carved with
an openwork large lingzhi in the
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The top is of mitre, mortise and tenon frame construction with a central long
streccher mitred, mortised and tenoned to the shorts sides of the frame divid-
ing the top into two equal halves. Small short mitred members then join the
frame, the central long stretcher and each other to form an openwork lattice
pattern. Lingzhi shaped baitong mounts are surface-mounted on to the four
corners
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MASSAGE STOOL & FOOTREST

Huanghuali wood

Late Ming (1573-1644)

Width 52.8cm (20%") Depth 52.8 cm (20 %")
Height 16.8 em (6 %)

The top is of standard mitre, mortise and tenon frame con-
struction with exposed tenons on the short sides of the frame.
A stretcher in the centre tenoned and set flush to the frame,
divides the space inside the frame into two parts. The tenons
are exposed. Each part is fitted with two horizontal stretchers,
with a gap in between to house an olive-shaped wood-hinged
roller. These stretchers meet the frame members and the cen-
tral stretcher in T-mitre joints. On either sides of the rollers
are inset flush, tongue-and-grooved floating panels. The edge
of the frame moulds downwards and inwards. The recessed
waist and the curved beaded-edged apron, made of one piece
of wood, is mitred, mortised, tenoned and half-lapped to the
legs which end in well shaped hoof feet. The edges of the
frame top are mounted with narrow aitong strips and the four
corners, inlaid with r#yi shaped mounts, also made of baifong.

Footrests and massage stools are usually separate pieces
of furniture. Refer to the footrests and the massage
stool illustrated in the 1s5th century carpenter’s manual,
Lu Ban Jing Jiang Jia Jing. This unusual piece which
combines the functions of a footrest and a massage
stool is almost unique.
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Taipei, 1999, “Splendor of Style: Classical
Furniture from the Ming and Qing Dy-
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The top is of standard mitre, mortise and tenon frame construction. A stretcher in the centre tenoned
and set flush to the frame, divides the space inside the frame into two parts. Each part is fitted with two
horizontal stretchers, with a gap in between to house an olive-shaped wood-hinged roller. These stretchers
meet the frame members and the central stretcher in T-mitre joints. On either sides of the rollers are inset
flush, tongue-and-grooved floating panels. The edges of the frame top are mounted with narrow baitong
strips and the four corners, inlaid with ruyr shaped mounts, also made of baitong
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CroTHEs CHEST
Huanghuali wood
Late Ming (1573-1644)
Width 76.2 cm (30") Depth 46.3 cm (18 %")
Height 34 cm (13 %)

The cover of two boards cut from the same timber, slightly curved
at the edges, is tongue-and-grooved to the four sides. There are
two transverse dovetailed stretchers on the inside. The body of
the chest, made of single boards, has a bottom panel tongue-and-
grooved to the sides and supported by two dovetailed transverse
braces underneath. The central lotus-shaped baitong plate is in-
laid flush into the chest. There is a cloud-motif lift-up hasp with
huangtong inlay decorations and openings to house the lock recep-
tacles. On the sides are two round surface-mounted plates with a
large bail handle and a third protective plate below. There are three
inlaid rectangular strap hinges on the back, secured by metal pins
with rounded tops. The metalware is all made of daitong. The chest
is made in Auanghuali wood throughout, including the underneath
transverse stretchers.

Clothes chests were an essential part of Ming furnishings
as illustrated in the 17" century novel Jin Ping Mei, the
Golden Lotus, but surviving examples are mostly made of
softwood and dated to the Qing with precious Ahuanghuali
clothes chests being very rare. There is a number of smaller
size huanghuali wood chests known but few other examples
come to mind that are of comparable quality and size as the
present piece, requiring three hinges on the back to facili-
tate the movement of the lid.

PROVENANCE
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The central lotus-shaped baitong plate is inlaid flush into the chest. There is a cloud-motif lift-up hasp with huangtong inlay decorations and openings
to house the lock receptacles. On the sides are two round surface-mounted plates with a large bail handle and a third protective plate below. There are

three inlaid rectangular strap hinges on the back, secured by metal pins with rounded tops. The metalware is all made of baitong

ta
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PAIR OF LARGE CLOTHES CHESTS

Huanghuali wood

Late Ming (1573-1644)

Width 79 em (30%") Depth 50.8 cm (207)
Height 35cm (13 %")

The two-board top of the lid is tongue-and-grooved to the
four sides supported by two transverse dovetailed stretchers
underneath, both with exposed tenons. There are ruyi-shaped
baitong mounts set flush at the four corners, and rectangular
mounts also set flush at the corners of the walls for reinforce-
ment. The body of the chest, also with baitong mounts on all
four corners, has a bottom panel tongue-and-grooved to the
sides supported by two dovetailed stretchers underneath, also
with exposed tenons. There are beaded edges on the lid and
the body where they meet, which serve as subtle decoration as
well as to improve the durability of the chest by enlarging the
area of the surface of contact. The metalware is all made of
baitong, in front is a round plate inlaid flush into the centre and
there is a cloud motif lift-up hasp with openings to house the
lock receptacles. On each side are two small chrysanthemum-
shaped plates with a wide U-shaped handle and an additional
protective plate below. Two rectangular strap hinges are on
the back, also inlaid. The chest is made in Auanghuali wood
throughout, including the underneath transverse stretchers.

Among extant examples, there are only three pairs of
clothes chests made in Auanghuali wood throughout
known to this author, very rare.

326

PROVENANCE
Grace Wu Bruck, Hong Kong, 1991

PuBLISHED

Never published






HAR AT

M H (1573-1644)

o 2585 Mk 935 Mk
o 422 K

TRAAE TR A4 A HEH AR TS m o4, T RMAR T H B4
K. RIFTILAME. At e RO A S A TR AE A,
H—iF4, MEITEANT T CBRNAES S5 HR. LT
TR AL ARG, EREMSETAF, tLEmR
M I A ENTETH, AfkdARRinE, +
A F AT BT R R R SR . e
—RFF, HBHEANE. EAFTRERK. EFZKH
M s . @, Sk5HFEHMEN QM. 4547 E
AL, @RI, ENXE, FHFHEBAX E, %
FsTmal. ATMAEAE B FTAERS], LHERS K
THIFF, FEHFRE.

TR G R —Ar 3B LD E. B
FRETCR, RESEMm A RS ERAEAEAKBE,
FHEME. HLFE 50 7B B XHRML KT+ 5
F. R —MHhER. NEMIFE. XTNHAEML
EIERY.

jE [

| #itema A 1998

LES &






PHOENIX-MOTIF CABINET

Huanghuali wood

Late Ming (1573-1644)

Width 58.5cm (23") Depth 35cm (13%")
Height 42.2 cm (16 %)

The top of the cabinet is of mitre, mortise and tenon frame
construction with a two-board tongue-and-grooved, flush,
floating panel supported by two dovetailed transverse stretchers
underneath. There are exposed tenons on the short sides of the
frame top. The four square uprights, pyramid-joined to the top
with one tenon exposed, have huanghuali flush, floating panels
tongue-and-grooved to them on the sides and back, and are
pyramid-joined to the base which is constructed similarly to
the top, with two dovetailed transverse stretchers underneath.
The two removable doors are also of standard mitre, mortise
and tenon frame construction with floating panels beautifully
carved in high relief with flying phoenix amidst peonies en-
closed in a wojiao corner moulded beaded frame. There is a
dovetailed transverse stretcher tenoned into the door frame on
the inside. Inside the cabinet, a shelf divides the interior into
two spaces. The rectangular hinges and the central plates with
openings housing the lock receptacles fitted to the edge of the
shelf inside, and the stylised shou-motif door pulls are all made
of baitong. The cabinet is made of huanghuali wood through-
out, including the underneath transverse stretchers.

This cabinet is the top section of a compound cabinet.
The doors are exquisitely carved in high relief with
flying phoenixes facing each other amidst peonies.
It is exceeding rare to find carving of this quality on
huanghuali wood furniture and the emblem of phoenix,
thought to be reserved for the court, would point to an
imperial provenance for this piece.

PROVENANCE
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The four square uprights, pyramid-joined to the top have huanghuali flush, floating panels
tongue-and-grooved to them on the sides and back, and are pyramid-joined to the base which is
constructed similarly to the top

TR AR AE 0 45 AR AL 446 M Mt il B AR oo, T SR AR R A R
The top and the base of the cabinet is of mitre, mortise and tenon frame construction with a

tongue-and-grooved, flush, floating panel supported by two dovetailed transverse stretchers un-
derneath

MV RV 87, A4S M A 4E, R Ate B 0y SE AR S ) S A e RS L4
T

The two removable doors are also of standard mitre, mortise and tenon frame construction with
fAoating panels beautifully carved in high relief with fying phoenix amidst peonies enclosed in a
wajiao corner moulded beaded frame



HALHATAR S 4 AR

I B (1573-1644)
o JC52.7 kK 38.8 JHK
o F 64.5 HDK:

AT L mM AR ks, A EMFRES, AR =

. RIEAAEAL VAR ATH AL, T L — AR A o
e FARWI ] HAAETR . BMAER o B o. A
Mo A A AT A AR (e, T AR AR R AR A
. EEFRFHBAMAT, @AFFEAX, LK
5 hg. BmMERERSFEEEME, HEsmn, L
T — A AL AP R . AETR W A Ak @R A,
REBARAAKF M. ERLMEwE, xR, FEH
AL TS REET. AR ALRH . e dFm B AT,
JRAEH S LT A, AFE .

A 2

MW AE R T AGER P ARZE 4, BF A B AR e DR T
iR R R TR . FmmEEdEEn, RIRE, ME
FAETF AT . AR RS RER I, 0
R, AHEWMIE LS, FETTHPFNEET,
R HR . Ao T .







CARRY-TYPE CABINET WITH DRAWERS

Huanghuali wood

Late Ming (1573-1644)

Width s2.7ecm (20 %) Depth 38.8 em (15%7)
Height 64.5cm (25 %7)

The top and the sides of the cabinet are made of dovetailed
single board panels and the side panels are inserted into the
base, constructed as a stand with curvilinear-shaped stretch-
ers fitted with a floating panel supported by one transverse
brace underneath. The back panel is tongue-and-grooved to
the top, sides and the base. The two doors of mitred frame
construction, have single board, flush tongue-and-grooved
floating panels with two dovetailed stretchers tenoned to the
door frame on the insides. There are rectangular daitong inlaid
hinges and begonia-shaped door plates with lock recepta-
cles and shaped door pulls. On the sides are wide U-shaped
handles with two chrysanthemum plates and an additional
protective plate of floral shape below. There are inlaid daitong
reinforcement plates ending in ruyi head shape at the four cor-
ners of the top and rectangular ones at the corners of the base.
Inside the cabinet, there are four rows of drawers, seven in all,
with baitong chrysanthemum-shaped plates and vase-shaped
pulls. This cabinet is made in huanghuali wood throughout,
including the insides of the drawers, the floating panel inside
the base and the supporting stretcher underneath.

This cabinet takes its design inspiration from small ta-
ble top chests, and is a magnified version of a medicine
chest, a type of small chest whose interior is fitted with
many drawers. This cabinet with handles on the sides
and constructed with a base, gives the impression that it
was made for easy carriage, and is suitable for travelling.
In reality, due to the fact that it is made throughout in
precious huanghuali wood and is very heavy, it is not
easily portable, and is more suitable for usage indoors to
store books, antiques and valuables.

ProVvENANCE
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There are inlaid baitong reinforcement plates end-
ing in ruyi head shape at the four corners of the
top
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The base, constructed as a stand with curviline-
ar-shaped strerchers firted with a floating panel
supported by one transverse brace underneath
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The back panel is tongue-and-grooved to the top, sides On the sides are wide U-shaped handles
and the base; Rectangular baitong plates at the base cor- with two chrysanthemum plates and an

ners for reinforcement

additional protective plate of floral shape
below
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CARRY-TYPE CABINET

Huanghuali wood

Late Ming (1573-1644)

Width 73.4cm (28%") Depth 43.8 cm (17 %7)
Height 83.1cm (32 '%s7)

The top and sides of the cabinet are made of single board pan-
els dovetail-joined together and the side panels are inserted
into the base of mitre, mortise and tenon frame construction
with a floating panel supported by two stretchers underneath.
The front and the back stretchers of the base are carved in
relief with curvilinear shapes and there are inlaid metal plates
for reinforcement at the corners. On the sides of the base are
two uprights joined to a handle at the top, which sits tightly
on the top panel of the cabinet. Gourd-shaped spandrels are
fitted to the uprights on both sides. Metal plates are applied
to where the uprights meet the base and the handle on top for
reinforcement. A large square metal handle with a protective
plate is fitted to the centre of the handle. The back panel is
tongue-and-grooved into the sides, the top and the base. The
removable doors, made of mitred frame construction, have two
matched, single board panels tongue-and-grooved into the
frame with two dovetailed stretchers on the insides. They are
fitted with inlaid rectangular plates and lock receptacles. The
four hinges are also inlaid. Inside the cabinet, there are two
shelves, and three drawers at the bottom. The metalware is
all made of huangtong. The entire piece is made in huanghuali

wood throughout.

This cabinet with its fitted large metal handle suitable
for slotting a pole through, appears to be made for car-
riage, for travelling. However, this finely crafted piece
made in precious huanghuali wood throughout is ex-
tremely heavy, and although the upright joins have re-
inforcement metal plates, they are not strong enough to
support the cabinet if lifted. Like the last example, they
are not actual carry chests but are fine cabinets meant
for indoor use after the design of carry chests.
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On the sides of the base are two uprights joined to a
handle at the top, which sits tightly on the top panel of
the cabinet. Gourd-shaped spandrels are fitred to the
uprights on both sides. Metal plates are applied to where
the uprights meet the base and the handle on top for
reinforcement. A large square metal handle with a pro-
tective plate is fitted to the centre of the handle
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The handle at the top, which sits tightly on the top
panel of the cabinet

Metal plates are applied to the handle on top for rein-
forcement. A large square metal handle with a protec-
tive plate is fitted to the centre of the handle
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The back panel is tongue-and-grooved into the sides, the
top and the base. The front and the back stretchers of the
base are carved in relief with curvilinear shapes and there are
inlaid metal plates for reinforcement at the corners
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The base is of mitre, mortise and tenon frame con-
struction with a floating panel supported by two
stretchers underneath
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LLARGE BOOKCASE

Huanghuali wood

Late Ming (1573-1644)

Width 1o.7 cm (43%s") Depth g4r1em (16 %6”)
Height 188.1cm (74 ¥s")

This bookease is of square thumb-moulded members. The
top is of mitre, mortise and tenon construction with a sin-
gle-board, flush, tongue-and-grooved floating panel supported
by two dovetailed transverse stretchers underneath. Four up-
rights are pyramid-joined to the top, with one tenon exposed.
Horizontal stretchers are T-mitred, mortised and tenoned to
the uprights near the top with a tongue-and-grooved floating
panel to enclose a space to house three drawers, separated
by pillar-shaped struts. Single-board panels are fitted to the
sides and back. Below are three shelves, the middle one are
also fitted with three drawers that are slightly larger than the
top ones, All the horizontal stretchers meet the uprights in
T-mitre joints and below each shelf, are two transverse dove-
tailed stretchers for support. Cloud-shaped spandrels are fitted
underneath the bottom shelf in front and back and there are
beaded-edged curvilinear aprons on the sides. On each drawer
front are a baitong plate and pull, round tubular lock recepta-
cles and a sliding lock plate which fits into an opening on the
underside of the horizontal stretcher above. The entire piece is
made of huanghuali wood throughout.

This bookcase is made of well-figured, tight grain
huanghuali wood of fine quality. The spacing between
each shelf is smaller at the top, gradually becoming
larger at the bottom, and the sets of drawers also vary in
size, the top ones less thick than the middle ones. This
bookcase is designed and constructed with balance and
proportions very much in mind, resulting in the unusu-
al feature of drawers with locks at the height of nearly 1
metre go centimetres high, to balance the central ones.

A very similar piece is in the Chen Chite collection,
Taipei (Museum of History, 1999, p. 164), differing only
slightly in its size and the shape of the low apron.
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PAIR OF SQUARE-CORNER CABINETS

Huanghuali wood

Late Ming (1573-1644)

Width ro5em (41%7) Depth 62.6 cm (24 %")
Height 187 cm (73 %)

Of imposing size and excellent material, the top of the cabi-
net is of mitre, mortise and tenon frame construction with a
tongue-and-grooved, floating panel supported by two dovetailed
transverse stretchers underneath. There are exposed tenons on
the short sides of the frame. The four square uprights, pyra-
mid-joined to the top, each with one long tenon exposed, are
edged with line mouldings ending in a narrow flat band, where
they meet the side, back panels and the doors. The top frame
members are similarly moulded. In front near the top, a stretch-
er with a central raised flat band and similar line mouldings
on both sides, is mitred, mortised, and tenoned to the uprights
above the doors, and above it is inset a recessed panel. The re-
movable doors, on either side of the removable central stile, are
of standard mitred, mortised, and tenoned frame single board,
ﬂoating panel construction, with two transverse dovetailed
stretchers tenoned into the door frame on the insides. The door
frame members are similarly edged with line mouldings where
they meet the recessed door panels. Below the doors are two
mitred stretchers, similarly decorated as the stretcher above the
doors. A tongue-and-grooved recessed panel is inset between
them, forming a cabinet cavity behind. Below is a beautifully
shaped, beaded-edged, curvilinear apron. There are similar
aprons on the sides and back. Inside the cabinet, there is a cen-
tral section which constitutes a shelf and two drawers with bai-
tong plates and pulls. Below there are two wood-hinged covers
for the cabinet cavity, with daifong plates and ring pulls. The two
back panels are removable. The rectangular baitong door hinges
are inlaid. The central plates, also rectangular and inlaid, have
three lock receptacles and shaped door pulls. Every member of
these cabinets, including the top panels, inside stretchers, and
back panels, is made of huanghuali wood.

This example is in an excellent state of preservation.
Made of huanghuali throughout, these large cabinets of
square shapes with strict, clean lines are subtly decorat-
ed with line mouldings and unexpected cusped aprons.
These features make them at once powerful and allur-
ing, simple yet refined.
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Every member of these cabinets, including the top panels, inside

Two wood-hinged covers for the cabi-
stretchers, and back panels, is made of huanghuali wood

net cavity
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PAIR OF SLOPING-STILE WOOD-HINGED CABINETS
Huanghuali and burl wood
Late Ming (1573-1644)
Width 74 em (29%") Depth 43.8 em (17 %7)
Height 126.4 cm (49 %)

The top is of standard mitre, mortise and tenon, tongue- PROVENANCE
and-grooved floating panel construction with two dovetailed
supporting transverse braces below. The edge of the frame
members is rounded with very narrow beaded edges. There are
exposed tenons on the short sides of the frame top. The gently
splayed main stiles, double tenoned into the top, are rounded
on the outside, squared on the inside and beaded where they
meet the side panels and the doors. The doors, on either side
of the removable central stile, are of standard mitred frame,
tongue-and-grooved floating panel construction with beaded
edges except for the outside stiles which are double moulded
and finish on extended dowels which fit into sockets in the
underside of the frame top and the horizontal stretcher below
the doors. The single board door panels are made of highly
figured burl wood, the burl of nanmu, and there are two dove-
tailed transverse braces tenoned into the door frame. Inside
the cabinet there are two removable shelves. Beneath the
shaped stretcher below the doors is a shaped apron tongue-
and-grooved into the legs and butt-joined to the underside of
the stretcher. There are similar aprons on the sides and back.
Baitong plates are curved to fit the door frame members and
the central stile. There are square lock receptacles and shaped
door pulls, also made of baitong. The door panels are made of
single board burl wood of tightly grained grape seed pattern
and the four huanghuali single board side panels are all match-
ing grain, cut from the same piece of wood. The original clay,
ramie and lacquer coating on the insides and the back of the
cabinets are almost completely intact.

Grace Wu Bruce, Hong Kong, 1996

PusLisHED

Never published
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The edge of the frame members is rounded with very narrow beaded
edges. The door frame members are with beaded edges except for the
outside stiles which are double moulded and finish on extended dowels
which fit into sockets in the underside of the frame top and the hori-

zontal stretcher below the doors
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LR The door panels have two dovetailed transverse braces tenoned
The original clay, ramie and lacquer coating on into the door frame. Inside the cabinet there are two removable
the insides and the back of the cabinets are al- shelves

most completely intact.

One of the most ingenious and beautiful designs of classic Chinese furniture is
the sloping-stile, wood-hinged cabinet. The four main stiles are recessed from
the corner of the top and slope gently outward in a subtle, almost imperceptible
splay. This simple design feature gives the cabinet its refined elegance and a
sense of balance and stability.

The doors, with extended dowels on both ends, fit into sockets in the cabinet
frame members and act as hinges. Free from the necessity of applied hinges,
the clean lines of the cabinet are not interfered with. The rectangular metal
plates with their lock receptacles and door pulls not only serve a practical func-
tion, but are also judiciously placed as decoration for the otherwise completely
plain piece.

This pair of sloping-stile wood-hinged cabinets has an inset #anmu burl panel.
Huanghuali furniture made with nanmu burl wood panels seen by this author
has all been exceptionally refined. However, as burl wood is relatively soft by
nature and their whirling pattern renders them easily breakable along the grain,
many examples encountered were badly damaged with large losses. Hence, the
survival rate of burl wood panel pieces is much lower than those made with
huanghuali panels, making them rarer and more precious.
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SLOPING-STILE WOOD-HINGED CABINET

Huanghuali wood

Late Ming (1573-1644)

Width g3.3cm (36 %") Depth 52 em (20 147)
Height 184.2 cm (72 %6”)

The top of the cabinet is of standard mitre, mortise and tenon,
tongue-and-grooved floating panel construction with exposed
tenons on the short sides and a dovetailed supporting transverse
brace underneath. The edge of the frame begins and ends in a
narrow flat band and is decorated with lobe-shaped mouldings.
The four main stiles, double tenoned into the top with one tenon
exposed, are lobe-shaped with fiangualeng ridges in between. The
doors, on either side of the removable central stile, are of standard
mitred frame construction and the outside stiles finish on extend-
ed dowels which fit into sockets in the underside of the frame top
and the horizontal stretcher below the doors. The single board
floating panels, with matching grain, has four dovetailed transverse
braces tenoned into the door frame. Inside the cabinet, there is
one removable shelf which rests on the dovetailed transverse brac-
es of the side panels as well as one lower section which constitutes
a shelf and two drawers with baitong plates and baitong with inlaid
hongtong pulls. Beneath the shaped stretcher below the doors is a
beaded-edged apron with leaf-shaped mitred spandrels. Similarly
shaped aprons are on the sides. Rectangular baitong plates are
curved to fit the door frame members and the central stile. There
are baitong square lock receptacles and shaped door pulls with in-
laid Aongtong and huangtong motifs. All the door frame, side frame
stretchers as well as the central stile and the stretcher below the
door are decorated with lobe-shaped mouldings. The original clay,
ramie and lacquer coating is almost completely intact on the inside
and part of the back of the cabinet.

Cabinets with tiangualeng lobe-shaped moulded stiles
are perhaps the rarest type in surviving examples of Ming
sloping-stile cabinets. Tables with lobe-shaped mould-
ings are also rare. Extant examples of classical furniture
made in huanghuali wood with these mouldings are often
especially refined with superlative choice of timber. The
present example with beautifully fashioned mouldings and
exquisite metalware is of almost perfect proportions, and its
matching door panels of highly figured wood demonstrate
huanghuali wood at its best.
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AR PR LA The edge of the frame begins and
Rectangular baitong plates are curved to fit the door ends in a narrow flat band and is dec-
frame members and the central stile. There are bartong orared with lobe-shaped mouldings.
square lock recepracles and shaped door pulls with The cabinet stiles are lobe-shaped
inlaid hongtong and huangtong motifs with tiangualeng ridges in between
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Inside the cabiner, there is one removable shelf which rests on the doverailed transverse braces of the side panels as well as one lower section which
constitues a shelf and two drawers with baitong plates and baitong with inlaid hongtong pulls
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PAIR OF LARGE SLOPING-STILE
WOOD-HINGED CABINETS
Huanghuali wood
Late Ming (1573-1644)
Width gr.sem (36") Depth 47 cm (18%7)
Height 204.5cm (80 %7)

The top is of standard mitre, mortise and tenon frame, tongue-
and-grooved floating panel construction with exposed tenons
on the short sides and two dovetailed supporting transverse
braces underneath. The four main stiles, double tenoned into
the top with one tenon exposed, are square in section and
thumb-moulded. The doors, on either side of the removable
central stile, are of standard mitred frame construction and the
outside stiles finish on extended dowels which fit into sockets
in the underside of the frame top and the horizontal shaped
stretcher below the doors. The single board floating panels, all
four doors matching, have three dovetailed transverse braces
tenoned into the door frame. Inside the cabinet there is a shelf
and a central section which constitutes a shelf and two drawers.
Three of the side panels are single boards and one is of two-
board, but all cut from the same plank. Beneath the shaped
stretcher below the doors is a tongue-and-grooved panel,
then a mitred stretcher and then a plain shaped apron with
spandrels. Similarly shaped aprons are on the sides. There are
rectangular baitong plates on the door frame members and the
central stile with lock receptacles and door pulls. The members
of the cabinets are gently thumb-moulded throughout. The
original clay, ramie and lacquer coating remain almost com-
pletely intact on the inside as well as the back of the cabinets.

This pair of sloping-stile wood-hinge cabinets is ex-
traordinarily tall and imposing. Their single-board
doors, with their magnificent colour and tight-grain
whirling pattern, all matching and from the same plank
of wood, demonstrate huanghuali wood at its best. They
also belong to a small group of sloping-stile wood-
hinged cabinets which are made with square stiles rath-
er than round ones and they are much rarer in extant
examples than those of round stiles. The resultant clean
strict lines render them almost contemporary in aes-
thetics, they are timeless classic.
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The small everted flanges on the The recessed high waist is
short sides are carved from the same  tongue-and-grooved to the
piece of wood as the short frame  exposed top poruions of the
members. The edge of the frame is  legs, the underside of the seat
flat and moulds downwards from  frame and the straight apron
about half way down to form 2  which is mitred, mortised,
groove and moulds downwards and  tenoned and half-lapped to
inwards again the legs
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HicH WAIST DAYBED WITH EVERTED ENDS

Huanghuali wood

Late Ming (1573-1644)

Width 2012 cm (75 %) Depth 84.5cm (33 %)
Height 48.6 cm (19 %)

The daybed is of mitre, mortise and tenon frame construction PROVENANCE
with small everted flanges on the short sides which are carved
from the same piece of wood as the short frame members. The
edge of the frame is flat and moulds downwards from about
half way down to form a groove and moulds downwards and
inwards again. It was drilled for soft seat construction and has
now been restored with old matting. There are two curved
transverse braces underneath and two straight ones diago-
nally at the corners on each end. The recessed high waist is
tongue-and-grooved to the exposed top portions of the legs,
the underside of the seat frame and the straight apron which
is mitred, mortised, tenoned and half-lapped to the legs which
terminate in exquisitely shaped gently outward flared hoof feet.
Wedge-shaped pegs further secure the apron, high waist to the
top, two on the long sides and one on the short sides. The edge
of the aprons finishes in a subtle, slightly everted edge which
continuous down the legs.

Grace Wu Bruce, Hong Kong, 1996

PUBLISHED

Never published

Everted ends, often seen in giaofouan tables where the
legs are recessed, are rare in corner-legs table design.
Outward flaring feet are also very rare in table and
stand constructions, with only a few published exam-
ples known. This exquisitely shaped daybed of gentle
flowing lines and elegant proportions, embodying these
rare features, seems to date unique amongst published
examples.
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It was drilled for soft seat construction and has now been restored with old matting,

There are two curved transverse braces underneath and two straight ones diagonally ac
the corners on each end
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DAYBED

Huanghuali wood

Late Ming (1573-1644)
Width 2075 cm (81%") Depth 120.8 cm (47 %e")
Height 49 cm (19 %4%)

Of substantial size yet elegant proportions, the daybed is
of mitre, mortise and tenon frame construction, the edge
moulding gently downwards and inwards ending in a narrow
flat band. There are exposed tenons on the short sides of the
frame. It was drilled for soft seat construction and retained an
old matting. There are four curved transverse braces under-
neath and two additional stretchers tenoned to the short sides
of the frame and the transverse stretchers at the ends for fur-
ther support. The recessed waist and the beaded-edged curvi-
linear aprons carved with hornless facing dragons and scrolling
tendrils in front, and scrolling tendrils at the back, and similar
tendrils on the sides and back, are mitred, mortised, tenoned
and half-lapped to the legs which are double-lock tenoned to
the seat frame and end in strong hoof feet. The shoulders of
the legs are carved with leaf motifs.

Extant examples of huanghuali daybeds are mostly
long and narrow with few examples of depth like the
present piece. Wide and deep daybeds are however
often depicted in paintings from the Tang, Song, Yuan
and Ming periods, so one can surmise they are ancient
forms.

This daybed with one long apron richly carved with
lively dragons amidst tendrils and the other three sides
with only tendrils would indicate the piece to have a
front and back side. Regard the woodblock illustration
to the Ming novel The Golden Lotus, where just such a
bed is placed inside a “room” fashioned by surrounding
screens with only one entrance making complete sense

of a daybed with a front and back.
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It was drilled for soft sear construction and retained an old matting. There are four curved transverse braces underneath and two addi-
tional stretchers tenoned to the short sides of the frame and the transverse stretchers at the ends for further support
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The recessed waist and the beaded-edged curvilinear aprons carved with hornless facing dragons and scrolling tendrils in front, and scrolling

tendrils at the back, are mitred, mortised, tenoned and half-lapped to the legs. The shoulders of the legs are carved with leaf motifs
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CoOUCH BED LUOHAN CHUANG WITH MARBLE PANELS

Huanghuali wood and dalishi marble

Late Ming (1573-1644)

Width 198.5cm (78%") Depth go em (35 %6”")
Height ¢8.7cm (38 %)  Seat height 49 cm (19 %)

The bed is of mitre, mortise and tenon frame construction
supported by three curved transverse braces underneath. It
was drilled for soft seat construction and is now restored with
old matting. The edge of the frame moulds downwards and
inwards from about one third way down and there are ex-
posed tenons on the short sides. The high waist and the plain
straight apron, made of one piece of wood, is half-lapped onto
and mortised and tenoned to the legs, the upper portion of
which indents to appear as part of the waist, and extend down
to end in moulded pad feet. There are wedge-shaped dove-
tailed pegs on the backs of the aprons for further support, two
on the long sides and one on the short sides. The back and
arms, inset with marble panels of beautiful natural pattern that
appear as scenes of misty mountains, are removable. The back
is of three framed marble panels, each with butterflied corners
and beautifully shaped base aprons. The two arms, similarly
constructed with an additional spandrel exquisitely carved with
a drum-shaped base, are slide-joined to the back.

There are not many surviving examples of classical
furniture made in Auanghuali wood with inset marble
panels, be they tables, chairs or beds. This /uohan bed
with refined features of butterflied corners, beautiful-
ly-shaped base aprons and front spandrels rarely seen
on other pieces would seem to indicate that huanghuali
furniture with inset marble panels was an exalted type
and highly valued at the time.
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Grace Wu Bruce, Tiwo Decades of Ming
Furniture, The Forbidden City Publishing
House, Beijing, 2010, pp. 238 — 239
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The back is of three framed marble panels, each with butterflied corners and beautifully shaped base aprons
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The two arms similarly constructed with butterflied corners and beautifully shaped base aprons with an additional spandrel exquisitely carved with a

drum-shaped base, are slide-joined to the back
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CoOUCH BED LUOHAN CHUANG

Huanghuali wood

Late Ming (1573-1644)

Width 202.5cm (79 %") Depth g2.5 cm (36 %)
Height 8o cm (31%") Seat height 49 cm (19 %s7)

The bed frame is of standard mitre, mortise and tenon construction
supported by one transverse brace underneath. There are four addi-
tional corner braces mortised and tenoned to the frames diagonally
at the corners for further support. The seat was drilled for soft seat
construction and has now been restored with coconut webbing and
old matting. The edge of the seat frame moulds inwards and down-
wards from about one third way down to form a groove and then
again to end in a narrow banded edge. There are exposed tenons
on the short sides of the seat frame. In front and on the sides, the
recessed waist and the straight apron, made of one piece of wood,
is mitred, mortised and tenoned and half-lapped to the cabri-
ole-shaped legs, the upper portion of which is recessed to appear as
part of the waist. The back apron is not cut with a waist and joins
directly to the underside of the seat. There are wedge-shaped pegs
on the backs of the aprons joining them to the frame top to provide
further support, two on the long sides and one on the short sides.
The apron in front is finished with a beaded edge while those on
the sides and back are plain. The cabriole legs extend downwards
to finish in beautifully shaped ball feet supported on square pads.
The removable back and arm railings are made of small members
double mitred and mortised together to form the wan . pat-
terns, all very gently thumb-moulded.

Huanghuali furniture pieces terminating with beautiful-
ly rendered ball-shaped feet, small or large, are quite rare,
occasionally seen on incense stands and 4ang tables, but al-
most not known on beds.

Years of study yielded the conclusion that the pattern made
of small members joined together to form the arms on
couch beds are smaller in size than those on the back. This
means in the present bed, the wan . patterns on the back
are larger in size than those of the arms. The patterns of the
railings on all three sides of canopy beds are, however, of the
same size. With this knowledge, the adaptation of canopy
bed railings to /uohan beds can easily be detected.
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The cabriole legs extend
downwards to finish in
beautifully shaped ball feet
supported on square pads
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The removable back and arm railings are made of small members double mitred and
mortised together to form the wan #® patterns, all very gently thumb-moulded
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FouRr-POST CANOPY BED

Huanghuali wood

Late Ming (1573-1644)
Width 216 ecm (85") Depth 127 em (507)
Height 213.5cm (847) Seat Height 50.8 cm (207)

The bed frame is of mitre, mortise and tenon construction, the edge moulding downwards and inwards
from about half way down, with exposed tenons on the short sides of the frame. The recessed waist and the
straight apron, made of one piece of wood, is mitred, mortised and tenoned into and half-lapped onto the
legs which are double-lock tenoned to the underside of the mitred frame and end in well-drawn low hoof
feet with the inside centre hollowed out, called wague in Chinese cabinetry term. The front and side aprons
end with beaded edges while the back one is plain. The bed frame was drilled for soft seat construction and
has now been restored with coconut webbing and old matting. Underneath there are two curved transverse
braces, and four additional braces are tenoned into the frame diagonally at each corner for further support.
Four structural upright members, octagonal in shape, the two front ones with everted base caps also with
eight facets, rise to support the canopy of the bed of frame construction, with stretchers dividing it into sec-
tions. Below the canopy and between the structural uprights are guayan, “eave hangings” inset with open
work panels of begonia and crosses pattern, five on the long sides and three on the short sides, interphased
with mitred struts. These eave hangings are double tenoned into the uprights. Above the seat frame and
tenoned to the uprights are railings also with begonia and crosses designs, created by exquisitely shaped mi-
tred members mortised and tenoned together. The entire superstructure can be dismantled.

This four-post canopy bed of formal design, the silhouette of the posts, legs, aprons and canopy
are of pure, clean lines. The pattern of begonia shapes and crosses, large ones on the bed railings
and miniature ones below the canopy in perfect harmony with each other, is exquisite. The
tightly grained Auanghuali timber a warm rich tone.

The bed railings are made of thick, well-rounded members joined together, the outside corners
of the begonia shapes fluidly curvaceous while the insides finish in exquisite points; the four
posts are faceted and the front two end in a flared support, also faceted; the straight legs with the
inside section cut out in refined wague manner end in rarely seen low hoof feet, all special fea-

tures well crafted to the highest degree.

Extant examples of huanghuali wood canopy beds are mostly of six posts with four-post ones
being very rare.
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Railings with begonia and crosses designs,
created by exquisitely shaped mitred
members mortised and tenoned together
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Upright members are octagonal in shape,
the two front ones with everted base
caps are also with eight facets
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out, called wague in Chinese cabine-
try term



WEERFMGE, ERERTE

The canopy of the bed of frame construction, with stretchers dividing it
mro sections
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The bed frame was drilled for soft seat construction and has now
been restored with coconut webbing and old matting
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S1X-POST CANOPY BED

Huanghuali wood

Late Ming (1573-1644)

Width 239 cm (94 1e") Deprh 168.5 cm (66 %167)
Height 238.5cm (93 %") Bed Height 54.2 cm (21%67)

The bed frame is of mitre, mortise and tenon construction with exposed tenons on the
short sides. The edge of the frame moulds downwards and inwards from about one third
way down and again to end in a narrow flat band. The recessed high waist comprises of
bamboo shaped struts at the corners and two more on the long sides and one on the short
sides, with taohuan panels carved with lively dragons in front and on the sides in high
relief, and geometric patterns on the back. These panels are inset into the struts, the un-
derside of the seat frame and the #uosai ridge below. The beaded-edged curvilinear apron
carved with scrolling tendrils in high relief, is mitred, mortised and tenoned into and half-
lapped onto the legs carved at the shoulders to simulate metal mounts. They extend down-
wards to flare outwards into beautifully shaped feet decorated with cloud scrolls. The seat
was drilled for soft seat construction and has now been restored with palm fibre webbing
and old matting. Underneath there are two curved and two straight transverse braces and
two additional short braces, tenoned into the short sides of the bed frame and the trans-
verse brace at the ends for further support. Four structural uprights, round with grooved
mouldings, rise at the corners of the bed to support the canopy of frame construction with
transverse and longitudinal braces dividing it into twelve squares, each inset with a wan !
pattern. Below the canopy and between the structural uprights are eave hangings on all
four sides, comprising frameworks inset with openwork panels outlined with beaded edges
separated by short mitred stretchers, three on the long sides and two on the short sides.
The front panels are carved with phoenixes, cranes and swallows amidst clouds, while the
side and back ones are geometric patterns formed by short mitred members joined togeth-
er. These frameworks are double tenoned into the uprights and the canopy. ‘The front one
with an additional apron below beautifully carved with dragons, birds and clouds, and is
further supported by two upright members, tenoned to the seat frame of the bed below.
These eave frame members are all carved with mouldings echoing those on the uprights.
Spandrels carved in the shape of stylised dragons with long scrolling tails are at each cor-
ner on the sides and back. There are hump-back shaped stretchers between the uprights.
Above the seat frame and tenoned to the uprights are railings of beautiful design. The side
and back ones with a tightly knit pattern formed by four pointed cloud shapes enclosing a
coiled dragon roundel on the lower section, the upper part a narrow open space inset with
coiled dragon roundels. The upper part of the front panels is similar to the sides and back
while the lower sections are carved with mythical birds and beasts amidst /ingzhi, rocks,
bamboos and pines contained within a wide double banded rhombus with pointed sides.
The entire superstructure can be dismantled.

There are three types of canopy beds: those with railings of openwork carving,
and those with railings made of mitred short members forming geometric pat-
terns like the previous four-post canopy bed, and a third type with carved ele-
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Four structural uprights rise at the corners
of the bed to support the canopy of frame
construction with transverse and longitu-
2inal braces dividing it into twelve squares,
zch inset with a wan & pattern
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ments joined together to form usually a tightly knit pattern.
There are quite a number of canopy beds made with carved

railings, usually dragons. The two other types are much rarer.

The present example utilizes all three methods in its mak-
ing. The front railings and eaves panels are richly carved with
mythical beasts, amidst /ingzhi, rocks, pines and bamboos,
phoenixes and cranes amidst clouds; the side and back railings
comprise carved cloud-shaped elements enclosing coiled drag-
on roundels joined by pegs to form a tight, rich pattern, while
the eave panels on the sides and back are of geometric patterns
formed by small members joined together. The bed base is
carved with lively dragons and scrolling tendrils in high relief.
These elaborate decorations combine to give the bed a rich
luxurious glamour. The ceiling is with a perfectly preserved
lattice pattern, a rare feature almost unknown in surviving ex-
amples.
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The upper part of the front panels is similar to the sides and back while the lower sections are carved with mythical birds and beasts amidst lingzhi,
rocks, bamboos and pines contained within a wide double banded rhombus with pointed sides
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ALCOVE BED

Huanghuali wood

Late Ming (1573-1644)

Width 222 cm (87%") Depth 242 cm (g5 '47)
Height 238 cm (g3 1¥6")

The seat of the bed is of mitre, mortise and tenon frame construction, the edge of
the frame is flat and moulds from about one third way down to form a groove and
moulds in again to become the recessed waist. The plain straight aprons are mitred,
mortised and tenoned into and half-lapped onto the legs which are double-lock ten-
oned to the underside of the bed frame and extend down to terminate in strong low
hoof feet. The bed was drilled for soft seat construction and has now been restored
with palm fibre webbing and old matting. Underneath there are four curved trans-
verse braces tenoned into the frame. Four upright members, rise at corners to support
a canopy made of Auanghuali frame inset with a four-board jumu panel. Above the
bed are railings made of oval stretchers joined together within a frame. The eaves,
guayan, “hanging railings” below the canopy are similarly constructed. In front of the
bed at the corners of the platform are two structural uprights. Railings also made of
oval stretchers are joined to them to surround a space in front of the bed, and capped
with a canopy above, form an alcove, giving the bed its name. This canopy, its frame
and the four-board floating panel, are made of huanghuali wood. Hanging railings,
guayan are also on the sides and front of the alcove. At the base is the platform, which
comprises two parts, each made with a huanghuali mitred frame inset with jimu pan-
els, raised on small low hoof feet and inset with straight aprons.

This magnificent alcove bed comprises a four-post bed and an alcove section
in front with railing surrounds and a central opening, set on two joined plat-
forms raised on small hoof-shaped feet. The entire superstructure is covered
with a canopy made in two parts, one for the alcove section, and one for the
bed. The exceptional quality of timber chosen and the exquisite craftsman-
ship of each member of this piece is astounding. The lacquer surfaces of the
canopy top and the underside of the original platform are almost completely
intact.

The design, proportion, and workmanship of this alcove bed is near perfec-
tion, a masterpiece of the joiners’art.

Until the appearance of this piece, the only known alcove bed made of
huanghuali wood dated to the Ming is the example in the Nelson-Atkins
Museum of Art, Kansas City. (Ellsworth 1971, pl 32; Handler 2001, p. 156).
Compared to the present example, the Nelson-Atkins bed is smaller, with
the canopy as well as the platform being made of softwood. These two al-
cove beds are the only surviving examples known to date.
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TALL BASIN STAND
Huanghuali wood
Late Ming (1573-1644)
Width 46.4 cm (18%") Depth go0.4 cm (15%")
Height 149.5 cm (58 7%7)

The top rail ends in two carved stylised shapes, perhaps that
depicting dragon heads. Two round long uprights mitred,
mortised and tenoned into and half-lapped to the top rail serve
as the hind legs of the stand. Between two horizontal stretch-
ers, the central section is inset with a tongue-and-grooved
panel carved with beautiful openwork lingzhi fungus. There
is a curvilinear-shaped beaded-edged apron below. Between
the legs, is the wheel-like structure with spokes made of three
straight members dovetail-joined together intersecting in the
middle spot, all with exposed tenons. The four front legs are
carved with lotus bud finials.

Although this basin stand is only for mundane use, it is
of excellent proportions and expertly crafted with fine
carving. The lamp stand, brazier stand and music stand
in the following pages are also exquisitely modelled and
ingenuously made, attesting to the refined and elegant
living of the literati and wealthy merchants of the late
Ming.
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Berween two horizontal stretchers, the central section is inset with a
tongue-and-grooved panel carved with beauriful openwork fingzh fungus.
There is a curvilinear-shaped beaded-edged apron below

The top rail ending in two carved stylised shapes, perhaps that depict-
ng dragon heads
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Between the legs, is the wheel-like structure with spokes made of three
straight members dovetail-joined together intersecting in the middle
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CLOTHES RACK

Huanghuali wood

Late Ming (1573 — 1644)

Width 141.5cm (55 %e”) Depth 33.5 cm (13 %e")
Height 162 cm (63 %)

This clothes rack of /ingzhi fungus motif and lattice panel is
not large and imposing, but careful observations reveal the
carpenter’s art. The everted ends of the top rail, like that often
seen on tall basin stands, are carved /ingzhi shapes, but here
they are rendered in a different manner, unusual and tasteful.
The central lattice panel is light and airy, while the inset panels
at the bottom between the two horizontal stretchers are more
solid, seemingly to anchor the piece at the base, creating a
perfect balance. The spandrels of the apron below the lattice
panel are also unusual /ingzhi shapes, echoing those of the top
rail. And those on either sides of the uprights, above the solid
plank feet, are fantastic intertwisted /ingzhi shapes, artistic and
unique.

Woodblock illustrations to Ming period publications
often showed clothes racks being placed against the
wall besides canopy beds, and clothes were mostly
“thrown over” them and not being “hung up”as in mod-
ern times. Textiles mounted on clothes racks rendering
the structure as a screen can also be seen. Clothes racks
made of Auanghuali wood are perhaps the rarest type of
extant Ming furniture, with but a handful of genuine
surviving examples.
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The everted ends of the
top rail, like that often
seen on tall basin stands,
are carved lingzhi shapes,
but here they are ren-
dered in a different man-
ner, unusual and tasteful
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The spandrels of the
apron below the lattice
panel are also unusual
flingzhi shapes, echoing
those of the top rail
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Those on either sides
of the uprights, above
the solid plank feet, are
fantastic intertwisted
lingzhr shapes, arustic and
unigue
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ADDENDUM

The criss-cross nature of ownership of this piece between the
Grace Wu Bruce gallery and Dr S Y Yip is very unusual and
behind it lies an intriguing series of event.

“Collecting History: This superb Auanghuali clothes rack was
purchased by the author for Grace Wu Bruce gallery in 1987.
Clothes racks dated to the Ming period are extremely rare and
my intention was not to let it go in a hurry. So it was not until
three years later that we sold the piece to the Hong Kong col-
lector Dr S'Y Yip, to enrich his collection for the publication
of his collection of Ming furniture in 1991. Ten years later, Dr
Yip put part of his collection up for sale at auction in Christie’s
New York, including the clothes rack, and I fought off other
bidders and successfully bought it back. Alas, Dr Yip was not
to forget the clothes rack and subsequently repurchased it from
the Grace Wu Bruce gallery again! ”

Translated from an excerpt from Grace Wu Bruce, Two
Decades of Ming Furniture, p. 253

Collecting history continued:

The above record stopped at 2002. In 2015 Dr S Y Yip asked
the author to plan and execute the sale of part of his collection
of Ming furniture. The Grace Wu Bruce gallery masterminded
the programme of exhibitions, media campaign, special events
and in cooperation with Sotheby’s Hong Kong, the subsequent
auction was an unprecedented success. In order to secure the
author’s agreement to manage his collection, Dr Yip agreed to
let go of his clothes rack and the piece eventually entered this
collection.
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PAIR OF LAMPSTANDS
Huanghuali wood
Late Ming to early Qing (1600-1700)
Width jr5em (12%") Depth 3n.5em (12%")
Height 131.5cm (s1%") Extended height 174.6 cm (68 %)

'The lamp pole supports a hexagonal lamp rest at the top and
three spandrels carved with openwork stylised leaves are fitted
below. The pole, inserted into the central opening of the lamp-
stand post, is adjustable. A notch cut inside the post grips the
tenon fitted to the pole, similar to the fitting of a light bulb.
The lamp post is in turn anchored to the cross-shaped base
below, made of two thick solid planks fitted together. The feet
are carved with cloud scrolls. Four large openwork spandrels
zhanya, are at the base effectively stabilizing the lampstand by
lowering the centre of gravity. An opening in the post between
the zhanya spandrels houses a removable peg. To adjust the
height of the lampstand, just turn the pole to release it from
the notch, and it will slide down to rest on the peg. Remove
the peg, the pole slides further down to rest on the base for
easy storage.

'The Ming carpenters’ manual Luban Jing Jiang Jia Jing
illustrates a very similar lampstand (Ruitenbeek 1993, p
32). Surviving examples are very very rare, only a hand-
ful of published examples is known.
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PROVENANCE

One stand: Jin OUBU FAMILY COLLECTION,
New York and Beijing, before 2003

"The other: China Guarpian, Beijing, 14
November 2015

PUBLISHED

One stand never published

The other, China Guardian, House of
Leisure — Scholar’s Studio Objects, Beijing,
November 14, 2015, no. 4383
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The cross-shaped base is
made of two thick solid
planks fitred together. The
feet are carved with cloud
scrolls, An opening in the
post between the zhanya
spandrels houses a remova-
ble peg
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The lamp pole sup-
ports a hexagonal lamp

rest at the top and
three spandrels carved
with openwork stylised
leaves are fitted below
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MUSICAL INSTRUMENT STAND

Huanghuali wood

Late Ming (1573-1644)

Width 9o cm (3576") Depth 32,5 em (12 ")

Height 81cm (31 %) (extended) 125.5 cm (49 3") (folded)

The stand is of folding construction and comprises two iden-
tical parts. Each part has a rounded top rail which begins and
ends in flattened round knobs, engraved with a curl to accen-
tuate the turn of the ends. The two legs are mortised, tenoned
and lapped to the top rail and the base feet stretcher. There are
inlaid ruyi-head huangtong mounts where they meet. Near the
upper and the lower ends are two horizontal stretchers. The
two identical parts are joined by metal rods passing through
openings in the middle of their legs, serving as hinges and
cushioned with round huangtong plates on both ends. Metal
rings cushioned with plates are fitted to the higher level hori-
zontal stretchers to allow a detachable metal rod ending with
a hook on each end to constrain the stand to an appropriate

height.

Musical instrument stands are seen in woodblock il-
lustrations to Ming publications as well as paintings
but few actual examples have come to light. The only
piece known is the very similar example in the Dr S'Y
Yip collection exhibited at the “Splendor of Style” exhi-
bition in the Museum of History, Taipei. (Museum of

History, 1999, p. 134)
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ProvVENANCE

Grace Wu Bruck, Hong Kong, 1994

PuBLiSHED

Grace Wu Bruce Co Ltd, Ming Furniture,
Hong Kong, 1995, pp.62 — 63







HALRA RIRD B R K BR

W] (1573-1644)

o K555 MK TE37.8 MK
o i 16 R

AR A Ao s A AR A S, ARSI, A AROKEE BT
H, AL¥H T, EREEFA. RBRSHRKLBA
REHENXFHFABAHSBEAALTES. OEAH
gk, AR, ZHWA .

KBEASTRFEREFLERLZ—, PRIEER
RARFEIE, RIRBSLEFHZ L. fRIAER
Kbl FEH Y. KARKEANAFEHAR, mAEA
Bf AT KGR 5 AR K e, B4 R — AR RKFIF, B
P ARM AW AHL BB S 4T R A .

Ttk A AL 1995

{8 «FH HEEIRS dbnt.

| 2010. B 260



LLow BRAZIER STAND

Huanghuali wood

Late Ming (1573-1644)

Width s5.5em (21 %) Depth 37.8 cm (15 %)
Height 16 cm (6 %)

The top is of standard mitred, mortised and tenoned frame
construction with exposed tenons on the short sides of the
frame top. The edge of the frame is flat and moulds inwards
and downwards from about a third way down to end in a nar-
row band. The recessed waist and the deep curvilinear, bead-
ed-edged apron are mortised and tenoned and half-lapped to
the straight legs ending in elegantly shaped hoof feet.

Brazier stands were an essential type of furniture for
warming up the cold interiors in old China as depict-
ed in many woodblock prints and paintings although
extant examples in Auanghuali wood are very rare. As
they were mundane articles for everyday use and their
function to support a brazier with burning charcoal
made them susceptible to damage by fire, it stands to
reason that most were made of inexpensive soft wood
and few were ever made of the precious and durable
huanghuali.
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The recessed waist and the deep curvilinear, beaded-edged apron are moruised and
tenoned and half-lapped to the straight legs ending in elegantly shaped hoof feer

PROVENANCE

Grace Wu Bruck, Hong Kong, 1995

PurLISHED

Grace Wu Bruce, Tiwo Decades of Ming
Furniture, Beijing, 2010, p. 260
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TWELVE-LEAF FOLDING SCREEN

Huanghuali wood

Early Qing (1644-1722)
Width each panel 56.2 cm (22%") Overall 677cm (266 %)
Depth 3em (1%¢") Height 314 cm (123 %)

The ten leaves in the centre are each constructed with two long
uprights and five horizontal stretchers, edged on the insides
with a narrow moulding, forming a framework to house the
carved panels. Each leaf comprises three parts: The top is an
inset panel with a beaded-edged, butterflied cornered rectangle
enclosing a floral-shaped medallion inlaid with soapstone fig-
ures of lohans and immortals. The four corners are carved with
lively chi-dragons with curling tails. The centre is an opening
housing frameworks of various open shapes made by small
members joined together. The lower part also comprises three
sections: The top is similarly with an inset panel, floral-shaped
medallion inlaid with soapstone figures. The centre is also inset
with a panel, but of butterflied cornered squares enclosing a
smaller square medallion, again inlaid with soapstone carv-
ings, but here of mythical animals. The surrounds are carved
with eight chi-dragons. Below is a curvilinear beaded-edged
apron carved with dragons amidst scrolls in relief. The two
end leaves are similarly constructed at the top and bottom as
the others while the central space has an additional section
formed by an upright dividing it into two halves. The inside
half is filled with frameworks of open shapes. Two short mi-
tred stretchers divide the outside half into three sections, each
inset with a panel with a beaded-edged rectangle enclosing a
begonia-shaped medallion, again inlaid with soapstone figures.
Lively chi-dragons with scrolling tails are carved above and
below. The twelve removal panels are connected to each other
by three sets of Auangtong hinges and their feet capped, also in
huangtong. 'The back of the folding screens are similarly dec-
orated as the front, but with carved antique treasures and shou
character pattern at the place of the stone inlays.

This twelve-leaf folding screen is beautifully crafted
with superb carved inlays of /ohans, immortals and
mythical animals, all vividly portrayed and different on
every panel. In excellent state of preservation, except
for the two end leaves where the inlays were missing,
there were only minor losses on the central panels, now




PROVENANCE
Grace Wu Bruce, Hong Kong, 2002

PuBLiSHED

Never published

|
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expertly restored. It is also rare to find the openwork
frames in the central section in such good condition.

To date, no twelve-leaf folding screen made in huang-
huali wood dated to the Ming has come to the atten-
tion of this author. Whether they were all damaged
and vanished or this type did not exist then need fur-
ther research.




EEANMT
i e 2R

Lohans and im-

mortals panels
at the top
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Mystical animals pan
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The back of the folding screens are similarly decorated as the front, but with carved

antique treasures and shou character pattern at the place of the stone inlays
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BRUSHPOTS
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The function of brushpots is to hold brushes, hence the name.
Brushpots made of hardwoods are usually round and plain,
which best reveal the natural, lively grains of precious hard-
woods such as huanghuali and zitan. The walls of plain round
brushpots are usually straight, but there are occasional exam-
ples with very gently flaring mouths or almost imperceptibly
recessed waist, and some have mouldings at the mouth rim and
the base. Other shapes like square, lobe-shaped and naturalistic
shapes are all rare examples. These types sometimes have wide
mouldings at the rim, decorations at the base, or carved nod-
ules on its walls, even silver or precious stones inlays. Carved
brushpots with motifs like flowers and foliages belong to one
of the rarest types.
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HUANGHUALI CARVED BRUSHPOT

17" to 18" century
Diameter 21.4 cm (8 %s”) Height 19.4 cm (7 %)
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HUANGHUALI LOBE-SHAPED BRUSHPOT

17" to 18" century
Diameter 175 em (6 %) Height 19.2 cm (7 %67)
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HUANGHUALI PLAIN BRUSHPOT

17" to 18" century
Diameter 20.4 cm (8*) Height 17.8 cm (77)
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ZITAN LOBE-SHAPED BRUSHPOT WITH SILVER INLAY

17" to 18" century
Width 13cm (s%") Depth 12.2em (4%") Height 18 cm (7 %67)
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ZITAN SQUARE BRUSHPOT WITH SILVER INLAY
17 to 18™ century
Width 1r.5em (3%") Depth msem (4%") Height 155 cm (6 %)
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ZITAN CARVED BRUSHPOT

17" to 18" century
Diameter 16.2 em (6%") Height 16.2 em (6 %)
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ZITAN SQUARE BRUSHPOT
17" to 18" century
Width 13.9 cm (s %s") Depth 13.9 cm (5 %6")
Height 16.2 cm (6 %")
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BURLWOOD BRUSHPOT

7" to 18" century
Diameter 20.6 cm (8%") Height 19.5 cm (7 '%s")
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HUANGHUALI MINIATURE QIAOTOUAN TABLE

17% to 18" century
Width s1cm (20 %6”) Depth 18.8 cm (7 %)
Height 16 cm (6 %167}

This miniature gigotouan table looks similar to its large size
counterpart but is in fact constructed differently. So miniatures
were unlikely to be workshop models of the Ming for patrons
to order furniture as claimed by some present day scholars. The
cloud-spandrelled apron is made of one piece of wood, unusual
in large size giaotouan tables. The spandrels end in delicate,
attractive points rarely seen in large scale giaofouan tables. In
addition, thick planks inset into the shoe feet carved with a
large cloud shape serve as legs. Regular giaotouan tables are
constructed with two legs and an inset panel in between. The
single plank top is tightly grained with attractive whirling pat-

tern and “eyes”.

Miniature tables like the present piece may be placed
on painting tables, desks serving as stands for treasured
antiques, or as an independent object to be admired in
the studios of the literati in old times.
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HUANGHUALI PAIR OF WEIQI COUNTER CONTAINERS

17% to 18" century
Diameter 12.7cm (5) Height 8.3 cm 3%")

These weigi containers are fashioned in the shape of a melon,
rounded with high shoulders, the lobe segments divided by a
groove. Formed and carved from a single piece of wood, the
walls slope in gently revealing the guilian “ghost faced” pattern
of huanghuali wood. The gently domed covers are carved with
a pointed eight-petalled flower.
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HUANGHUALI FOLDING GAME BOARD
17% to 18 century
Width 46.5 cm (18 %6") Depth 46.5 cm (18 %167)
Height 1.6 cm (%)

This well crafted game board comprises two halves joined to
the middle wide band by metal pivots allowing it to be folded
for easy transportation and storage. Each half is with a framed
floating panel of tightly grained, highly figured Auanghuali
wood conjuring up swirling cloud patterns. The natural grain
of the wood is exquisite, a sight to behold. These panels are
inlaid with silver wire in a grid pattern creating a xianggi chess
board on one side and a weigi board on the reverse. In spite of
the popularity of these games from ancient times to the pres-
ent day, hardwood weigi and chess boards datable to the Ming
and early Qing are relatively rare.
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TIERED CARRY BOXES
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The design of tiered carry boxes originated from food boxes,
made mostly of bamboo and lightweight woods for easy car-
riage. Attendants carrying them on outings were frequently
depicted in Ming period paintings and woodblock illustrations
to Ming novels.

Refined examples made in heavy and dense precious hard-
woods huanghuali and zitan are likely derived from the
common food boxes and used to contain valuables. This as-
sumption is reinforced by the presence of a lock mechanism
securing the lid to the sides of the handles, rendering the box
trays inaccessible.
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HUANGHUALI THREE-TIER CARRY BOX

Late Ming to early Qing (1600-1700)
Width 343 cm (3%") Depth 19.1cm (7%7)
Height 22 cm (8 %”)

The base of the carry box comprises a rectangular frame con-
nected by two transverse stretchers. An upright, with spandrels
on either sides, rises from the short sides of the base frame
to meet the arch-shaped handle. Inlaid metal plates are fit-
ted where each two members meet for reinforcement. Inside
the top tier, resting on its lip edge is a shallow tray. There is
a beaded edge on the cover and the mouth of each tier, to
increase the size of the surface where they meet. There is an
opening in the centre of the cover on each short side aligned
with the opening on the uprights at the same position to house
a long metal rod passing through. As the bottom tier box is
fitted inside the ledge of the base frame and each tier as well
as the cover are interlocked by their ledges, the placement of
the metal rod secures the whole carry box in its base. If a lock
is fitted to the opening at one end of the metal rod, the whole
structure is locked, rendering the box trays inaccessible.
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ZITAN FOUR-TIER CARRY BOX

Late Ming to early Qing (1600-1700)
Width 43.8 cm (17%") Depth 25.5 cm (10 %6”)
Height 37 cm (14 %s")

This four-tier carry box made in zifan wood is constructed in
a similar manner as the previous Auanghuali piece, only much
larger and with an additional tier. There are a number of
four-tier boxes but large size ones such as this example is very
rare, especially in zitan wood.

The timber used has beautiful natural figuring demonstrating
that in the Ming, the connoisseurship of zifan pieces included
appreciating their highly figured pattern.
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MIRROR STANDS
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Mirror stands are pieces of small furniture like book stands,
placed on dressing tables for supporting a mirror. Popularly in
use at least by Song, most examples are foldable. The folding
mirror stand made in silver, in the Suzhou Museum, excavated
from a Yuan period tomb (see picture), is a glamorous prede-
cessor of the Ming folding mirror stands.

Throne-form mirror stands is a development from the Song
type that is shaped like an armchair. Such a piece can be seen
in the Song period painting Xiu Long Xiao Jing Tu which de-
picts an elegant lady looking at herself in a mirror. The mirror
stand is the prototype of the throne-form piece in this collec-
tion. (p 468)

Mirror stands with inset five-panel screens like the piece illus-
trated in Lu Ban Jing Jiang Jia Jing, The Classic of Lu Ban and
the Craftsmen’s Mirror (see picture) are a further development
from the above, with the most extant examples and therefore
not included in this collection.
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HUANGHUAL! CARVED CHI-DRAGON FOLDING MIRROR STAND
Late Ming to early Qing (1600-1700)
Width 3r.4 cm (12%") Depth jr.4cm (12 %)
Height when setup 26 cm (10%") Height when folded 7.5 cm (2 '%167)

Mirror stands are small pieces of furniture on the dressing
table for supporting a mirror. This folding example may be
set up to support a mirror or folded flat when not in use. The
mirror support panel comprises a frame inset with corner
spandrels of C-scroll design, and in the centre, a large roundel
with openwork carving of a coiled ¢hi-dragon flanked by four
double cloud scrolls. A lotus leaf-shaped support where the
mirror would rest is fitted in the centre below. The base is with
curvilinear-shaped aprons and beautifully modelled low hoof
feet.
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HUANGHUALI FOLDING MIRROR STAND
Late Ming to early Qing (1600-1700)
Width 38 em (14 1%6") Depth 42 cm (16 %s")
Height when setup 35.5cm (147)  Height when folded 4 cm (1%7)

'This large mirror stand is similarly constructed as the previous
piece except the mirror support framework is divided into
sections by two stretchers and not inset with carved elements.
The frame and the stretchers have moulded edges, a double
convex surface with a grooved wide band in the centre. The
four corners are reinforced with huangrong metal mounts as are
the four corners of the base, all crafted with ruyi pattern. The
lotus leaf-shaped support in the centre is also decorated with
ruyi-shaped metal mounts.
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ZITAN CARVED DRAGON FOLDING MIRROR STAND

Early Qing (1644-1722)
Width 56 cm (22 %i6”)  Depth 56.5 cm (22 147)
Height when setup 54 cm (21%7) Height when folded 5cm (27)

This very large zitan wood folding mirror stand is similarly
constructed as the two previous pieces, the mirror support
structure a lattice panel created by round stretchers of various
sizes joined together, the arched top rail ending in protruding
carved heads of dragon realistically modelled, and a lotus leaf-
shaped rest set in the centre.
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HUANGHUALI THRONE-FORM MIRROR STAND

Late Ming (1573-1644)
Width 45.5cm (171%")  Depth 32 em (12 %")
Height 60 cm (23 %")

The mirror stand is of a type resembling a throne with two
arms and a tall back. The back is in three sections, high in the
centre flanked by two lower panels, each with extended pro-
truding top rails that end in carved scroll leaves shapes. On
the sides are hung two pierced dragon spandrels. The central
section is inset with three openwork carved panels of stork,
gilin and auspicious animal amidst clouds and waves. The two
sides are each inset with [}/ pattern lattice formed by short
mitred members joined together. There are railings on the
sides and in front, the centre left open. Openwork carved pan-
els of flowers and foliage are inset into the railings, and lions
squat on top of the short pillars. In the centre of the stand was
placed a support for a mirror, now lost. For a similar fitment,
refer to the woodblock illustration to the 15th century carpen-
ter's manual, Lu Ban Jingfiang Jiafing.

Of all types of surviving examples of mirror stands of Auang-
huali wood, throne-form pieces are the rarest.
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ZITAN TABLE CABINET
Late Ming to early Qing (1600-1700)
Width 40 cm (15 %") Depth 32.5 cm (12 %6”)
Height 35.5 cm (14”)

These table cabinets were used as dressing cases by both men
and women to store toiletries, jewellery and other valuables.
They were also used on desks for the storage of stationery,
writing implements and seals. Woodblock illustrations to the
popular drama Xi Xiang Ji, The West Chamber show these
table cabinets in use in all its various editions.

The top of the lid is flat and it opens to reveal a tray-like com-
partment. The doors are cut with ledges on their upper edges
so that when the lid is closed, these ledges fit behind the lid,
preventing the doors from being opened. Behind the two
doors are three drawers. The corners of the lid are fitted with
rectangular and ruyi-shaped baitong plates for reinforcement.
Rectangular strap hinges of the lid and the doors, and in front,
the lotus-shaped plate with a hasp and lock receptacles, small
plates with door pulls below, and handles on both sides are all
made of baitong. The curvilinear-shaped base is carved with
scrolling tendrils.
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HUANGHUALI TEAPOT HOLDER
Late Ming to early Qling (1600-1700)
Width 20.6 cm (8%") Depth 17.2 cm (6 %7)
Height 25.5 cm (10 %6")

There are plenty of surviving examples of teapot holders,
mainly from the late Qing and Republic period. Almost all
are made of miscellaneous soft woods, some lacquered. Those
made of precious Auanghuali and dated to the Ming are very
rare.

The container is carved like a fluted column, the edge of the
cover similarly carved. A ruyi-shaped baitong plate is mounted
to the opening where the teapot sprout protrudes. The wing-
like handles are secured by chrysanthemum-shaped pins and
stylised dragons and phoenix plates are applied to the central
handle, the metal all of baitong, the base carved with an open-
work cash coin. Beautifully modelled and attractively decorat-
ed, the container is a glamorous piece.
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HuvuancHUALI CABRIOLE-LEG ROUND TRAY
Late Ming (1573-1644)
Diameter 3g9.5cm (15%¢")  Height 17em (6 4e7)

In surviving examples of Ming furniture, be those resting
at ground level or table top pieces, round examples are rare.
Round incense stands, round stools, half-moon tables which
when paired become round are all exceedingly rare. Even
round boxes are much less frequently encountered than rectan-
gular ones. This cabriole-leg round tray is a very unusual type.
Except for the almost identical example in the collection of
the National Museum of China, Beijing (Lu 2014, p.96), there
seems to be no other similar piece known.

The round frame comprises four parts joined together and the
tray is supported by a single stretcher underneath. The graceful
curvilinear-shaped aprons with a recessed waist made from the
same piece of wood, are joined by beautifully shaped cabriole
legs ending in outward hoof feet. The wide beaded edges add
steadiness to the form, giving the impression of balance to
what the tray might hold.
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HUANGHUALI MOTHER-OF-PEARL INLAID

FLOWERPOT
Late Ming (1573-1644)
Width 48.5 cm (19 ¥s") Depth 34.2 cm (13 %s")
Height 23.5 cm (9 %)

This flowerpots of simple construction with thick
plank walls joined to each other with exposed ten-
ons. The wall panels with gently curved lips, exceed
two centimetres in thickness and slant downwards,
and there are four small flat feet at the base. Thick
mother-of-pear] pieces are inlaid to the walls, peo-
nies, dragonflies and butterflies in front and flowers
and foliage on the sides.

Ming paintings and woodblock illustrations to
Ming publications often depict potted plants of
various sizes being placed in gardens, with the
flowerpots appearing to be made of pottery or
porcelain rather than wood. This large inlaid flow-
erpot made of precious huanghuali wood seems not
suitable to be used directly for planting. Perhaps it
is used to contain outdoor potted plants for place-
ment indoors.
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HUANGHUALI QUAIL CAGE

Late Ming to early Qing (1600-1700)
Width 40 cm (15%") Depth 25.1cm (9 %)
Height 30.7 cm (12 %s")

The upper portion of the cage walls and the cover are made
with thumb-moulded short members mitred and mortised
together, forming the tH pattern. The lower part is inset with
panels decorated with begonia shapes with moulded edges, and
below are small, narrow aprons. The four posts, the horizontal
stretchers as well as the top frame are edged with raised bead-
ings. On the long sides of the cage, the horizontal stretchers
are made with a ledge on the insides to receive the cover when
placed at this lower level, dividing the interior space into two
parts. The bottom panel is also made of huanghuali wood.

Quail fighting reportedly originated in eighth century Tang
Dynasty. It was at first a game of leisure by the populace, then
it became popular at court, amongst high officials and the
wealthy as a pastime and also for gambling. In the Palace
Museum, Beijing, the painting “Mingren Hui Xuande Di Dou
Anchun Tuzhou” depicts the Ming emperor Xuande with
eight attendants watching quails fighting in what appears to
be a specially made table with a circular enclosure in a garden
scene. The emperor Xuande is also known to be fond of crick-
et fighting and there are extant examples of blue and white
porcelain cricket cages with Xuande mark. Quail cages are
usually made of softwoods, this huanghuali example is the only
one this author has encountered over these years.
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There are numerous surviving examples of small boxes made in precious hardwoods,
mostly made of Auanghuali wood, some of zitan wood, with those made of other woods
being quite rare. Rectangular ones measuring about forty centimetres long are the most
common. Larger or smaller size ones are rarer. The standard design is completely plain
with only beadings on the edge of the cover and the body where they meet. There are
also examples with no beadings. The metal plate in front is usually round. Square or
lotus-shaped ones are also found but less frequently. The hasp is almost always cloud-
shaped and on the walls, there may be metal plates mounted to wrap round the corners.
The top of the cover may also have corner metal mounts, usually shaped like 7uyi heads.
The design and construction of these small boxes are similar to their large scale counter-
parts, clothes chests.

In spite of being called document boxes, these boxes actually can be used to store a large
variety of items, ranging from documents and seals to valuables like jewellery, cash and
silver. It is interesting to note that boxes as small as these were all fitted with openings to
house locks, allowing them to be locked. In addition, on the sides there are often handles,
indicating their association with frequent carriage. In the woodblock illustration to the
historical novel Zhongyi Shuihu Zhuan, Outlaws of the Marsh, the rebel heroes at Liang
Shan Bo are seen dividing their spoils, gold and other valuables after they decided to dis-
band, using numerous boxes of the standard design.

Having handled a large body of these boxes, this author finds that fine huanghuali exam-
ples were made with the same wood throughout including the base panels and support
stretchers while fine zitan examples have either zitan or huanghuali base panels and
support stretchers, but not any other woods. In addition to the classic example of a zi-
tan small box on page 484, included here are very rare and unusual pieces, some unique
among all boxes encountered throughout these years. A large round box, a rare type, is
also included.
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ZITAN SMALL BOX
Late Ming to early Qing (1600-1700)
Width 435 em (i7%") Depth 24.5 cm (10 %e")
Height 20 cm (7 %")

This box of classical design is a standard example of its type in
surviving examples of the late Ming. It is completely plain but
for the beadings on the edges of the cover and the body. The
baitong metalware includes the lotus-shaped plate in front, the
rectangular corner mounts on the walls and the inlaid ruyi-
shaped mounts at the four corners of the lid. There are also
bale handles on the sides with protective plates. The box is
made of choice zifan wood with tight grains and whirling pat-
terns.
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HUANGHUALI SMALL BOX

Late Ming to early Qing (1600-1700)
Width 39.3cm (15%") Depth 22.4 cm (8 %)
Height 18.5 cm (7 %7)

Although similar in construction to the last example, the ap-
plication of a large huangtong metal plate covering the entire
height of the front wall, metal strips at every corner on all
horizontal and vertical planes, changes the appearance of this
box completely. The thick Auangtong plates employed provide
additional reinforcement and together with the rectangular
shaped handles allow this box to support more heavy objects.
This box is made of Auanghuali wood throughout.

PROVENANCE

Grace Wu Bruce, Hong Kong
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HUANGHUALI SQUARE BOX
17" to 18" century
Width 40 cm (15%") Depth 39.4 cm (15 %)
Height 17 cm (6 %67)

"This nearly square box with a base is a rare type. The baitong
metalware with its rectangular front plate and handles on the
sides is also less common than the round ones. This box is made
of huanghuali wood throughout, including the base panel.




HALSL Hh AR

HEE AL
o K52 DK 305 EK
. 33 Bk

A — KA M. K, S AR, £5%4
vREmEMRLE, £FLF, RoHBABER. FEEE S L
PEEAT . LEFH2 A ARERELFmMAE, FEEH
HTFPRCKIEHBBTRL. RASCEFREFHH TR
Atn, AIFHBEMR. EATTUAEHAN L.




HUANGHUALI BOX WITH DRAWERS

17 to 18™ century
Width 52 cm (20%") Depth 30.5 cm (127)
Height 33 cm (13")

This box is larger than standard examples but its appearance is
similar. It is completely plain but for the beaded edges on the
cover and the body. It has an inlaid baitong round front plate,
and the back inset with the more unusual round hinge plates.
What is unusual is that there is a pair of drawers installed on
each end of its interior, a feature rarely seen in surviving exam-
ples. It is made of actively grained huanghuali wood through-
out, including the base panel, the support stretchers of the
cover and the interiors of all four drawers.
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HUANGHUALI LONG BOX
17" to 18" century
Width 82 cm (31 %) Depth 26 cm (10%4")
Height 22.5 cm (8 7%")

It is very rare to find such a long box made of huanghuali wood
in surviving examples dated to the classical period. It is similar-
ly constructed as standard pieces with beadings on the edge of
the cover and the body. Inlaid metalware made in éaitong com-
prises the front plate, hasp, corner mounts, ruyi-shaped mounts
on the cover and handles on both sides. The only difference is
an additional pair of hinges on the back and three sets of ruyi-
shaped inlaid mounts on the long sides of the box at the top
and bottom, and in the front and back. An additional set on
the short sides. This box is made of choice timber, huanghuali
wood throughout including the support stretchers and interior
base panel.
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HUANGHUALI SCROLL BOX

17" to 18" century
Width 140.7 cm (57")  Depth 13.5 cm (5 %)
Height 10.5 cm (4 %")

This box measuring nearly one and a half metres long has
carved on its cover two square shape grooves with round cor-
ners housing a daitong handle each. Comprising two halves,
the handles are flush with the cover when folded flat, and
when raised they facilitate the lifting of the heavy Auanghuali
wood cover. The cover and the box are rabbeted on the edges
to slot in to fit together. Thick metal mounts are on the four
corners of the box and the lid. This long box is made of the
choicest timber Auanghuali, of rich colour and tight active
grain, cut from the same tree. This box was likely made for the
storage of a painting scroll and is the only example like it this
author has come across.
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HUANGHUALI ROUND BOX
17" to 18" century
Diameter 23.7cm (9 %¢”) Height 8 em (3 %")

This simple round box carved from a solid piece of wood ap-
pears easy to make but in fact requires a high degree of skill
and craftsmanship. The edge of the cover and the box are
beaded on the outsides and rabbeted on the insides for a tight
fit. There is a baitong lobe-shaped plate inlaid into the front,
and a cloud-shaped lift-up hasp with opening for the lock re-
ceptacle. The back has a rectangular strap hinge, also made of
baitong. Round boxes made in huanghuali wood are very rare.
This exquisite round box is fashioned from one solid piece of
beautifully grained Auanghuali wood, with both the cover and
the body of the box showing flowing patterns like clouds and

rivers.
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ZITAN SEDAN CHAIR BOX
Late Ming (1573-1644)
Width 76.3 cm (307) Depth 19.7 cm (7 %)
Height 14 cm (5%7)

The shape of a sedan chair box is a long rectangle with a square
section cut out from both ends at the bottom. This extraordi-
nary feature is to enable the box to be placed on the poles of
a sedan chair. In Ancient China, sedans were used mainly by
officials, hence these boxes were considered to be exclusively
for the use of officials.

This box is completely plain, with a rectangular baitong plate
in front, a ruyi-shaped hasp with openings to house the lock
receptacles and two rectangular strap hinges in the back, also
made of baitong. The lid opens to reveal a removable tray in the
centre, with two small hidden compartments at each end with
sliding covers and a deep storage section in the centre below
the tray.
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HUANGHUALI BALANCE STAND
Late Ming (1573-1644)
Width 62.5 cm (24 %") Depth 22 cm (8 %”)
Height 75.5 cm (29 %)

Balances are small scales used to weigh silver pieces etc, which
were widely used as measures when silver was the common
currency, and balance stands were the accessory furniture to

hang the balance scales.

The base section comprises two solid planks feet and two hor-
izontal boards, housing a couple of drawers in between. Two
uprights rise from the plank feet and are joined by a top rail,
below is a horizontal stretcher, all with beaded-edges. There
are well-carved chi-dragon spandrels on either side of the up-
rights. Huangtong metal plates are set flush to the uprights at
the top and below where they meet the base section for further
support. There are also metal plates of waisted weights shape
where the base meets the plank feet. A rectangular central
plate is inlaid to the drawers front, with sliding lock plate and
receptacles.
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HUANGHUALI SHRINE

Late Ming to early Qing (1600 - 1700)
Width 24.4 cm (9 %) Depth 23.6 cm (g %)
Height 44 cm (15 %")

Traditional households often have shrines to house deities for
worship. Most surviving examples are made of zitan wood,
hongmu or lacquered softwood with Auanghuali pieces being
quite rare.

This shrine is shaped like a gatehouse. Three single boards are
inserted into the base, and one on top creating the shrine cav-
ity. 'The base stretchers are carved with curvilinear silhouettes
and two uprights rise from the corners in front with low rail-
ings, encircling an anteroom-like space in front of the shrine
cavity, the central part left open. Openwork carved panels of
chi-dragons are inset into the railings. On top of the anteroom
are eaves, guayan, on all three sides, inset with openwork panels
of floral, shou character and antique coin pattern. The shrine
cavity has long aprons on the sides while the one on top is fit-
ted with short columns carved with lotus buds and leaves.

PuBLISHED

Grace Wu Bruce, Ming Furniture Through
My Eyes, The Forbidden City Publishing
House, Beijing, 2015, p. 289
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HUANGHUALI DALI-MARBLE TABLE SCREEN
Late Ming (1573-1644)
Width 72 em (28 %) Depth 28 cm (117)
Height 59.7 cm (23%7)

Table screens are contracted versions of large floor screens.
Their method of making is often identical to their large
counterparts. This piece is a smaller version of the large floor
screens often depicted in Ming paintings, woodblock illustra-
tions to contemporary publications.

This piece with a removable panel comprises a mitred frame
inset with dalishi marble, evocative of a misty ink landscape.
Uprights with carved lotus finials are planted into the thick,
shaped bases and carved scroll-leaf spandrels are on either
sides. Below the dalishi screen are two inset openwork fing-
zhi panels, beneath which are, aprons, fitted at an angle. The
aprons are carved with a central decoration and foliage on the
sides.
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(dEREE ) ERRBRGEE, BUHLRNR, BHOT7RE (1618) FIE.
BHEBER (SANRIEEER ) CRFECH, REBER, 45, 1996, BR
468,

Bei Song Zhi Zhuan (Stories of the Northern Song), Ming dynasty historical
novel, Wanli (1618) edition. See Capital Library (ed.), Guben Xiaoshuo Banhua
Tulu (Wooedblock lllustrations from Ancient Books), Xianzhuang Shuju, Beijing,
1996, casel, vol. 7, plate 468,

(ZE=ZRBERE) TARRIEPE, BIEE.
IR (ARSI EEE ), EiSEEE AR, 2008, M 28,

Lisulan Fengyue Yuhuchun (The Romance of Yuhu), Yuan dynasty drama, Ming
dynasty illustration. See Chen Qi (ed.), Yuan Ming Qing Xiqu Gushiji (Selected
Dramas from the Yuan, Ming and Qing Dynasties), Shanghai Cishu Chubanshe,
2003, p.28.

 S7E%E ) ek, SEREIR, MUIBERAIVR (BIHES ) b ( STmRpmSTEE ),
B 530 (1628—1644) LA . (B84 (PERBNFREIRE ) TH, LBAR
EREMRIE, 1981, T 827,

Zhan Huakui (Tale of the Popular Courtesan), Qing dynasty drama, adapted
from the late Ming dynasty novel Xingshi Hengyan (Lasting Words to awaken
the World), Chongzhen (1628-1644) original edition. See Fu Xihua, Zhongguo
Gudian Wenxue Banhua Xuanji (Selected Woodblock lllustrations of Classic
Chinese Literature), Shanghai Renmin Meishu Chubanshe, 1981, val. 2, p. 827.

(=) 15E, Bk, B8R,

kS (ABEEARER ), £RBBRE, b=, 2004, T 32,

Jindian He (Inlaid Gold Box), Ming dynasty opera, Ming period. See Zhu Jigjin,
Mingqging Shinei Chenshe (Interior Decoration in the Ming and Qing Dynasties),
Forbidden City Publishing House, Beijing, 2004, p. 32.

B FEE (BEERRE) 8-, I-+t.

BRE (PEFEERNAEIIRR . +RLETEER (BT ) ARRS )
= IR, 1993, ERRI61.

Lu Ban Jing Jiang Jia Jing (The Classic of Lu Ban and the Craftsmen'’s Mirror),
Wu Rong (Ming period) (ed.), chapter 2, page 27. See Klaas Ruitenbeek, Car-
pentry and Building in Late Imperial China: A Study of the Fifteenth-Century
Carpenter’s Manual Lu Ban Jing, Leiden, 1933, plate Il 61.
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p. 138
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P38

(EpA ), BBLIETXEBIE, S (1628—1644) ZA.

fitg e { hEL M FIRERE ) T, DEARSARERE, 1981, W699.
Huazhong Ren (Beauty from the Hanging Scroll), Ming dynasty novel, Chong-
zhen period (1628-1644). See Fu Xihua, Zhongguo Gudian Wenxue Banhua

Xuanji (Selected Woodblock llustrations of Classic Chinese Literature), Shang-
hai Renmin Meishu Chubanshe, 1981, vol. 2, p. 699.

(HP=iERic) B8, BBIUEHEBIE, BRI/ (1508) 2.

George N. Kates, Chinese Household Furniture, New York and London, 1948,
reprinted by Dover Publications, New York, 1962. 77i& - Bl (PEIRERA) .
LY, {657, 1948, SH/RHIREED, AL, 1962, W47

Mudanting Huanhun Ji (The Peony Pavilion: Return to the Living), Ming dynasty
novel, Wanli (1598) edition. See George N. Kates, Chinese Household Furni-
ture, New York and London, 1948, reprintad by Dover Publications, New York,
1962, p. 47.

(BB ) fSHEEIETEAE, BBIUERNG, S0 (1628—1644) ZIA.
EEERER (HANREER ) FTESE+—M, &RHE, b=, 1996,
iR 785.

Guzhang Juechen (Fantastic tales of Society), Ming dynasty short story, Chong-
zhen period (1628-1644). See Capital Library (ed.), Guben Xiaoshuo Banhua
Tulu (Woodblock lllustrations from Ancient Books), Xianzhuang Shuju, Beijing,
1996, case 2, vol. 11, plate 785.

{ FEREIC ) WAEE, TItRBIZBIE, 18 BH (1573-1620) 24,
Bt (hESBRYSIRERE) L. BBAREAREMIL, 1981, T472.

Xi Xiang Ji (The West Chamber), Yuan dynasty drama, Ming Wanli edition (1573~
1620). See Fu Xihua, Zhongguo Gudian Wenxue Banhua Xuanji (Selected
Woodblock lllustrations of Classic Chinese Literature}, Shanghai Renmin Meishu
Chubanshe, 1981, vol. 1, p. 472.

(7kigiE ) 1BE, TTRBBYIHS/NG, B 5l (1628—1644) ZUA.
BYERER (HANRREER ) TEEHH, £EBR, 4=, 1996, BER
712,

Shuihu Zhuan (Outlaws of the Marsh), historical novel of the late Yuan to early
Ming, Chongzhen period (1628-1644). See Capital Library (ed.), Guben Xia-
oshuo Banhua Tulu (Woodblock lllustrations from Ancient Books), Xianzhuang
Shuju, Beiling, 1996, case 2, vol. 10, plate 712.
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R Fif. TENR (=FEL) BER+"%+5, BREEZXESE, Ah=Tt
F(1609) BRI . BENAR, ¥, LBHISLRE, £iE, 1985, & 1330.
Wang Qi & Wang Siyi (Ming period) (ed.), Sancai Tuhui (Pictorial Encyclopedia of
Heaven, Earth and Man), Qiyong (Utensils for Daily Life) vol. 12:18, Wanli (1609)
(approx.) edition. Photocopy edition, Shanghai Guji Chubanshe, 1985, vol. 2,
p. 1330.

{ SRS/ NRIE R ) MRAEE FILENESE, BRME, miEER
(1645—1646) TU& . SHEPEE(SANGIREER ) TEE+— LEBS,
Jb=, 1996, Bk 743.

Xinjuan Xiuxiang Xiaoshuo Qing Ye Zhong (Alarm Bell on a Still Night), Ming
dynasty novel, Southern Ming Longwu period (1645-1646). See Capital Li-
brary (ed.), Guben Xiaoshuo Banhua Tulu (Woodblock lllustrations from Ancient
Books), Xianzhuang Shuju, Beijing, 1996, case 2, vol. 11, plate 743.

(o) HBE, BRIEAR, BH (1573—1620) 24,
WIBE (ks B7ER) &8, 2007, I 140,
Xihu Erji (Two Collections of Stories of the West Lake), Ming dynasty drama,

Wanli (1573-1620) edition. See Curtis Evarts, Liang Yi Collection Huanghuali,
Hong Kong, 2007, p. 140.

(e LURBEHRE ) BE . jeEIEEE, BETEE.
Brists ( oAEiS kRt ) | HiEEF M, 2003, W10,

Zhao Paner Fengyue Jiu Fengchen (Rescue of Prostitute by Zhao Paner), Yuan
dynasty drama, Ming dynasty illustration. See Chen Qi (ed.), Yuan Ming Qing
Xiqu Gushiji (Selected Drama Stories from the Yuan, Ming and Qing Dynasties),
Shanghai Cishu Chubanshe, 2003, p.10.

(FEER) FE, BERREGRENER, 8 BH (1573-1620) ZI7.
FIEH (BBEREETE)  LigHESRT, 2007, B210,

Yangzheng Tujie (lllustrated book of Educational Legends), Ming Wanli (1573~
1620) edition. See Wang Zhengshu, Mingging Jiaju Jianding (Identification
of Ming and Qing Dynasty Furniture), Shanghai Shudian Chubanshe, 2007,
p. 210.
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BRERO

E RIEER (EHEE) BMAH%, 10, 5 B CLeAE 2
FECE, MERTF (1681) ZIAR, ANHAHERIEIEEEBEREE,
Liang Yannian (Qing period) (ed.), Shengyu Xiangjie (Imperial Edicts, Annotated
and lllustrated), chapter 15, Kangxi period (1681), photocopy edition, Spencer
Collection, New York Public Library.

B FRE (BREERE) £-, R=1.

BRE (PEFERBNAENRA . +ALLTERS (G2 ) WRRS),
= 3, 1993, ERR I 65.

Lu Ban Jing Jiang Jia Jing (The Classic of Lu Ban and the Craftsmen’s Mirrar),
Wu Rong (Ming period) (ed.), chapter 2, page 30. See Klaas Ruitenbeek, Car-
pentry and Building in Late Imperial China: A Study of the Fifteenth-Century
Carpenter’s Manual Lu Ban Jing, Leiden, 1993, plate Il 65,

B £0F (BM-R) BEREE, F—, TEH.FHO+H/\E (1620 24, £E
IS AFIAHREREBIERPIE.,
Jin Zhong (Ming period) (ed.). Yushi Renfeng (Tales of Benevolent Emperors)

chapter 1, page 5, Wanli (1620} period, photocopy edition, Harvard-Yenching
Library, Harvard University.

W M@k, BB hiEeE, 85 TERIEE (hEsTE) BmaA, HiiEe,
B3 B (1573—1620) FIAR, hEHME, L5, 1991, BIMH, =, T-+—.
Qiuhua Lienu Zhuan (Biography of Women in Ancient China illustrated by Qiu
Ying), Liu Xiang (Han period), illustrated by Qiu Ying (Ming period), supple-
mented by Wang Daokun (Ming period), Wanli (1573-1620) edition, Zhongguo
Shudian, Beijing, 1991, vol. 2, chapter 3, p. 21.

BB FRE (BMEERE) -, I°+=.

BRF (PEFERBNOAENRA . +tAttLTESE (B2 ) HRNBS),
E ORI, 1993, ER S

Lu Ban Jing Jiang Jia Jing (The Classic of Lu Ban and the Craftsmen’s Mirror),
Wu Rong (Ming period) (ed.), chapter 2, page 23, See Klaas Ruitenbeek, Car-
pentry and Building in Late Imperial China: A Study of the Fifteenth-Century
Carpenter's Manual Lu Ban Jing, Leiden, 1993, plate Il 51,
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( BMGIEE ) SFEEMERR, TTRIBNH LR, 8 B (1573-1620) 4.
RS (PESRREAT ) =, EEEERMIT, 1988, T 836,
Zhongyi Shuihu Zhuan (Outlaws of the Marsh), historical novel of the late Yuan
to early Ming, Wanli (1573-1620) edition. See Znheng Zhenduo (ed.), Zhongguo
Gudai Banhua Congkan (Ancient Chinese Woodcuts), Shanghai Guji Chuban-
she, 1988, vol. 2, p. 836.

{ £1E18EE ) ExEmEwh, BRERNMR, BIE, XFARHH 1573
1620) T, SEERZM (1628—1644) WA, JCFEETITH, Mt—, BA1LE.
Jin Ping Mei Cihua (The Golden Lotus), Ming dynasty novel, photocopy edition,

text after Wanli (1573-1620) edition, illustrations after Chongzhen (1 628-1644)
edition, Wenxue Guiji Kanxingshe, vol. 1, chapter 97.

BB 3G (BMEERE) -, I=1".

EBEE (e ERINAEIIRA  TRNETEERS (BUE) HRiRS)
= W, 1993, Bl 170,71,

Lu Ban Jing Jiang Jia Jing (The Classic of Lu Ban and the Craftsmen's Mirror),
Wu Rong (Ming period) (ed.), chapter 2, page 32. See Klaas Ruitenbeek, Car-
pentry and Building in Late Imperial China: A Study of the Fifteenth-Century
Garpenter's Manual Lu Ban Jing, Leiden, 1993, plate 70, 71.

{ SHEENE ) HISIRSEKIEE, BIEE/ING, ®EE, XFABH (1573
1620) FUA, IEEREY (1628—1644) 24, EFEETTH, H—, FtE.
Jin Ping Mei Cihua (The Golden Lotus), Ming dynasty novel, photocopy edition,
text after Wanli (1573-1620) edition, illustrations after Chongzhen (1628-1644)
edition, Wenxue Guiji Kanxingshe, vol. 1, chapter 7.

W ouEE, 8B thiKE, BB TRBIEE (WEFILE) 8EE, &,
BB B (1573—1620) FUA, hEHME, L&, 1991, $B=M, &N, BT,

Qiuhua Lienu Zhuan (Biography of Women in Ancient China lilustrated by Qiu
Ying), Liu Xiang (Han period), illustrated by Qiu Ying (Ming period), supple-
mented by Wang Daokun (Ming period), Wanli (1573-1620) edition, Zhongguo
Shudian, Beijing, 1991, vol. 3, chapter 6, p. 2.



p.323

p. 408

P 412

R OWEE, 88 hELeE, B TERIEE (hELiE) BRAE, gaiEc,
88 55 (1573—1620) FilA, PEHISE, b=, 1991, O, H/\, RT+=.

Qivhua Lienu Zhuan (Biography of Women in Ancient China lllustrated by Qiu
Ying), Liu Xiang (Han period), illustrated by Qiu Ying (Ming period}, supple-
mented by Wang Daokun (Ming period), Wanli (1573-1620) edition, Zhongguo
Shudian, Beijing, 1991, vol. 4, chapter 8, p. 23.

WX, 88 (hEEeE, BB TERIRE (hEdliE) Kk, JiiEic,
B8 AH (1573—1620) Fi&, FEBE, b=, 1991, F/\M, 17K, JA.

Qivhua Lienu Zhuan (Biography of Women in Ancient China lllustrated by Qiu
Ying), Liu Xiang (Han period), illustrated by Qiu Ying (Ming period), supple-
mented by Wang Daokun (Ming period), Wanli (1573-1620) edition, Zhongguo
Shudian, Beijing, 1991, vol. 8, chapter 16, p. 5.

({ Z“ZRREE ) SEHFEORE, B8R, 88 R (1628—1644) T,
PIRE (PEREEER) $+F, PEMRESEH, £iF, 19401942,

Erke Paian Jingqi (Amazing Tales-Second Series), Ming dynasty novel, Chong-
zhen period (1628-1644). See Zheng Zhenduo, Zhongguo Banhua Shi Tulu (An
llustrated History of Chinese Woodblock Prints), Zhongguo banhua Shishe,
Shanghai, 1940-1942, vol. 15.

(73R ), BHARE, SMEFTRE (1642) ZE.
FxE. BiE. BEE ( BFRTESREER ) (THEREMRT, 1999, [T423.

Sumen Xiao (Howling at Sumen Mountain), Ming dynasty drama, Chongzhen
period (1642). See Zhou Wu, Zhou Lu, Zhou Liang (eds.), Riben Cang Zhong-
guo Gu Banhua Zhenpin (Japanese Collection of Ancient Chinese Woodcuts),
Jiangsu Meishu Chubanshe, 1999, p. 423.

({IpBLesE ), BBIILENS, BH (1573-1620) ZI&.
FEESEEE (FEHTHRAERENREE ), SHPEHM, b5, 1995,
™ 930,

Xianyuan Jishi (Chronicles of Immortal Beauties), Ming dynasty stories of celes-
tial beings, Wanli (1573-1620) edition. See Chen Tongbin et al (eds.), Zhongguo
Gudian Jianzhu Shinei Zhuangshi Tuji (Collection of pictures on Classic Chinese
Architecture and Interior Decoration), Jinri Zhongguo Chubanshe, Beijing, 1995,
p. 930,



P47

(EHES) H+H, BILIR, RBTIEE (1627) FiE.

A%, B, BER (ArETESRERZR ), THEAEmMRTL, 1999, R510.
Xingshi Hengyan (Lasting Words to awaken the World), Ming dynasty novel,
Tiangi period (1627). See Zhou Wu, Zhou Lu, Zhou Liang (eds.), Riben Cang
Zhongguo Gu Banhua Zhenpin (Japanese Collection of Ancient Chinese Wood-
cuts), Jiangsu Meishu Chubanshe, 1999, p. 510.

(I EEE ) ALE—% HABEERER, BROHENMRERE, BHED
=+—£ (1603) EFEX, FX. B, SR (BrEtESREER ). 15
EARDMRIE, 1999, & 226-227.

Zhengbo Zoujie Zhuan (Putting Down the Rebellion at Bozhou), Ming dynasty
historical novel, Wanli period (1603). See Zhou Wu, Zhou Lu, Zhou Liang (eds.),
Riben Cang Zhongguo Gu Banhua Zhenpin (Japanese Collection of Ancient
Chinese Woodcuts), Jiangsu Meishu Chubanshe, 1999, pp. 226-227.

(RED) EESH, BRISHERE, BH=1+73F (1557) 2%,
{afgde (PERBEFREEE) £, EBARERLART, 1981, 414,

Ling Bao Dao (The renown knife Lingbao), Ming dynasty novel, Wanli period
(1557). See Fu Xihua, Zhongguo Gudian Wenxue Banhua Xuanji (Selected
Woodblock lllustrations of Classic Chinese Literature), Shanghai Renmin Meishu
Chubanshe, 1981, vol. 1, p. 414,

(FaskEi®) BB, HeNR, B8 A (L1618 Z&.

R3S (PEGHAZELE), AREAGRGE, b5, 1985, B,
Nansong Zhizhuan (Historical Tales of the Southern Song), Wanli period (circa
1618) edition. See Zheng Zhenduo (ed.). Zhongguo Gudai Mukehua Xuanji (Se-

lected Chinese Ancient Woodcuts), Remin Meishu Chubanshe, Beijing, 1985,
vol. 4.

() —2BEE BAAE. BSYER, BRIEL, =i(1628—1644) 2.
EHERES (SRNREER ) FTREHH, SEHE, bz, 1996, Bl
696,

Xihu Erji (Two Collections of Stories of the West Lake), Ming dynasty drama,
Chongzhen (1628-1644) edition. See Capital Library (ed.), Guben Xiaoshuo
Banhua Tulu (Woodblock lllustrations from Ancient Books), Xianzhuang Shuju,
Beijing, 1996, case2, vol. 10, plate 696.



p.438

P30

P 435

(ERseil ) REC, BBIUIEETZEIE, 531 (1628—1644) 2K,

WiEte (FESMFREEE) M, EEARERBRG, 1981, F800.
Yulun Pao (The Tale of a Pipa Song), Ming dynasty novel, Chongzhen (1628-
1644) edition. See Fu Xihua, Zhongguo Gudian Wenxue Banhua Xuanji (Se-

lected Woodblock lllustrations of Classic Chinese Literature), Shanghai Renmin
Meishu Chubanshe, 1981, vol. 1, p. 800.

(EhA) R, BtESEEE, SBTEE.

IiE (TRERAEE ) A=, LiSEFMARAt, 2003, T304,
Huazhongren (Beauty from the Hanging Scroll), Ming dynasty novel, illustrations
after Ming edition. See Chen Qi (ed.), Yuan Ming Qing Xigu Gushiji (Selected

Dramas from the Yuan, Ming and Qing Dynasties), Shanghai Cishu Chubanshe,
2003, vol. 3, p. 304.

(FFIHRINT S REEEBTERGE YT ) BB R, BN,
BHBIH—% (1503 HiA. SHERER (S0 NMIEESR) tEEER, &
EPE, 4b=, 1996, EHR 254.

Tangshu Zhizhuan (Romance of the Tang dynasty), Ming dynasty historical nov-
el, Wanli (1593) edition. See Capital Library (ed.), Guben Xiaoshuo Banhua Tuiu

(Woodblock lllustrations from Ancient Books), Xianzhuang Shuju, Beijing. 1996,
case 1, vol. 5, plate 254,

B EiR. TRUR (=7ES) BE+-H+A, BRLEZRE, 5FH=++t
5 (1609) BIEZIA. WEDA, ¥, LEHMWARI, £i§, 1985, 71332,

Wang Qi & Wang Siyi (Ming period) (ed.), Sancai Tuhui (Pictorial Encyclopedia of
Heaven, Earth and Man), Qiyong (Utensils for Daily Life) vol. 12:19. Wanli (1609)

{approx.) edition. Photocopy edition, Shanghai Guji Chubanshe, 1985, vol. 2,
p. 1332.

(ISIREE ) v£5), BBICREENZEPEE, =0 (1628—1644) KU,

5t (PELHAEARELEE ) T, CSARZALERE, 1981, F 807,
Shifu Meng (Alliance sworn with Poetry), Ming dynasty opera, Chongzhen
(1628-1644) edition. See Fu Xihua, Zhongguo Gudian Wenxue Banhua Xuanji

(Selected Woodbiock lllustrations of Classic Chinese Literature), Shanghai Ren-
min Meishu Chubanshe, 1981, vol. 2, p. 807.
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(Byg=) iEE, BBICEEEPE, ROATHEE.

G5 | TTIEETLENAEE ), CiSEE BRI, 2003, T 256,

Wanghu Ting (Lake View Pagoda), Ming dynasty novel, illustrations after Ming
adition. See Chen Qi (ed.), Yuan Ming Qing Xiqu Gushiji (Selected Dramas from
the Yuan, Ming and Qing Dynasties), Shanghai Cishu Chubanshe, 2003, p. 256.

(EEiR) W@y, TRAREBE, B BH (1573-1620) A,
i (hEGRSUARERE) LR, DBARERDMRL, 1981, m128.

Pipa Ji (Story of the Lute), Yuan dynasty opera, Ming Wanli (1573-1620) edition.
See Fu Xihua, Zhongguo Gudian Wenxue Banhua Xuanji (Selected Woodblock
llustrations of Classic Chinese Literature), Shanghai Renmin Meishu Chuban-
she, 1981, vol. 1, p. 128.

(ein) Me, BRIESEPIE, 5 (1573-1620) ZA.
i (hEDRAIRERE) b, CBAREARLRL, 1981, 210,

Shuang Yu Ji (A Pair of Fishes), Ming dynasty novel, Wanli (1573-1620) edition.
See Fu Xihua, Zhongguo Gudian Wenxue Banhua Xuanji (Selected Woodblock
llustrations of Classic Chinese Literature), Shanghai Renmin Meishu Chuban-
she, 1981, vol. 1, p. 210.

5 B8 PR (SUERERE) -, Bt
g P BEE (R ERINAERIRA +RtETEER (BYHE) HFiRE )
£ T W, 1993, ERRI 41
L é i Lu Ban Jing Jiang Jia Jing (The Classic of Lu Ban and the Craftsmen’s Mirror),
i i i _ Wu Rong (Ming period) (ed.), chapter 2, page 19, See Klaas Ruitenbeek, Car-
b LA pentry and Building in Late Imperial China: A Study of the Fifteenth-Century
o M 2] Carpenter's Manual Lu Ban Jing, Leiden, 1993, plate Il 41.
L. oad bl

(FERED) FARE, FTAZRIEBE, 18 BF (1573-1620) A,
i (hEHRSREAE) L, DSARERLRRL, 1981, | 107.

Xi Xiang Ji (The West Chamber), Yuan dynasty drama, Ming Wanli (1 573-1620)
edition. See Fu Xihua, Zhongguo Gudian Wenxue Banhua Xuanji (Selected
Woodbiock llustrations of Classic Chinese Literature), Shanghai Renmin Meishu
Chubanshe, 1981, vol. 1, p. 107.
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(HEBREESLID) TCRRIZEHE, BHEE.

IRiEgR ( TeEERE A EIE ), DiBiFBERit, L8, 2003, 9.

Du Rui Niang Zhi Shang Jin Xian Chi, Yuan dynasty drama, Ming dynasty edi-
tion. See Chen Qi (ed.), Yuan Ming Qing Xigu Gushii (Selected Drama Stories from
the Yuan, Ming and Qing Dynasty), Shanghai Cishu Chubanshe, 2003, p. 9.

{ SHREEE ) RDIFRSFHER, BRAERNE, REA, XFREMH (1573
1620) FIA&, 1EEIRSED (1628—1644) Z4, ELETHTHE, fi—, B+/\E.
Jin Ping Mei Cihua (The Golden Lotus), Ming dynasty novel, photocopy edition,
text after Wanli (1573-1620) edition, illustrations after Chongzhen (1628-1644)
edition, Wenxue Guji Kanxingshe, vol, 1, chapter 18,

{ —zpnEEs ) MSAInREE, F480NE, 85 S (1628—1644) TUA,
BHEBES (GRNHREER) TRET—M, L8BE, dts, 19%. B
i 780.

Erke Paian Jinggi (Amazing Tales-Second Series), Ming dynasty novel, Chong-
zhen period (1628-1644). See Capital Library (ed.), Guben Xiacshuo Banhua
Tulu (Woodblack lllustrations from Ancient Books), Xianzhuang Shuju, Beijing,
1906, case 2, vol. 11, plate 780.

{BIOKHE ) RUBS AT, FTRBBIFAE/ANR 88 B (1573-1620) 24,
HREBR (PESRREAT ) £, LighifdiRt, 1988, K864

Zhongyi Shuihu Zhuan (Outlaws of the Marsh), historical novel of the late Yuan
to early Ming, Wanli (1573-1620) edition. See Zheng Zhenduo (ed.). Zhongguo
Gudai Banhua Congkan (Ancient Chinese Woodcuts), Shanghai Guji Chuban-
she, 1988, vol. 2, p. 864.

(B ) BN E REARRW, BRER/REIEE, Ji628-
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