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The Best of the Best

My interest in antiquities began at an early age and, in a curious way, the
times spent abroad during my youth seemed to increase my affinity for “old
things” from China. In the 1970s I began to look at furniture and discovered
classical Chinese furniture — those amazing Ming period forms in huanghuali. 1
was captivated and began to seek high and low for them, to buy and to own
them, thus beginning the journey of my Ming furniture collecting.

The Muquju Collection (A#if&; “Lodge of Wood Delights”), shortened to
the MQJ Collection, comprises over one hundred pieces (sets) of Ming furni-
ture. Most were acquired directly or second-hand from their places of origin
and in the 1980s and 1990s, the golden period of Ming furniture collecting.
The MQJ Collection was kept under wraps until now, with many examples
never exposed before. The collection encompasses all types of Ming furniture
and the criteria for selection was based on beautiful design, superb craftsman-
ship, excellent condition and rarity. For instance, among the major types of
Ming furniture, incense stands maybe the rarest type in surviving examples
- the MQJ Collection has four pieces. Each stand is of exquisite form and in
perfect condition. Four square tables in the collection are unusual forms, two
are possibly unique. And then there is the star of the collection..... the alcove
bed. The only other example in precious huanghuali wood dated to the Ming
known to the world is in the Nelson-Atkins Museum of Art in Kansas City.
The design, construction and condition of the alcove bed in the MQJ Collec-

tion are all a notch above that of the Nelson-Atkins bed.
How the MQ]J Collection came about
In 1985 Wang Shixiang (1914-2009) released his publication Mingshi Jiaju

Zhenshang (“Appreciation of Ming Furniture”) to wide acclaim and it triggered

an immense interest in Ming furniture. The marketplace responded to this



new level of awareness and large quantities of early furniture surfaced. As an
avid collector I wanted to acquire all the wonderful pieces that were available
but I realized this was too ambitious as a private collector. The solution was
to open a gallery specializing in Ming furniture, so I founded the Grace Wu
Bruce gallery in 1987. In reality this was an act that enabled me to contin-
ue collecting. I bought all that I was able to and all that met my collecting
standard without considering whether my fervent buying might result in too
many for the gallery to sell. Over the course of six or seven years [ accumu-
lated a sizable stock. The experience of handling large quantities of Ming
furniture pieces has equipped me with knowing well what is rare, hence the
stock comprised mostly rare pieces. These were intended for sale as gallery
highlights or when they were needed for the exhibitions we mounted from
time to time.

In 1995, the Museum of Classical Chinese Furniture in California made
good its plans to disperse its collection. At the time there was no other institu-
tion open to the public that possessed such a sizable, representative collection
of Ming furniture, and Mr Wang Shixiang made the comment that he wished
the collection would be kept together. This inspired me to take on the task
of forming a sizable, representative collection for keeping intact. Mr Wang
honoured me with a collection name, Muquju, and gifted me a collection seal
as well as six verses of ci-poems to the tune of Wang Jiangnan (‘Dreaming of
the South”). The accumulated rare and special pieces of the Grace Wu Bruce
gallery became the foundation of Mugquju, the MQJ Collection. Since then I
have actively acquired Ming furniture pieces to add to the collection, particu-
larly when precious examples previously sold by the gallery reappear on the
market and when chairs and stools resurface to complete a pair or a set in the
MQJ Collection.

The MQJ Collection, acquired over some thirty years during the golden






period of Ming furniture collecting, is the result of my deep involvement in
the world of Ming furniture. It is the essence of the large body of early materi-
al that surfaced from the primary sources in the latter part of the last century.
It was an unprecedented opportunity from a bygone era that will never be
repeated.

The handling of numerous pieces of early furniture allowed me to gain
knowledge and expertise that few have. In my previous exhibition catalogues
it was customary to point out the special features that distinguished a piece
and how the superlative design, balanced proportions and exquisite work-
manship rendered them exceptional. I have however refrained from doing
this for the MQJ Collection limiting the discussion to mainly construction
reports. It is my hope that the quality and the spirit of the furniture will be
conveyed through the design and the lines and by the colour of the wood. It
is my hope that the furniture will speak for themselves.

Salute to everyone who was part of the collecting process, especially the
Grace Wu Bruce gallery team. You have left an indelible mark on the MQJ
Collection. The preparation of this publication from conception, photogra-
phy, cataloguing to design has been in progress for many years. The results
bear witness to the patience of the work team; and meeting the brief “to let
the furniture speak for themselves” is a testament to the prowess of the design
and production.

[ began this journey with the intention of building a sizeable and repre-
sentative repository of Ming furniture to be one entity. My vision has not
changed. It is my wish that the MQJ Collection will be kept intact, for future

generations.

Grace Wu
Spring 2017
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28 May 1995
My Dearest Grace,

I have been thinking of a Chinese studio name or a plaque for you
in the past few days. To my surprise, it turned out to be not that easy.
Simply tell me if you don't like it. I can always find you another one.

First of all, I am not for a long one. Three Chinese characters
would be best after all. Anything longer would be wordy.

The difficulty is there seems to be no other choice but the character
“mu (wood)”if it has to be relevant to furniture and their beautiful
material. There are many other related words or expressions but they
just do not fit nicely into a studio name and would actually sound
weird. So, I was left with this one single Chinese character.

And, for the sake of differentiation, I have decided to begin the
name with “ma” instead of placing it in the middle as in Jiamutang,
the existing Chinese name of your gallery.

As for the second character, it has to be personal, or “intimate” as
I put it in my last letter, so as to be different from that for a gallery.
This is when the character “gu (delight)” came up. Although it is often
translated into English as “interest”, it has many meanings in Chinese.
Here are some examples:

“Working the land, as foretold, is to bring much delight.” From
a poem by Pan Yin of the Yuan dynasty to express the pleasure of
retiring into farming.

“Delight is to be had listening to a sounding zither.” From a
poem by Dai Fugu to express how music delights.

“Who can ever describe the delight of delights / Of being tipsy
but not yet drunk?” From a poem by Lu You of the Song dynasty
to express the pleasure of drinking.

Pure delight means unworldly pleasure.

“Cherish the pristine delights by Nature. / Disdain the rank
clutters by men.” —Jiang Yan, “Cultivating the Heart”

“Purity of the heart is attainable nowhere else. / Delights of the
truest kind evade everyone else.”—Li Bai



“Mountains and waters offer true delights. / Books and zithers
afford liberation.” =Shu Xun

“Lotuses reveal their true delights / Only in the quiet of a
moonlit night.” =Yu Shi

“Days and nights pass unawares / Whilst delighting in leisure
without a care.”—Zhu Xi

“Leisurely delights begin to creep in / When dawn, from a
height, is seen.”—Jia Dao

Anyway, “qu” refers to the pleasure obtained from both mental
and sensual acknowledgment, understanding and appreciation to
the extent of enlightenment. In your case, it would include your
appreciation of the wood grains, attraction to the designs and
decorations, genuine understanding of the art of Ming-style furniture,
and spiritual communion with objects.

Thus, “gu” is made the second character of your studio name.

The third character can neither be “#ang (hall)” nor “zhai (studio)”.
There has to be more homeliness and hence intimacy to it. A relatively
common character would be “ju (lodge)”, which is associated with
home. Less common ones are given below for you to choose from. By
the way, a level tone is preferred to an oblique one if the name is to be
resounding to the ear.

The first two are both pronounced as “y7”, the first of which means
2 small side-room in a house and the second the north-eastern corner
of an interior. The character “/oz” would also do should you live in a
storied building.

So, here are my suggestions: “Muquju” or “Muquyi”, with either
the first “yi” or the second. Which do you like best? Maybe none. In
that case, I will give it some thought once again. Looking forward to
your reply in Chinese. By the way, I will write out the one that you are
most happy with.

Has Issue No. 4, 1995, of Wenwu arrived yet? 1 got this notification from

the Customs that the one I sent by post had been seized since it was a domestic
edition. I am afraid the journal would have to be delivered to you in the future.

Yours sincerely, Wang Shixiang 1995/5/28

Translated by Tina Liem
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Lodged in tranquility is the best.

So is ravished by wood with grain sublime.

In this bench, spotted raccoons like mystic masks lurk.
In that bed, sprawling rivulets like streaky clouds gird.
How Nature leaves its heavenly marks!

Lodged in tranquility is the best.

So is ravished by wood of great design.

In the simple, simplicity in its sleekest is celebrated.
In the florid, floridity in its richest is manifested.
How craftsmen drive their lively minds!

Lodged in tranquility is the best.

So is ravished by wood with a touch defined.

The satin brings to mind the jade cheek of a fair maiden.
The creasy can be to a pond rippling in spring likened.
How long hours do fleetingly fly!

Lodged in tranquility is the best.

So is ravished by wood with carvings fine.

Dainty are Buddhist crosses no bigger than a fingernail.
Mighty are Chinese dragons in large openwork unveiled.
How adorable is artistry at its height!

Lodged in tranquility is the best.

So is ravished by wood with aroma divine

That wafts to waken nostrils through air that sizzles;
Else lingers to perfume clothing on days that drizzle.
How pleasurable is a faintly fragranced life!

Lodged in tranquility is the best.

So is ravished by wood till the end of time.

Reading good books at a zitan desk proffers much to savour.
Gazing at the moon in a Auali bed transforms woes to vapour.
How enviable is lodging in wood delights!

Whether or not I have succeeded in conveying the true meaning will
have to await enlightenment from the Master of the Lodge of Wood
Delights, to whom these six ci-poems to the tune of Peering at Jiangnan
are dedicated.

Best Wishes from Wang Shixiang, aged 81, in Beijing.
Mid-Autumn Festival, 1995.

Translated by Tina Liem
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My Dearest Grace,
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21" Sept 1995
My dearest Grace,

The two boxes of bamboo carvings transparencies have arrived, what an
excellent job. Under separate cover, I have written to thank you and to ask
you to convey my thanks to the photographer, trust it has already arrived.

Your new book Classical Chinese Furniture, a signed copy and a case of
twenty copies also arrived, thank you. I will gift them to whom I think
should have them.

Taiwan collectors have been coming to Beijing to deliver antique
objects for the exhibition at the Gugong Palace Museum, and this drone
includes the director of the Chang Foundation Museum, Liao Guiying.

I wanted to give you a surprise, so overnight, composed six ci-poems to
the tune of Wang Jiangnan “Dreaming of the South”, styled them in a
horizontal scroll and asked her to bring it to Hong Kong and send it by
post to you or to telephone you to have it picked up. Have you received

it> 1 am hoping you would be pleased, directed solely at the delights of
wood, especially written for you. Let me explain. Perhaps it is superfluous
because you would know even without explanation.

“Dreaming of the South”is a form of ¢i-poetry, usually with “XX is
the best” to begin, quite a few Tang poets are fond of this tune to write ci-
poems. The third and fourth line usually comprise a couplet, with the last

line summarizing the meaning of the ci-poems.

1 Lodged in tranquility is the best.
So is ravished by wood with grain sublime.
In this bench, spotted raccoons like mystic masks lurk.
(see “Connoisseurship” plates p.igr right)
In that bed, sprawling rivulets like streaky clouds gird.
(see “Connoisseurship” text p.73 C6 explanation)

How Nature leaves its heavenly marks!

2 Lodged in tranquility is the best.
So is ravished by wood of great design.
In the simple, simplicity in its sleekest is celebrated. (I am very proud of
these two lines exemplifying the art of ancient craftsmen in their creation of Ming

Furniture)



In the florid, floridity in its richest is manifested.
How craftsmen drive their lively minds!(The last word is pronounced with the second

tonation and not the fourth)

Lodged in tranquility is the best.

So is ravished by wood with a touch defined.

The satin brings to mind the jade cheek of a fair maiden.(ancients believe young
maidens have silken skin)

The creasy can be to a pond rippling in spring likened.(alludes to the gently convex

moulding. See “Connoisseurship” text p. 177)

How long hours do fleetingly fly! (you may enjoy the polishing whole day long!)

Lodged in tranquility is the best. (the enjoyment or pleasure from beautiful carving and
joining)

So is ravished by wood with carvings fine.

Dainty are Buddhist crosses no bigger than a fingernail.(alludes to the hollow cross
patterns)

Mighty are Chinese dragons in large openwork unveiled.

How adorable is artistry at its height!

Lodged in tranquility is the best.

So is ravished by wood with aroma divine

That wafts to waken nostrils through air that sizzles;(Pronounce here the fourth
tonation and not the first)

Else lingers to perfume clothing on days that drizzle.(lingering alludes also to feeling)
How pleasurable is a faintly fragranced life!(faint fragrance)

Lodged in tranquility is the best.

So is ravished by wood till the end of time.(no limit or endless, summarizing all 6
poems)

Reading good books at a zitan desk proffers much to savour.(This is because you like
to read)

Gazing at the moon in a Auali bed transforms woes to vapour.(see “connoisseurship”
plates p.191, fu is huanghuali. Alludes to your excellent huanghuali canopy bed)

How enviable is lodging in wood delights!(You, the person in the Lodge of Wood
Delights)
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Lodged in tranquility is the best.

So is ravished by wood with grain sublime.

In this bench, spotted raccoons like mystic masks lurk.
In that bed, sprawling rivulets like streaky clouds gird.

How Nature leaves its heavenly marks!
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Lodged in tranquility is the best.

So is ravished by wood of great design.

In the simple, simpfz'cz'ty in its sleekest is celebrated.
In the florid, floridity in its richest is manifested.
How craftsmen drive their lively minds!
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Lodged in tranquility is the best.

So is ravished by wood with a touch defined.

The satin brings to mind the jade cheek of a fair maiden.
The creasy can be to a pond rippling in spring likened.
How long hours do fleetingly fly!









Lodged in tranquility is the best.

So is ravished by wood with carvings fine.

“Dainty are ‘Buddhist crosses no bigger than a fingernail.
Mighty are (hinese dragons in large openwork unveiled.
How adorable is artistry at its height!












Lodged in tranquility is the best.

So is ravished by wood with aroma divine

That wafts to waken nostrils through air that sizzles;
Else lingers to perfume clothing on days that drizzle.
How pleasurable is a faintly fragranced life!
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Lodged in tranquility is the best.
So is ravished by wood till the end of time.
“‘Reading good books at a zitan desk proffers much to savour.

Gazing at the moon in a huali bed transforms woes to vapour.

How enviable is lodging in wood delights!
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FIVE-LEGGED TALL ROUND INCENSE STAND

Huanghuali wood

Late Ming (1573-1644)

Diameter top 38.2 cm (15 %s")  Chest 49.5 cm (19 147)
Base 38.2 cm (15 %s")  Height 106 cm (41 3%7)

The top frame is of five sections, held together by pres-
sure-pegged scarf joints with a single board centre panel,
supported by an underneath brace resting on ledges in the
frame members. Both the centre panel and support brace are
removable. The edge of the frame moulds downwards from
about half way down and again to end in a narrow banded
edge. The high waist, comprised of five rounded members
with oval-shaped medallions carved with stylised phoenix, join
the eaves-like top and the terrace-like ridge with three-stepped
mouldings below. The beaded-edged curvilinear-shaped
aprons with stylised scrolling tendrils are mortised, tenoned
and half-lapped on to the beautifully shaped legs which curve
outwards and return to end in outward flaring knobs topped
with openwork leaves, standing on ball pads which are made
of one piece of wood as the legs. Each leg is carved with two
stylised climbing dragons in mid section. At the bottom, the
ball pads are tenoned into the circular base made in five sec-
tions, with pressure-pegged scarf joints, supported by five small
feet. There are three line mouldings on the base, the bottom
one extending down to the sides of the small hoof feet.

Extant examples of tall round stands made in Auang-
huali wood are extremely rare, with less than a handful
known examples.

The present piece has a removable top panel which
when in place serves as a stand for, an incense burner,
a flower vase or a rock sculpture. When removed, a
flower vase might be safely housed in the opening, as
depicted in the illustration to the late Yuan early Ming
drama, The Romance of Yubu. In published huanghuali
wood examples to date, this is unique.

66

ProvENANCE

Yanc Yao, professor, College of Engineer-
ing, Peking University, Beijing Industrial
Architechture Designing and Researching
Institute, before 1978

Kan & BrorhErs Trabings Co., Hong
Kong, 1988

Grace Wu Bruck, Hong Kong, 1988

Museum oF CrassicaL CHINESE FurnNi-
TURE, California, 1989-1993
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Chen Zengbi, Mingshi fiaju de Gongneng
yu Zaoxing (Functions and Styles of Ming
Furniture), Wenwu (Cultural Relics),
March 1981, Beijing, p. 86

Wang Shixiang, Connoisseurship of Chinese
Furniture: Ming and Early Qing Dynasties,
Vol. II: Plates, Hong Kong, 1990, p.74
Journal of the Classical Chinese Furniture
Society, Winter 1990, Renaissance, Califor-
nia, Cover

Grace Wu Bruce, “Sculptures To Use”,

First Under Heaven: The Art of Asia, Lon-
don, 1997, p. 82
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oval-shaped medallions carved with
stylised phoenix

Rl o 5 A0 55 o R R
The leg is carved with two stylised
climbing dragons in mid section
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curvilinear-shaped aprons with stylised
scrolling tendrils
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The legs curve outwards and return to end in out-
ward flaring knobs topped with openwork leaves,
standing on ball pads which are made of one
piece of wood as the legs, the ball pads are ten-
oned into the circular base made in five sections,
with pressure-pegged scarf joints, supported by
five small feet. There are three line mouldings on
the base, the bottom one extending down to the
sides of the small hoof feet

LRGP HATHBERR—FN; &
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The edge of the frame moulds downwards from about
half way down and again to end in a narrow banded edge
Rounded members of the high waist join the eaves-like
top and the terrace-like ridge with three-stepped mould-
ings below. The beaded-edged curvilinear-shaped aprons
with stylised scrolling tendrils are mortised, tenoned
and half-lapped on to beaurifully shaped legs
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The top frame of five sections, held together by pressure-pegged scarf joints with a single board
centre panel, supported by an underneath brace resting on ledges in the frame members
Both centre panel and support brace are removable



H A W R BT gL

WEHY (1573-1644)
o} 505 e B 37.7 A
o 5 103.3 A

AL i AT A R B, TR — AR TR AR K

EEALS EHRFEL, AP LB TAEREETX. RE
Lon ik Rk A e F F— Rk, EAATHE, Hh b
LihiE s 4. WRGEKM M ZE R AEN B, T
TRt A A A R, RUR AR OGE A DR L RT e M A
AN Rk

ShA L B AR, 5 AT R A b A HOK (2K 1985,

fiso) , WAL HEEMEHEELEREA—H. BR
E—zt.

HAK BN

70

B HE R A B R P Stk 1990 - 1997

Frite. 1994, “FUILPAFA—IRF RN

BRGE", TR
Fils. 1995, “HOREiG =M AELER
T it AT

Tl A AR BORREE = HHNAE

gy e, 1995, 11281

R.P. Piccus, Conference and Exhibition Review,
Orientations, February, 1995, Hong Kong. He kg
g1 CSUURWITEY. R ERMKE» 1995
w2 H, HilE, me9

(R 3R = HEEmRR b,
2010. 0 18-19






OCTAGONAL INCENSE STAND

Huanghuali wood

Late Ming (1573-1644)

Width 50.5cm (197%") Depth 37.7 cm (14 %")
Height 103.3 cm (40 %)

The top is of frame construction with a single board flush,
tongue-and-grooved floating panel supported by one dove-
tailed transverse stretcher below. The edge of the frame moulds
downwards and inwards from about one third way down and
then again to end in a very narrow flat band. The waist and
the beaded-edged leaf-shaped aprons are made of one piece of
wood. The four rectangular legs are shaped in a graceful curve
to end in small outward hoofs which are tenoned to the slight-
ly curved, rectangular base stretchers, with four small feet at
the corners.

The shape of this incense stand is very unusual. It is
identical to the piece that was in the collection of Wang
Shixiang (Wang 1986, p 130) now in the collection of
the Shanghai Museum, China. They were made as a
pair.
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PROVENANCE
Howne Kong Min Cuiu SocieTy MEM-

BEr CHung WaH Pur coLLECTION, 1990 -
1997

ExuisiTeD

Hong Kong, 1994, “Best of the best - an
exhibition of Ming furniture from private
collections”, Grace Wu Bruce Co Ltd
Hong Kong, 1995, “In Pursuit of Antiqui-
ties: Thirty-fifth Anniversary Exhibition
of the Min Chiu Society”, Hong Kong
Museum of Art
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Hong Kong Museum of Art, In Pursuit

of Antiquities: Thirty-fifth Anniversary Exhi-
bition of the Min Chiu Seciety, Hong Kong,
1995, p. 281

R.P. Piccus, Conference and Exhibition
Review, Orientations, February 1995, Hong
Kong, p. 69

Grace Wu Bruce, Two Decades of Ming
Furniture, Beijing, 2010, pp. 18-19
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The top is of frame construction with a sin- &, ZAIHTE, i L5 AEHE S

gle board flush, tongue-and-grooved floating  The waist and the beaded-edged leaf-shaped
aprons are made of one piece of wood

panel
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Wajiao grooved mouldings are cut into
the corners of the legs, extending from
the shoulders down to the hoof feet, high-
lighting the strong, clean line of the piece
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S-BRACE INCENSE STAND

Huanghuali wood

Late Ming (1573-1644)

Width 67 em (26%") Depth 39.1cm (15 %")
Height 82.6 cm (32 %s")

The top is of standard mitre, mortise and tenon frame con-
struction with a single board, round-cornered, tongue-and-
grooved, flush floating panel supported by two dovetailed
transverse stretchers underneath. There are exposed tenons
on the short sides of the frame top. The edge of the frame
top begins in a flat surface, then moulds gently inwards and
downwards to end in a grooved banded edge. The recessed
waist and the beaded-edged straight apron, made of one piece
of wood, is half-lapped, mortised and tenoned into the legs
which are double-lock tenoned into the top and end in exqui-
sitely drawn hoof feet. The beaded edges continue from the
aprons down the legs. Wajiao grooved mouldings are cut into
the corners of the legs, extending from the shoulders down to
the hoof feet. Four square section S-braces are mortised and
tenoned into the legs on one end and on the other, attached to
the transverse stretchers underneath the top, secured by wood
pins. The original clay, ramie and lacquer undercoating is
almost completely intact.

The four legs of this stand slope gently outward in an
almost imperceptible splay and there are wojiao grooved
mouldings cut into the corners of the legs starting at
the shoulders extending down to the hoof feet, high-
lighting the strong, clean line of the piece, very rare fea-

tures.

JUTE BT AR A A i
i, 4w f oA E A
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The top of standard mitre,
mortise and tenon frame
construction with a single
board, round-cornered,
tongue-and-grooved,
flush floating panel

PROVENANCE
Grace Wu Bruce, Hong Kong, 1990

PusLisHED

Never published
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four square section S-braces are mortised and
renoned into the legs on one end and on the other,
ached to the transverse stretchers underneath
=ne top, secured by wood pins
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The original clay, ramie and lacquer undercoating
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The frame top is of standard mitre, mortise and tenon construction
with a single board burl wood, flush, tongue-and-grooved floating
panel. The burl wood top is that of nanmu, a Chinese cedar, charac-
terised by its grape-seed pattern

T itk A 1987
e HLA TLAE R OR AL 1987 SRR i p IR ERAT T
FRle e bR — (5T 83) . LW AR .

Grace Wu Bruce, “Classic Chinese Furniture
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RECTANGULAR INCENSE STAND

Zitan, burl and huanghuali wood

Late Ming (1573-1644)

Width 82cm (32%7) Depth 38 cm (14 19")
Height 84 cm (33 %e")

This zitan stand is of almost perfect proportions. The frame top
is of standard mitre, mortise and tenon construction with a single
board burl wood, flush, tongue-and-grooved floating panel
supported by three dovetailed transverse braces underneath.
The burl wood top is that of nanmu, a Chinese cedar, char-
acterised by its grape-seed pattern. The frame moulds gently
downwards and inwards from about half way down and ends
in a beaded edge. The recessed waist and the plain straight
apron are half-lapped, mortised and tenoned into the legs
which are double-lock tenoned to the top and end in beauti-
fully drawn hoof feet. The feet are mortised and tenoned into
a huanghuali wood base, the tenons exposed. The wood base
of standard mitre, mortise and tenon frame construction, with
an inset single board, tongue-and-grooved floating panel is
supported by two dovetailed transverse stretchers underneath.
There are exposed tenons on the short sides. Traces of ramie,
clay and lacquer coating are on the underside.

Stands and small tables with floor stretchers, as well as
base stands like the present piece, are usually incense
stands or incense tables. Those with base stands are rarer
than those with base stretchers in surviving examples
dated to the classical period. In addition, Ming furni-
ture made in zitan wood is not even point one or two
percent of that made in Auanghuali wood. This elegant
stand is perfect in proportions and extremely rare, an
important piece.
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PROVENANCE
Grace Wu Bruce, Hong Kong, 1987

This piece was among the first display

at the Grace Wu Bruce gallery when it
commenced business in 1987 in Pedder
Building, Hong Kong. A /ingbi rock was
placed on the stand. (see p. 83)

PuBLISHED

Grace Wu Bruce, Classic Chinese Fur-
niture in Tzu-Tan Wood, Arss of Asia,
November-December 1991, Hong Kong,
P44

Grace Wu Bruce, Zhongguo Gudian Zitan
Jiaju - Jijian Ming ji Qing Chu Shifi jigi
Zongheng Tantao (Chinese Classic fur-
niture in Zitan - Some Ming and Early
Qing Examples and Their Exploration),
Zhongguo Gudian Jiaju Yanjiubui Huikan
(Journal of the Association of Chinese
Classical Furniture), No. 12, November
1992, Beijing, p.45

Grace Wu Bruce, Cong fijian Shili Tan-
tao Zhongguo Gudian Zitan Jiaju (Some
Examples of Chinese Classic furniture in
Zitan Wood and Their Study), Cultural
Relics World, issue 213, Zhongguo Wenwu
Baoshe, Beijing, March 2009, p. 88



LETEZBRFTRM IR RS F T F o080
SEAR. LT EE A, RRJE TR LA B4 A L i HE R 3R
MLE AR A RK. WS R M R

The top is supported by three dovetailed transverse braces
underneath. The recessed waist and the plain straight apron are
ralf-lapped, mortised and tenoned into the legs which are dou-
ble-lock tenoned to the top. There are traces of ramie, clay and
acquer coating on the underside
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The feet are mortised and tenoned into a huanghuali wood base,
the tenons exposed. The wood base of standard mitre, mortise
and tenon frame construction, with an inset single board, tongue-

and-grooved foaring panel is supported by rwo dovetailed trans-
verse stretchers underneath
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The edge of the frame moulds inwards and downwards
from about one third way down and ends in an added
strip with beading called duobian. The four round legs,
recessed from the corners, splayed outwards, are dou-
ble tenoned to the top. They are joined by a shaped,
spandrelled apron and a hump-back shaped huang-
huali stretcher below. There are wing-shaped spandrels
at the corners where the recessed legs meet the top
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Yirur SANYA SIX-IMMORTALS TABLE

Zitan and huanghuali wood

Late Ming (1573-1644)

Width 85.3 cm (33 %s")  Depth 85 cm (33 %6”)
Height 82.5 em (32 47)

Of the design called yiui sanya, three apron-spandrel to one
leg, the top is of standard mitre, mortise and tenon, flush
tongue-and-grooved eight-board floating panel construction
supported by two dovetailed stretchers underneath. There is an
additional cross brace for further support. There are exposed
tenons on the short sides of the frame top. The edge of the
frame moulds inwards and downwards from about one third
way down and ends in an added strip with beading called duo-
bian. The four round legs, recessed from the corners, splayed
outwards, are double tenoned to the top. They are joined by
a shaped, spandrelled apron and a hump-back shaped Auang-
huali stretcher below. There are wing-shaped spandrels at the
corners where the recessed legs meet the top.

This medium size zitan table requiring a composite of
eight panels for its table top attests to the scarce supply
of zitan wood during the Ming period.

Zitan furniture dated to the Ming dynasty is extremely
rare, not even point one or two percent of those made
in huanghuali wood. This piece in typical Ming square
table design, is very unusual in that both zitan and
huanghuali wood are used.

PrRovVENANCE
Grace wu sruce, Hong Kong, 1994

Tue Lu Mine Sur CoLLecTion, Brussels,
1995 - 2005

ExHIBITED

Paris, 2003, Musée national dgs Arts
asiatiques — Guimet, Ming: I'Age dor
du mobilier chinois. The Golden Age of
Chinese Furniture

PuBLisHED

Grace Wu Bruce, Living with Ming — the
Lu Ming Shi Collection, Hong Kong, 2000,
Pp- 140-141

Musée national des Arts asiatiques —
Guimet, Ming: ! ng dor du mobilier chinois.
The Golden Age of Chinese Furniture, Paris,
2003, pp. 174°175

Grace Wu Bruce, Two Decades of Ming
Furniture Part IV: Zhuo tables, Forbidden

City, issue 166, Novemnber 2008, Beijing,

p.119
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The top is of standard mitre, mortise and
tenon, flush tongue-and-grooved eight-

board floating panel construction
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The top is supported by two dovetailed
stretchers underneath. There is an additional
cross brace for further support
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The edge of the frame moulds downwards from
about half way down to end in a narrow flat
band. The lobed-shaped legs carved with gualeng
"melon ridge” mouldings, are fitted with aprons
carved with stylised coiled dragons spandrels.
There are raised beaded edges on the aprons






LOBED-SHAPED LEGS S-BRACE EIGHT-IMMORTALS TABLE

Huanghuali wood

Late Ming (1573-1644)

Width g4.3cm (37%") Depth g3.5cm (36 36")
Height 86.8 cm (34 %s")

The top is of standard mitre, mortise and tenon construction
with a six-board floating panel tongue-and-grooved into the
mitred frame, supported by two dovetailed transverse stretch-
ers and an additional cross stretcher underneath. There are
exposed tenons on the short sides of the frame top. The edge
of the frame moulds downwards from about half way down to
end in a narrow flat band. The lobed-shaped legs carved with
gualeng “melon ridge” mouldings, are fitted with aprons carved
with stylised coiled dragons spandrels. There are raised beaded
edges on the aprons. Four square-section S-shaped braces
are mortised and tenoned into the legs and lapped and wood-
pinned to the stretchers at the ends of the underside of the ta-
ble top. The original ramie, clay and lacquer undercoating are
almost completely intact.

The lobe-shaped legs are finely carved with mould-
ings, the unusual shaped dragon spandrels beautifully
rendered, and together with the S-braces that create a
curved silhouette at the corners, they make this piece
airy and gorgeous.

Huanghuali tables rarely have top panels with so many
boards. Closer examination reveals that not only the six
boards of the floating panels are cut from the same tim-
ber, so are the table top frame members, the four legs
and the four aprons. In fact, the whole table was made
from timber cut from one tree.

PrROVENANCE
Grace Wu Brucg, Hong Kong, 1988

PuBLISHED

Never published



A 00 AT A A AR AE, FARER
g —# e

The top is of standard mitre, mortise
and tenon construction with a six-
board floating panel tongue-and-
grooved into the mitred frame
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The top is supported by two dove-
tailed transverse stretchers and an
additional cross stretcher under-
neath. The original ramie, clay and
lacquer undercoating are almost
completely intact
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Four square-section S-shaped braces
are mortised and tenoned into the
legs and lapped and wood-pinned
to the stretchers at the ends of the
underside of the table top
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The edge of the frame top is carved to look like two rounded stretch-
ers joined together. The similarly carved members underneath the
frame appear to be its continuation but are actually the aprons and
below them, fitted at the four corners, are spandrels carved to look
like a rounded stretcher, Both aprons and spandrels meet each other
in a “wrap around the legs” join, guotur. The similarly carved dou-
ble-rounded hump-back stretchers below also wrap around the legs
to join with each other, their middle sections reach up to meet with
the aprons. The round legs are double tenoned into the frame top






BAMBOO STYLE EIGHT-IMMORTALS TABLE

Huanghuali wood

Late Ming (1573-1644)

Width g5.7cm (37 %) Depth 95.9 cm (37 %")
Height 85.1em (33 %°)

The top of standard mitre, mortise and tenon construction PROVENANCE
with a flush, tongue-and-groove two-board floating panel
supported by three dovetailed stretchers underneath, two with
exposed tenons. The narrow strip on the edge of the frame is
an old restoration. There are exposed tenons also on the short
sides of the frame top. The edge of the frame top is carved to
look like two rounded stretchers joined together. The similarly
carved members underneath the frame appear to be its con-
tinuation but are actually the aprons and below them, fitted at
the four corners, are spandrels carved to look like a rounded
stretcher. Both aprons and spandrels meet each other in a
“wrap around the legs” join, guotui. ‘The similarly carved dou-
ble-rounded hump-back stretchers below also wrap around the
legs to join with each other, their middle sections reach up to
meet with the aprons. The round legs are double tenoned into
the frame top.

Grace Wu Bruck, Hong Kong, 1995

PUBLISHED

Grace Wu Bruce, “Sculptures To Use”,
First Under Heaven: The Art of Asia, Lon-
don, 1997, p. 72

Bamboo or cane furniture were often depicted in Song
(960-1279) and Ming (1368-1644) paintings. Guotui or
“wrap around the legs” method of making furniture
with precious hardwood was inspired by their bamboo
counterparts. ‘This table with its rounded surfaces and
round legs was designed to portray a bamboo table.
The usage of precious hardwood to simulate common
material illustrates the sensibilities of understatement
considered high form by the Ming elite.

Banzhuo side tables of this special design are also
known, an example is in the collection of the Palace
Museum. (Zhu 2002, p. 110)
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The top of standard mitre, mortise and
tenon construction with a flush, tongue-
and-groove two-board floating panel. The
narrow strip on the edge of the frame is an
old restoration

F 0 T AR FF A R
The top is supported by three dovetailed
stretchers underneath
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The edge of the frame top moulds downwards and
inwards from about one third way down and ends in
a narrow flat band. The gently rounded apron is half-
lapped, mortised and tenoned to the strong round
legs which are double tenoned to the top. Mortised
and tenoned to the legs are hump-back shaped
strerchers, the middle part reaching up to meet with






LLARGE EIGHT-IMMORTALS TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 98.2cm (38 %s") Depth 98.2 cm (38 ¥s6”)
Height 84 cm (33 %s")

Of substantial material, the top of standard mitred, mortised
and tenoned frame construction has a three matched board
tongue-and-grooved, flush floating panel supported by three
dovetailed transverse braces underneath. Two additional
stretchers are tenoned through the transverse braces to the
frame for further support. The edge of the frame top moulds
downwards and inwards from about one third way down and
ends in a narrow flat band. The gently rounded apron is half-
lapped, mortised and tenoned to the strong round legs which
are double tenoned to the top. Metal nails are applied to the
undersides of the apron to further secure them to the frame
top. Mortised and tenoned to the legs are hump-back shaped
stretchers, the middle part reaching up to meet with the
aprons. There are four S-shaped braces tenoned to the legs in
a hook and pegged joint and pinned to the outside transverse
braces underneath the top for further support. The original
clay, ramie and lacquer undercoating is almost completely in-
tact.

This table has members that are more substantial than
other pieces of its size and exerts a strong powerful
presence.

The aprons of this table are further secured to the top
with metal nails. The usage of metal nails to further se-
cure aprons to the frame tops of tables are found often
on the most typical Ming design of recessed-leg ping-
touan tables. While nails were sparingly used in other
types of classical furniture, the conventional wisdom
that no nails were ever used is erroneous.

PROVENANCE
Grace Wu Bruck, Hong Kong, 1987
PusLisHED

Never published
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The top of standard mitred, mor-
used and tenoned frame construc-
tion has a three matched board
tongue-and-grooved, flush floating
panel
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The top is supported by three
dovetailed transverse braces under-
neath. Two additional stretchers
are tenoned through the transverse
braces to the frame for further
support. Metal nails are applied to
the undersides of the apron to fur-
ther secure themn to the frame top;
The original clay, ramie and lacquer
undercoating is almost completely
intact
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Mortised and tenoned to the legs
are hump-back shaped stretchers,
the middle part reaching up to
meet with the aprons. There are
four S-shaped braces tenoned to
the legs in a hook and pegged
joint and pinned to the outside
transverse braces underneath the
top for further support
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PAIR OF BANZHUO SIDE TABLES

Huanghuali wood

Late Ming (1573-1644)

Width 105em (413%") Depth 52.4 cm (20 %7)
Height 88.4 cm (34 %7)

The top is of standard mitre, mortise and tenon construction
with a flush, tongue-and-grooved, beautifully grained match-
ing two-board floating panel supported by three dovetailed
transverse stretchers underneath, two with exposed tenons.
There are also exposed tenons on the short sides of the frame
top. The edge of the frame begins with a raised edge and
curves to form a gently rounded shape. Below the frame, a
carved rounded stretcher appears to be its continuation but is
actually the apron. Similarly shaped stretchers are dovetailed
into and wrap around the legs to meet up with each other, in
the same manner as the aprons. Pillar-shaped struts divide
the space between the apron and the stretcher into rectangular
openings, inset with begonia-shaped struts. The round legs are
double tenoned into the frame top.

This pair is another example influenced by bamboo or
cane furniture design. Guotui or “wrap around the legs”
method of making furniture with precious hardwood
was inspired by their bamboo counterparts. This table
with its rounded surfaces and round legs as well as
the inset struts being shaped like bent bamboo strips
was designed to portray a bamboo table. The usage of
precious hardwood to simulate common material il-
lustrates the sensibilities of understatement considered
high form by the Ming elite.

Pairs of tables made in Auanghuali wood datable to the
Ming are very rare. This author knows of only less
than ten examples.
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PrROVENANCE
Grace Wu Bruce, Hong Kong, 1991
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Never published
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The top is of standard mitre, mortise and tenon construc
tion with a flush, tongue-and-grooved, beautifully grained
matching two-board floating panel

0T SR T H A
The top is supported by three dovetailed transverse
stretchers underneath
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The legs are modelled as the feet of
kang tables at the top section, the
shoulders with carved patterns con-
tinuing from the aprons simulating
metal mounts. There are carved
shaped spandrels of curls meeting
up at the corners between the legs






CARVED DRAGON BANZHUO TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 105.1ecm (41 %) Depth 63.2cm (24 %)
Height 8o cm (31 %)

The lip-edged top is of standard mitre, mortise, tenon frame
construction with a flush, tongue-and-grooved, two-board
floating panel cut from the same timber supported by three
transverse dovetailed stretchers underneath, all with exposed
tenons. There are also exposed tenons on the short sides of
the frame top. The edge of the frame moulds downwards and
inwards from about one third way down to end in a narrow
flat band. The recessed waist and the beaded-edged curvilinear
apron, made of one piece of wood, carved in high relief with
confronting dragons amidst tendrils are mortised, tenoned
and half-lapped onto the legs, which are modelled as the feet
of kang tables at the top section, the shoulders with carved
patterns continuing from the aprons simulating metal mounts,
and then extend down as plain round legs to the floor. There
are carved shaped spandrels of curls meeting up at the corners
between the legs.

The more often encountered examples of this design
featuring a 4ang table with extended legs are usually
fitted with S-braces in addition to the corner spandrels,
and all are often heavily carved with decorations. The
plain round legs are also frequently capped at the foot
with a bulbous base, not altogether harmonious. The
present piece is a more elegant and refreshing rendering
of this design.

PROVENANCE

Grace Wu Bruce, Hong Kong, 1990

PUBLISHED

Never published
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The lip-edged top is of standard mitre, mortise, tenon
frame construction with a flush, tongue-and-grooved, two-
board floating panel cut from the same timber

£ 0 T F SR 4 AR
The top is supported by three transverse dovetailed
stretchers underneath
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Mitre, mortise and tenon frame construction with floating panel and transverse dovetailed stretchers joinery details
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Bagjiansun, mitre, mortise, tenon and half-lap joinery details
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The edge of the frame is straight and flat on
its upper part and the lower part, carved with
a concave groove, The recessed high waist,
tongue-and-grooved to the underside of the
frame top as well as the pillar-like exposed top
section of the legs, rests on the curved apron
which is half-lapped, mortised and tenoned
into the legs. The apron ends in an edge that s
gently everted outwards and this moulding is
continued onto the legs







HiGH-WAIST SMALL PAINTING TABLE

Huanghuali and burl wood

Late Ming (1573-1644)

Width 106.2 cm (41'%6") Depth 66.8 cm (26 %16”)
Height Bo.yem (31 %7)

The top is of standard mitre, mortise and tenon construction
with a flush, single burl floating panel tongue-and-grooved
into the mitred frame, supported by three dovetailed transverse
stretchers and an additional cross stretcher underneath. The
burl is that of nanmu, a Chinese cedar, characterised by its
grape-seed pattern. The edge of the frame is straight and flat
on its upper part and the lower part, carved with a concave
groove. The recessed high waist, tongue-and-grooved to the
underside of the frame top as well as the pillar-like exposed
top section of the legs, rests on the curved apron which is half-
lapped, mortised and tenoned into the legs. The aprons to-
gether with the waists are further secured to the frame top by
a dovetailed peg on the long sides. The apron ends in an edge
that is gently everted outwards and this moulding is continued
onto the legs that terminate in strong hoof feet. There are four
rectangular-section S-shaped braces, mortised and tenoned
into the legs and lapped and wood-pinned to the stretchers at
the ends of the underside of the table top. There are extensive
traces of ramie, clay and lacquer undercoating.

High-waist construction and the usage of S-shaped
braces are classic elements to Ming furniture design
and construction. The special bead edge which everts
outward is a type of moulding often associated with
high-waist construction pieces, and seems to be found
on extant examples in the Suzhou area only.

This painting table has an inset #nanmu burl panel.
Huanghuali furniture made with nanmu burl wood
panels seen by this author have all been exceptionally
refined. However, as burl wood is relatively soft by
nature and their whirling patterns render them easily
breakable along the grain, many examples encountered
were badly damaged with large losses. Hence, the
survival rate of burl wood panel pieces are much lower
than those made with huanghuali panels, making them
rarer and more precious.

PROVENANCE

Grace Wu Bruce, Hong Kong, 1990

PuBLiSHED

Never published
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== top 15 of standard mitre, mortise and
=enon construction with a flush, single burl
g panel tongue-and-grooved into the
d frame. The burl is that of nanmu, a

“remese cedar, characterised by its grape-seed
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The top is supported by three dovetailed
transverse stretchers and an additional cross
stretcher underneath. There are extensive
traces of ramie, clay and lacquer undercoaring
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There are four rectangular-section S-shaped
braces, mortised and tenoned into the legs
and lapped and wood-pinned to the stretch-
ers at the ends of the underside of the table
op
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The aprons are made up of
beaded-edged strerchers and
struts that are mitred, mortised
and tenoned to each other to
form rectangular openings with






OPEN-WORK APRON LUTE TABLE

Huanghuali wood

Early Qing (1644 - 1722)

Width 122.6 cm (48%") Depth 54.3 cm (21 %)
Height 81.8 cm (32 %s")

Of rectangular form, the top is of mitre mortise, tenon, single
board, flush tongue-and-grooved floating panel construction
supported by three dovetailed transverse stretchers underneath.
The legs are carved to curve outwards at the shoulders, then
downwards in a clean sharp line to finish in beautifully shaped
variant hoof feet. The aprons are made up of beaded-edged
stretchers and struts that are mitred, mortised and tenoned to
each other to form rectangular openings with round corners.

The design of this table is a development from the classic
banzhuo table of the Ming period. Dispensing with
the waist and its connecting apron, struts are fitted to
the stretcher below to connect it to the table top frame
members to form openings. The hoof feet are power
fully drawn with a lower pad like section, also a develop-
ment from the standard.

This piece demonstrates the change in furniture con-
struction from the Ming to early Qing.
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The legs finish in beautifully shaped variant hoof
feet

118§

PrRoOVENANCE .

Grace Wu Bruck, Hong Kong, 1989

PuBLISHED

Never published
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The top is of mitre moruse, tenon, single board, Alush tongue-and-grooved floating panel construction supported by three dovetailed transverse
strerchers underneath
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LUTE TABLE

Zitan and Jichimu wood

Late Ming (1573-1644)

Width 1255 cm (49 %6") Depth s50.5cm (19 %)
Height 8o cm (31 %")

The top is of mitre, mortise and tenon frame construction with
a single board round-cornered jichimu floating panel tongue-
and-grooved into the frame supported by four dovetailed
transverse stretchers underneath. The edge of the frame is
flat and moulds downwards and inwards from about half way
down to end in a narrow flat band. The beaded-edged, ex-
quisitely shaped curvilinear apron with two carved openwork
leaves meeting each other at the ends, are tongue-and-grooved
into the legs and butt-joined to the underneath of the frame
top. There are square section S-shaped braces tenoned to the
legs in a hook and pegged joint and pinned to the two end
transverse stretchers. The legs are rounded on the outsides,
squared on the insides and edged with a narrow band. The
original clay, ramie and lacquer undercoating is almost com-
pletely intact.

Early furniture made in zifan wood datable to the
Ming are extremely rare, with only a handful of known
published examples. They are less than point one or
two percent of those made in huanghuali wood.

This exquisite Ming lute table is very similar in design
to a piece in the Palace Museum collection, Beijing.

( Zhu 2002, p.10g ) However, the present piece with
its moulded legs and being longer and deeper as well as
inset with S-shaped braces, is of better proportion and
more refined by comparison.

PROVENANCE

Grace Wu Bruce, Hong Kong, 1987

PusLiSHED

Grace Wu Bruce, Classic Chinese Fur-
niture in Tzu-Tan Wood, Arts of Asia,
November-December 1991, Hong Kong,
p.143

Grace Wu Bruce, Zhongguo Gudian Zitan
Jiaju - Jijian Ming ji Qing Chu Shili jigi
Zongheng Tantao (Chinese Classic fur-
niture in Zitan - Some Ming and Early
Qing Examples and Their Exploration),
Zhongguo Gudian fiaju Yanjiubui Huikan
(Journal of the Association of Chinese
Classical Furniture), No. 12, November

1992, Beijing, p.44

Grace Wu Bruce, Cong Jijian Shili Tan-
tao Zhongguo Gudian Zitan Jiaju (Some
Examples of Chinese Classic Furniture in
Zitan Wood and Their Study), Cultural
Relics Warld, issue 213, Zhongguo Wenwu
Baoshe, Beijing, March 2009, p. 87
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There are square section S-shaped braces
tenoned to the legs in a hook and pegged
joint and pinned to the two end transverse

strerchers
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The edge of the frame is flat and moulds downwards
and inwards from abour half way down to end in
a narrow flat band, The beaded-edged, exquisitely
shaped curvilinear apron with two carved openwork
leaves meeting each other at the ends, are tongue-
and-grooved into the legs and butt-joined to the
underneath of the frame top
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The top is of mitre, mortise and tenon
frame construction with a single board
round-cornered jichimu Aoating panel
tongue-and-grooved into the frame
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The top i1s supported by four dove-
tailed transverse stretchers under-
neath. The oniginal clay, ramie and
lacquer undercoating is almost com-

pletely intact
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ZHUO SIDE TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 140 cm (55%") Depth 59.5cm (23 76”)
Height 87.5cm (34 %6")

The table is of standard mitre, mortise and tenon frame and
flush, tongue-and-grooved, matching two-board floating panel
construction supported by four dovetailed transverse stretch-
ers underneath, all with exposed tenons. The tenons are also
exposed on the short rails of the frame top. The edge of the
frame is carved with a groove in the middle, and then moulds
downwards and inwards to end in a narrow flat band. The
recessed waist and the beaded-edged curvilinear apron, made
of one piece of wood, is mitred, mortised and tenoned into and
half-lapped onto the legs which double-lock tenoned to the
underside of the mitred frame and terminate in well drawn
hoof feet. Below the aprons are beaded-edged hump-back
shaped stretchers, mitred, mortised and tenoned into the legs,
with exposed tenons.

Whether the method of making transverse stretchers
underneath table tops with exposed tenons is an indica-
tion of their period of manufacture or particular work-
shop characteristics or both, needs further research.
As to the same query regarding hump-back shaped
stretchers joining legs with exposed tenons, the obser-
vation of more surviving examples is necessary.

ProvENANCE

Eastern Paciric Co. Hong Kong 1985

ExHIBITED

Hong Kong, 1986, “Arts from the scholars
studio: The Oriental Ceramic Society of
Hong Kong,"The Fung Ping Shan Muse-
um, University of Hong Kong.

PusLisHED

The Oriental Ceramic Society of Hong
Kong, Arts from the Scholars Studie, Hong
Kong,1986, p. 248 - 249
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a—# The top is supported by four dovetailed transverse stretchers under-
The top is of standard mitre, mortise and tenon frame and flush, tongue- neath

and-grooved, matching two-board foating panel construction
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Beautifully shaped
spandrels in the
shape of multiple C
scrolls are slightly set
back and tenoned to
the underside of the

CHINFSE DOMESTIC
FURNITURE

Fril g As 1991 - 1995

Grace Wu Bruce Co Ltd, Ming Furniture, Hong
Kong, 1995. #AR%E «p B STHARE R F ik,
1995, U1 14-15

aprons and the legs { SEERFREE ) iR
A table published in Chinese Domestic Furniture






C-SCROLL SPANDREL TABLE

Huanghuali wood

Late Ming to early Qing (1600-1700)

Width 157 cm (61%67) Depth 61cm (247)
Height 88.5cm (34 %)

The top is of standard mitre, mortise and tenon frame con-
struction with a single board tongue-and-grooved, flush float-
ing panel supported by four dovetailed transverse stretchers
underneath, the two end ones with exposed tenons. There are
also exposed tenons on the short sides of the frame top. The
edge of the frame moulds inwards and downwards from about
one third way down and again to end in a narrow flat band.
The recessed waist and the beaded-edged apron, made of one
piece of wood, is half-lapped, mortised and tenoned into the
beaded-edged legs which are double-lock tenoned to the top
and terminate in well-drawn hoof feet. Beautifully shaped
spandrels in the shape of multiple C scrolls are slightly set back
and tenoned to the underside of the aprons and the legs.

A table published in Chinese Domestic Furniture (Ecke
1962, plate 14) is almost identical to the present piece
but the printed measurements for its depth is differ-
ent. This author queries whether there was a misprint
because in the many years of handling Ming furniture,
there seemed not to have been two pieces identical in
their design and construction that were not made as a
pair, at the same time.

PrROVENANCE

Grace Wu Bruck, Hong Kong, 1991 -
1995

PUBLISHED

Grace Wu Bruce Co Ltd, Ming Furniture,
Hong Kong, 1995, pp. 14-15
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The top i1s of standard mitre, mortise and tenon frame construction The top is supported by four dovetailed transverse stretchers
with a single board tongue-and-grooved, flush floating panel underneath
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PAINTING TABLE
Huanghuali wood
Late Ming (1573-1644)
Width 172.4 cm (67%") Depth 775 cm (30 %)
Hcight 8.6 cm (32 %")

The top is of standard mitre, mortise and tenon frame con-
struction with a flush, tongue-and-groove, single board
floating-panel supported by six dovetailed transverse braces
underneath. Black lacquer covered the entire top panel. The
edge of the frame is completely flat as is the recessed waist and
the plain straight apron, which are made of one piece of wood.
It is mitred, mortised and tenoned into and half-lapped onto
the legs which are double-lock tenoned to the mitred frame
and terminate in well drawn low hoof feet. Below the aprons
are hump-back shaped stretchers, also completely flat, slightly
set back from the edges. The original clay, ramie and lacquer
undercoating is almost completely intact.

Ming tables more than a certain depth making them
suitable for usage as desks are referred to as painting
tables. Surviving examples are rare. The present design
with the high hump-back shaped stretchers reaching
up to connect with the table top is particularly suitable
as a desk, allowing more leg room to sit in.

The black lacquered surface, exuding an antique glow
from within, is nearly perfectly preserved, very rare in
extant example.

PROVENANCE

Grace Wu Brucg, Hong Kong, 2004

PUBLISHED

Never published
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The edge of the frame is completely flat as is the recessed
waist and the plain straight apron, which are made of one
piece of wood. It is mitred, mortised and tenoned into and
half-lapped onto the legs. Below the aprons are hump-back
shaped stretchers, also completely flat, slightly set back from
the edges. The original clay, ramie and lacquer undercoating
is almost completely intact
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The top is of standard mitre, mortise and tenon frame construction with
a flush, tongue-and-groove, single board floating-panel. Black lacquer
covered the entire top panel
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The top is supported by six dovetailed transverse braces underneath
The original clay, ramie and lacquer undercoaring is almost completely

ntact
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SIMIANPING LONG SIDE TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 193.1¢m (76") Depth 53cm (20 %")
Height 83.2cm (32 %7)

'The long side table is of exquisite form where the top, aprons
and legs are set flush with each other forming a flat surface on
all sides. The frame top of mitre, mortise and tenon construc-
tion has a beautifully figured, flush, three-board, tongue-and-
grooved floating panel supported by five dovetailed transverse
stretchers underneath. The aprons, which appear to be the
continuation of the frame but are actually separate members,
end in a beaded edge and together with the frame top, are
pyramid joined to the legs, also with beaded edges, which ter-
minate in well drawn hoof feet. Wedge-shaped pegs further
secure the aprons to the frame on the insides. Square section
S-braces are mortised and tenoned to the legs in a hook and
pegged joint and wedged into the end supporting transverse
stretchers of the top, secured by wood pins.

Simianping, four-sides-flushed construction is a typical
Ming furniture design although surviving examples are
very rare. S-braces bawangchang, are often although
not always associated with simianping tables.
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The aprons, which appear to be the
continuation of the frame bur are
actually separate members, end in a
beaded edge and together with the
frame top, are pyramid-joined to the
legs, also with beaded edges
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Wedge-shaped pegs further secure the
aprons to the frame on the insides.
Square section 5-braces are mortised
and tenoned to the legs in a hook and
pegged joint and wedged into the end
supporting transverse stretchers of the
top, secured by wood pins
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Grace Wu Bruce, Hong Kong, 1993
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Never published
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The frame top of mitre, mortise and tenon construction has a beautifully figured, flush, three-
board, tongue-and-grooved floating panel
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The top is supported by five dovetailed transverse stretchers underneath
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PLANK TOP QIAa0TOU ZHUO TABLE

Huangbuali wood

Late Ming (1573-1644)

Width 198.6 cm (78%:¢") Depth 45.8 cm (18 %46")
Height 88.9 em (357)

Of substantial material, the single plank top of well-figured
wood has small inset shaped everted flanges which return
down the outside edges of the plank as a bread board end
piece. ‘The edge of the plank is completely flat. The massive
legs into which the aprons are set flush in a mortise and tenon
pyramid joint are mortised and tenoned to the top and end in
strong low hoof feet. Metal nails applied to the underside of
the plain straight aprons further secure them to the top. There
are square section S-braces mortise and tenoned to the legs in
a hook and pegged joint and pinned to the underside of the
plank top.

Ming tables are divided into two main types, those with
legs at the four corners, Zhuo, and those with recessed
legs called An. Tables with tops that end with everted
flanges usually have recessed legs and there is a large
body of surviving Ming examples. Everted end tables
with legs at the four corners like the present piece are
very rare, with only a few extant examples. However,
the design is illustrated in the Ming book Sancai Tubui,
Pictorial Encyclopedia of Heaven, Earth and Man and
is refered to as “Yanji”, so it must have been a main cat-
egory of the time.

PrROVENANCE
Gangcorr Geis COLLECTION, to 2003

CurisTiE's NEW YORK, 18 September 2003

PusLisHED

Christie’s, The Gangolf Geis Collection of
Fine Classical Chinese Furniture, New York,
18 September 2003, no. 44

Grace Wu Bruce, Two Decades of Ming
Furniture Part IV: Zhuo tables, Forbidden
City, issue 166, November 2008, Beijing,

P-135
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Of substantial material, the single plank top of well-figured wood has
small inset shaped everted flanges
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Metal nails applied to the underside of the plain straight aprons fur-
ther secure them to the top. There are square section S-braces mor-
tised and tenoned to the legs in a hook and pegged joint and pinned
to the underside of the plank top
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The top has small inset shaped
everted flanges which return
down the outside edges of the
plank as a bread board end piece.
The massive legs into which the
aprons are set flush in a mortise
and tenon pyramid joint are
mortised and tenoned to the top
and end in strong low hoof feet.
There are square section 5-braces
mortised and tenoned to the legs
in a hook and pegged joint and
pinned to the underside of the
plank rop
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Details of the apron-leg join
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Top and bottom view of the joinery of the everted end
bread board with the plank top of the table
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HALF-MOON TABLE

Huanghuali wood

Late Ming (1573-1644)

Width go.2em (35%7) Depth 44.8 cm (18%”)
Height 86.4 cm (347)

The top is of a solid plank of well figured wood set to slight-
ly overhang the plain aprons, two curved ones in front, one
straight one in the back and all are mortised and tenoned into
and half-lapped onto the legs which end in beautifully drawn
hoof feet. Below the aprons are hump-back shaped stretchers.
The two hind legs are half the depth of the front leg and there
are two filled mortises on the back of the hind legs below the
stretcher, marking the location where the live-pegs join the
existing table to its mate.

Half moon tables derive their name from their shape
and when paired, become a round table. They were
recorded in the fifteenth century carpenter’s manual Lu
Ban [Jing Jiang Jia Jing as a standard type in furniture
making. There are no published examples of an extant
Ming pair known and even single examples like the
present piece are extremely rare. Museums worldwide
with Ming furniture collections lack an example, in-
cluding the Palace Museum, the Shanghai Museum,
the Minneapolis Institute of Art as well as the Nelson-
Akins Museum of Art, Kansas City, which in 1966 has
already installed special galleries to feature Ming furni-
ture. Even the Museum of Classical Chinese Furniture
in California, set up at the end of the last century to
specially collect Ming furniture, failed to acquire an
example. The rarity of the type cannot be over em-
phasised. In an illustration to the Ming period drama
Qing Ye Zhong, Alarm Bell on a Still Night, a single
half-moon table is shown being in use with an incense
burner placed on top.

PROVENANCE
Grace Wu Bruck, Hong Kong, 1999
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Below the aprons are hump-back shaped stretchers. The two hind legs are half the depth of the frant leg and there are two filled mortises on the back
of the hind legs below the stretcher, marking the location where the live-pegs join the existing table to its mate
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The top is of standard mitre,
mortise and tenon construc-
tion with a well-figured
single board, round-cornered
tongue-and-grooved, fioating
panel
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The top is supported by
three dovetailed transverse
stretchers underneath






SMALL PINGTOUAN SIDE TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 88.7cm (341%s") Depth 34.3cm (3%")
Height 75.4 cm (29 %")

The top is of standard mitre, mortise and tenon construction
with a well-figured single board, round-cornered tongue-and-
grooved, floating panel supported by three dovetailed trans-
verse stretchers underneath. The edge of the frame moulds
gently downwards and ends in a narrow flat band. The round
legs are cut to house the plain shaped spandrelled apron and
are double tenoned into the top. Between the legs at each end
are two oval stretchers, flattened on the underside.

This classic design has its origin in ancient Chinese
architecture in wood. Completely plain, this simple
form with pure lines is what first captures the attention
of twentieth century furniture historians. The design is
now considered quintessential Ming.
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Details of Jiatousun, elongated bridle join: the round legs are cut to house the plain-shaped spandrelled
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The rectangular legs, decorated with a
raised central beading on its rounded
surface and ending in beaded edg-
es, are cut to house the openwork
cloud-spandrelled, beaded-edged
aprons and are double tenoned into
the top






SMALL PAINTING TABLE
Huanghuali wood and burl wood
Late Ming (1573-1644)
Width 5.3 cm (45%") Depth 75 cm (29 %7)
Height 84 cm (33 %e")

The top is of standard mitre, mortise and tenon construction
with a single burl plank, tongue-and-grooved floating panel
supported by four dovetailed transverse stretchers underneath.
An additional stretcher is joined to the end brace and the short
side of the frame on each end for further support. The beau-
tifully figured top panel is the burl of #anmu, a Chinese cedar,
characterised by its grape-seed pattern. The edge of the mitred
frame moulds inwards from about a third way down, and
again to end in a beaded edge. The splayed rectangular legs,
decorated with a raised central beading on its rounded surface
and ending in beaded edges, are cut to house the openwork
cloud-spandrelled, beaded-edged aprons and are double ten-
oned into the top. Between the legs at each end are two oval
section stretchers, flattened on the top and bottom, similarly
decorated with beaded edges and a central beading. The un-
derside is completely covered with a gauze-like material. There
are traces of clay and lacquer.

Ming tables of a certain depth like the preset piece of
75 cm deep making them suitable for usage as desks are
termed painting tables. Surviving examples are rare.

This painting table has an inset nanmu burl panel.
Huanghuali furniture made with nanmu burl wood
panels seen by this author has all been exceptionally re-
fined. However, as burl wood is relatively soft by nature
and their whirling pattern renders them easily break-
able along the grain, many examples encountered were
badly damaged with large losses. Hence, the survival
rate of burl wood panel pieces is much lower than those
made with huanghuali panels, making them rarer and
more precious.

PROVENANCE

Grace Wu Bruck, Hong Kong, 1989

PUBLISHED

Never published




R HITRMA MWD TR T,
Rade ol i ot AR, 2 3L 4hay
'y i % £

The top is of standard mitre, mortise and tenon
construction with a single burl plank, tongue-
and-grooved floating panel. The beautifully fig-
ured top panel is the burl of nanmu, a Chinese
cedar, characterised by its grape-seed pattern
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The top is supported by four dovetailed
transverse stretchers underneath. An addi-
tional stretcher is joined to the end brace
and the short side of the frame on each
end for further support. The underside is
completely covered with a gauze-like ma-
terial. There are traces of clay and lacquer
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The splayed round legs are cut
to house the cloud-shaped,
spandrelled apron and are
double tencned to the under-
side of the top. The surfaces of
the spandrels are gently curved







CLOUD-SHAPED SPANDREL PINGTOUAN TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 166.8 cm (65 1%6") Depth 53 cm (20 %)
Height 80.7 cm (31 %")

"The top is of mitre, mortise and tenon frame construction with
a well-grained single board tongue-and-grooved, flush floating
panel supported by five dovetailed transverse stretchers un-
derneath. There are exposed tenons on the short members of
the mitred frame which moulds downwards and inwards from
about one third way down and ends in a narrow flat band. The
splayed round legs are cut to house the cloud-shaped, span-
drelled apron and are double tenoned to the underside of the
top. The surfaces of the spandrels are gently curved. Between
the legs at each end are two oval section stretchers, flattened
on the underside. The original clay, ramie and lacquer coating
on the underside of the table is almost completely intact.

Of simple form and perfect balance, the gently curved
surfaces of the cloud-shaped spandrels highlight the
subtle refinement in the making of Ming furniture.
This feature is very special, the only example encoun-
tered to date by this author.
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op is of mitre, mortise and tenon frame construction with a well grained sin-
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ongue-and-grooved, flush floating panel
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The top is supported by five dovetailed transverse stretchers

underneath. The onginal clay, ramie and lacquer coating on
the underside of the table is almost completely intact
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The splayed rectangular legs, carved with a
raised wide, thumb-moulded band in the
centre, with curved surfaces on both sides
which finish with a banded edge, are cut
to house the openwork stylised phoenix
spandrelled aprons and are double ten-






PHOENIX-SPANDREL PINGTOUAN TABLE
Huanghuali and burl wood
Late Ming (1573-1644)
Width 182.4cm (71%6") Depth 57.7 cm (22 ")
Height 82.6 cm (32%7)

The top is of standard mitre, mortise and tenon frame con-
struction with a single burl wood plank, tongue-and-grooved
to the floating panel supported by five dovetailed transverse
stretchers underneath. There are exposed tenons on the short
sides of the frame top. The beautifully figured panel is the
burl of nanmu, a Chinese cedar, characterised by its grape-seed
pattern. The edge of the mitred frame moulds downwards and
inwards from about a third way down and ends in a narrow flat
band. The splayed rectangular legs, carved with a raised wide,
thumb-moulded band in the centre, with curved surfaces on
both sides which finish with a banded edge, are cut to house
the openwork stylised phoenix spandrelled aprons and are
double tenoned into the top. The aprons are edged with flat
wide bands. Metal nails pin them to the underside of the table
top for reinforcement. Between the legs at each end are two
oval section stretchers, flattened on the top and the bottom,
both with moulded edges. The original clay, ramie and lacquer
undercoating is almost completely intact.

Recessed-leg tables pingtouan fitted with plain ear-
shaped spandrels are the most numerous in extant
examples. Those with cloud-spandrels are rarer and
those with phoenix-spandrels like the present piece are
the rarest of the three. As rarity is an important criteri-
on of collecting, it would follow that tables with phoe-
nix-spandrels are more precious, given all else being
equal.
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The top is of standard mitre, mortise and tenon frame construction with a
single burl wood plank, tongue-and-grooved to the floating panel
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The top is supported by five dovetailed transverse stretchers
underneath. Metal nails pin the aprons to the underside of
the table top for reinforcement. The original clay, ramie and
lacquer undercoating is almost completely intact
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The oval legs are cut to house
the shaped, spandrelled aprons
and are double tenoned into
the top













LLARGE PAINTING TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 2273 cm (89%")  Depth 98.5 cm (38 %)
Height 83 cm (32 1%¢")

'The top is of mitre, mortise and tenon narrow frame construc-
tion with a well-figured, matching three-board, round-cor-
nered floating panel tongue-and-grooved into the mitred
frame supported by six dovetailed transverse stretchers and two
additional cross stretchers underneath. The edge of the mi-
tred frame is gently moulded and ends in a narrow flat band.
The splayed oval legs are cut to house the shaped, spandrelled
aprons and are double tenoned into the top. Metal nails pin
the aprons to the top for further reinforcement. Between the
legs at each end are two round stretchers. There are extensive
traces of clay, ramie and lacquer undercoating.

It is very rare to see huanghuali tables of this large size,
its length exceeding two metres twenty centimeters and
nearly one metre deep with legs that are over ten centi-
meters in diameter. Finely crafted with choice timber,
the golden brown huanghuali used for each component
of the table is cut from the same tree, and the table top
frame of narrow construction is carved with rounded
corners.

This table is powerful with presence, yet imbued with
fine details. The colour is a soft golden hue. The table is
an all time classic, a Ming masterpiece.
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The top is of mitre, mortise and tenon narrow frame construction with a
well-figured, matching three-board, round-cornered floating panel tongue-and-
grooved into the mitred frame
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The top is supported by six dovetailed transverse stretchers and
two additional cross stretchers underneath. Metal nails pin the
aprans to the top for further reinforcement
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The edge of the frame moulds gen-
tly downwards and inwards from
about half way down to end in a
narrow flat band. The splayed round
legs are cut to house the openwork
stylised phoenix spandrelled apron
and are double tenoned to the un-
derside of the top







PHOENIX-SPANDREL LARGE PINGTOUAN TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 242 em (95%") Depth 545 cm (ar7%e")
Height 86.7cm (34 %")

The top is of mitre, mortise and tenon frame construction
with a well-figured single board, tongue-and-grooved, flush
floating panel supported by six dovetailed transverse stretchers
underneath. The edge of the frame moulds gently downwards
and inwards from about half way down to end in a narrow
flat band. There are double exposed tenons on the short sides
of the frame top. The splayed round legs are cut to house the
openwork stylised phoenix spandrelled apron and are double
tenoned to the underside of the top. Between the legs at each
end are two oval section stretchers, flattened on the underside.
There are extensive traces of the original lacquer on the under-
side and on the aprons.

Recessed-leg tables pingtouan fitted with plain ear-
shaped spandrels are the most numerous in extant ex-
amples. Those with cloud-spandrels are rarer and those
with phoenix-spandrels like the present piece are the
rarest of the three. The phoenix-spandrels here are ren-
dered in a different manner than the previous example,
both attractive and elegant. To be able to have two rare
phoenix-spandrel tables in one collection is rather pre-
cious.

R T AT
There are double
exposed tenons on
the short sides of
the frame top
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The top of mitre, mortise and tenon frame
construction with a well-figured single
board, tongue-and-grooved, flush floating
panel
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The top is supported by six dovetailed
transverse stretchers underneath. There are
extensive traces of the original lacquer on
the underside and on the aprons
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The gently splayed round
legs, cut to house the
beaded-edged, cloud-
shaped spandrelled apron,
are double-tenoned to the
top
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SMALL EVERTED-END QIAOTOUAN TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 76 em (29 %") Depth 41.1cm (15 %)
Height 81.2 em (327)

The frame top is of standard mitre, mortise and tenon con-
struction with a single board, well-figured, flush, tongue-and-
grooved floating panel supported by two dovetailed transverse
stretchers underneath. There are exposed tenons on the short
sides of the frame. The small beautifully shaped everted flang-
es are carved from the same piece of wood as the short mem-
bers of the frame. The gently splayed round legs, cut to house
the beaded-edged, cloud-shaped spandrelled apron, are dou-
ble-tenoned to the top. Between the legs are two oval section
stretchers, flattened on the underside.

Extant giaotouan tables with everted ends dated to the
Ming usually have inset panels between the legs. Those
constructed like the present piece with stretchers are
not often seen. In addition, giaotouan tables usually are
quite Jong and small size piece like this is very rare.
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There are exposed tenons on the short sides of the frame
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The frame top is of standard mitre, mortise and tenon con-
struction with a single board, well-figured, flush, tongue-
and-grooved floating panel
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The top is supported by two dovetailed
transverse stretchers underneath
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Di1SMOUNTABLE EVERTED-END QIAOTOUAN TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 218.5 cm (86") Depth 40.5 cm (15 1%6")
Height 82.7cm (32 %7)

‘The removable, beautifully-figured single plank top ends in small everted
flanges carved from the same piece of wood as the mitred bread board
ends. The edge of the plank top is flat and ends in a moulded edge with
a narrow flat band. Four small tenons fitted to the underside of the plank
top at positions near the upper ends of the legs hold the top in place. The
rectangular legs with a flat centre and narrow rounded edges rimmed by
a small flat band are cut to house the cloud-shaped beaded-edged span-
drelled aprons, made of one piece of wood. These long aprons together
with the small end aprons and the four transverse stretchers underneath
the top, are dismountable. The legs are tenoned into shoe-type feet, deco-
rated with line mouldings. An openwork panel carved with stylised floral
patterns enclosed in a beaded edge is inset into the space between the legs
and the beautifully shaped stretcher carved to appear as curled elements
meeting up with each other below. These stretchers join the legs above
the shoe-type feet, leaving an empty space in between. This dismountable
everted-end giaotouan table dissembles to 11 components.

There is a body of extant recessed-leg pingtouan tables that is
constructed with folding mechanisms, and they can be disman-
tled and assembled at will. These were made for easy storage or
for travelling. Several other everted-end giaotouan tables with
removable parts constructed like the present piece are known.
Although they can also be dismantled at will, they seem not to
be constructed for easy carriage. The small stretchers, like the
six pieces in the present example, need to be bound or packaged
to prevent them from being misplaced in transit; and the long
aprons, when dismantled, are bendy and need special care to
avoid damage; not to mention the solid plank top, which is very
heavy and most inconvenient for carrying around. Dismountable
pieces like this giaotouan table, were then made to facilitate a
labour-saving way to deliver heavy pieces from the workshop to
their patrons, as they could be transported in components, like
canopy beds where all the components above the seats are re-
movable, to be assembled on site.
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The edge of the plank top is flat and ends
in a moulded edge with a narrow flat band.
The rectangular legs with a flat centre and
narrow rounded edges rimmed by a small
flat band are cut to house the cloud-shaped
beaded-edged spandrelled aprons, made of
one piece of wood
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The removable, beautifully-igured single plank top ends in small evert-
ed Aanges
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These long aprons together with the small end aprons and the four
transverse stretchers underneath the top, are dismountable
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Small everted flanges carved from the same piece of wood
as the mitred bread board ends; The legs are tenoned into
shoe-type feet, decorated with line mouldings. An open-
work panel carved with stylised floral patterns enclosed
in a beaded edge is inset into the space between the legs
and the beautifully shaped stretcher carved to appear as
curled elements meeting up with each other below. These
stretchers join the legs above the shoe-type feet, leaving an
empty space in between
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This dismountable evert-
ed-end giaotouan table
dissembles to 11 compo-
nents
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The legs, flat in the centre,
beaded on both edges, cut
to house the beaded-edged

cloud motif spandrelled
aprons are double mortised
and tenoned to the top
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PLANK TOP WAN # PATTERN EVERTED-END QIAOTOUAN TABLE

Huanghuali wood

Late Ming (1573-1644)

Width 228.5cm (89 1%6") Depth 42.8 cm (16 %)
Height 82.3 cm (32 %")

The top is of a well-figured single plank with small rounded,
shaped everted flanges which are made from the same piece
of wood as the bread board ends. The edge of the plank top
moulds downwards and inwards from about half way down
and again to end in a beaded edge. The legs, flat in the centre,
beaded on both edges, cut to house the beaded-edged cloud
motif spandrelled aprons are double mortised and tenoned to
the top and tenoned into transverse shoe-type feet below. A
rectangular stretcher is mortised and tenoned into the legs
where they meet the top and below this is an open-work panel
which comprises of small mitred members forming the wan
. pattern inset into the legs and shoe feet.

Small mitred members joined together forming wan
! pattern panels can be found on the railings of can-
opy beds, Zuohan beds but rarely on any other types of
furniture. This is the only giaotouan table with wan tH.
pattern inset panel known to this author.
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Small rounded, shaped everted flanges are
made from the same piece of wood as the
bread board ends. The edge of the plank
top moulds downwards and inwards from
abour half way down and again to end
in a beaded edge. The legs are tenoned
into transverse shoe-type feet below. A
rectangular strercher is mortised and
tenoned into the legs where they meet
the top and below this is an open-work
panel which comprises of small mitred
members forming the wan H pattern
inset into the legs and shoe feet
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The top is of a well-Agured single plank with small rounded, shaped everted flanges
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The top is of standard mitre, mortise and
tenon frame construction with a tongue-
and-grooved, flush, single board floating
panel supported by two dovetailed trans-
verse stretchers underneath



SMALL KANG TABLE WITH STRAIGHT APRONS

Huanghuali wood

Late Ming (1573-1644)

Width 52.2 em (20%¢") Depth 4r.9cm (16 %7)
Height 22.1cm (8 6”)

The top is of standard mitre, mortise and tenon frame con- PROVENANCE
struction with a tongue-and-grooved, flush, single board float-
ing panel supported by two dovetailed transverse stretchers
underneath. There are exposed tenons on the short sides of the
frame top. The edge of the frame moulds inwards and down-
wards from about a third way down to end in a narrow flat
band. The recessed waist and the plain, straight apron, made
of one piece of wood, are mitred, mortised, tenoned and half-
lapped to the legs which terminate in well drawn hoof feet.

Grace Wu Bruck, Hong Kong, 200t

PusLISHED

Never published

The most often encountered £ang tables is that of curvi-
linear-shaped aprons and cabriole legs and their size is
usually like the previous examples, approximately ninety
some centimeters. The present piece, smaller than usual
and with straight aprons and hoof feet is a rare exam-
ple. Small size kang tables are suitable for use on couch
beds, canopy beds as well as on the Zang.
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The top is of standard mitre, mortise and
tenon frame construction with a tongue-
and-grooved flush well-figured single board
floating panel supported by two dovetailed
transverse stretchers underneath
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SMALL KANG TABLE

Huanghuali wood

Late Ming (1573-1644)

Width s5.7cm (20'%6")  Depth 41.8 cm (16 %67)
Height 24.1cm (9 %7)

The top is of standard mitre, mortise and tenon frame con-
struction with a tongue-and-grooved flush well-figured single
board floating panel supported by two dovetailed transverse
stretchers underneath. ‘There are exposed tenons on the short
sides of the frame top. The edge of the frame moulds gently
downwards and inwards from about one third way down and
again to end in a narrow flat band. The recessed waist and
the beautifully shaped curvilinear aprons, made of one piece
of wood, are mitred, mortised, tenoned and half-lapped to the
legs which terminate in well-drawn hoof feet.

This beautifully shaped table seems imbued with ener-
gy as if about to spring. Smaller than the standard size,
it was made for use on a daybed, /uohan bed or canopy
bed as well as on the £ang.

PROVENANCE

Grace Wu Bruce, Hong Kong, 200t

PUBLISHED

Never published
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KANG TABLE
Huanghuali wood
Late Ming to early Qing (1600-1700)
Width g¢7cm (38 %s") Depth 62.8 cm (24 %)
Height 27.9 cm (")

The lip-edged top of standard mitred, mortised and tenoned PROVENANCE
frame construction with a single board, flush floating panel
supported by three dovetailed transverse stretchers underneath,
two with exposed tenons. There are also exposed tenons on
the short sides of the frame top. The edge of the frame moulds
downwards from about a third way down and again to end in a
narrow flat band. The recessed waist and the curvilinear, bead-
ed-edged apron, carved with branches of flowering prunus, are
made of one piece of wood, and are mortised and tenoned to
the cabriole legs, carved on the shoulders with animal masks
ending in claw-and-ball feet.

Grace Wu Bruce, Hong Kong, 1988

PuBLISHED

Never published

This well-modelled £ang table is a classic Ming type but
motifs of flowering prunus are rare in kang tables, more
often seen as taohuanban, inset panels of mirror stands,
beds or display cabinets.

# 0 0 iAR AR, ATRAE R
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The lip-edged top of standard mi-
tred, mortised and tenoned frame
construction with a single board,
flush floating panel supported by
three dovetailed transverse stretch-
ers underneath

BEAKBEE LSFR, AT EHAKERET T, BAFA, BARK
EEASAL, 5 RAE— R, W FAHAS AT A S YARE A BT M 85|,
R g g R

The edge of the frame moulds downwards from about a third way down and again to end
in a narrow flat band. The recessed waist and the curvilinear, beaded-edged apron, carved
with branches of flowering prunus, are made of one piece of wood, and are mortised and
tenoned to the cabriole legs, carved on the shoulders with animal masks ending in claw-
and-ball feet
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KANG TABLE WITH BALL FEET
Huanghuali wood
Late Ming (1573-1644)
Width 104.1cm (¢17) Depth 752 cm (29 %)
Height 26.7 cm (10 47)

The lip-edged top is of standard mitre, mortise and tenon
frame construction with a three-board tongue-and-grooved,
flush floating panel supported by three dovetailed transverse
stretchers underneath. There is an additional short stretcher
tennoned to the short sides of the frame, through the trans-
verse stretcher at either end for further support. The edge of
the frame moulds downwards and inwards from about half
way down to end in a narrow flat band. There are exposed ten-
ons on the short rails of the mitred frame. The recessed waist
and the deep curvilinear-shaped beaded-edged apron with
pointed curls on each end, are made of one piece of wood and
are mitred, mortised, tenoned and half-lapped to the legs. On
the back of the aprons are wedge-shaped pegs, two on the long
sides and one on each short side, joining them to the top for
further reinforcement. The beaded edge continues down the
elegantly shaped cabriole legs which end in leaf-and-ball feet
with square pads below, made from the same piece of wood.
There are beautifully shaped pointed curls where the legs meet
the aprons.

Kang tables of this design with deep curvilinear-shaped
apron, cabriole legs and leaf-and-ball feet on pads are
perhaps the most beautiful of all extant %ang table
designs. Only one other published example comes to
mind, the very similar but smaller piece (Wang et al.

1995, p-83)
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The edge of the frame moulds downwards and inwards from abourt half way down
to end in a narrow flat band. There are exposed tenons on the short rails of the mi-
tred frame. The recessed waist and the deep curvilinear-shaped beaded-edged apron
with pointed curls on each end, are made of one piece of wood and are mitred,
mortised, tenoned and half-lapped to the legs. The beaded edge continues down
the elegantly shaped cabriole legs which end in leaf-and-ball feet with square pads
below, made from the same piece of wood. There are beautifully shaped pointed
curls where the legs meet the aprons
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The lip-edged top is of standard mitre, mortise
and tenon frame construction with a three-
board tongue-and-grooved, flush floating
panel supported by three dovetailed transverse
stretchers underneath, There is an additional
short stretcher tennoned to the short sides of
the frame, through the transverse stretcher at
either end for further support
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The seat frame was
drilled for soft seat
construction and has
been restored with old
mat

There are two trans-
verse stretchers under-
neath
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PAIR OF HORSESHOE ARMCHAIRS
Huanghuali wood
Late Ming (1573-1644)
Width 61.3 cm (24 %) Depth 47 cm (18%")
Height 1o1 cm (39 %)

The arm of five sections, joined by overlapping pressure-pegged
scarf joints, begins and ends in returning rounded handgrips.
The C-curved back splat has narrow curvilinear flanges and a
carved ruyi-shaped medallion with a flower amidst entwining
tendrils. The stiles are tenoned into the horseshoe-shaped arm
and pass through the seat frame to become the legs. There
are elongated S-shaped posts in front that are socketed into
the underside of the arm and seat frame. Small cloud-shaped
spandrels are tongue-and-grooved into the posts and the arm
where they meet. There are tapering, accentuated S-shaped
braces supporting the arm. The seat frame, of mitre, mortise
and tenon construction with exposed tenons on the short rails
has two transverse stretchers underneath. The edge of the
frame moulds downwards and inwards from about one third
way down and again to finish on a narrow flat band. It was
drilled for soft seat construction and has been restored with
old mat. The curvilinear-shaped, beaded-edged front apron
carved with tendrils, is butt-joined to the underside of the seat
frame, tongue-and-grooved to the legs and tenoned into the
footrest. Curved beaded-edged aprons are on the sides while
the one in the back is plain and high. The legs are joined in
front by a shaped footrest and on the sides, rectangular stretch-
ers with rounded outside edges, and the back an oval one, all
with exposed tenons. There are plain shaped aprons below the
footrest and the side stretchers.

Horseshoe armchairs are a main type of Ming chairs.
In the history of furniture design, the unique horseshoe
shape of Chinese chairs has inspired various twentieth
century furniture designers to create well-known mod-
ern examples.

Horseshoe armchairs where the front posts arch back-
ward into sockets in the seat frame rather than pass
through the seat to become the front legs are very much
rarer in surviving examples of Ming chairs. Their curve
silhouette is an attractive addition to the chair form.

PROVENANCE

Grace Wu Bruck, Hong Kong, 1989
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Never published




ik a5 O 4
HABERAFTF, ¥

wMAELHBTL A

The C-curved back splat
has narrow curvilinear
flanges and a carved ruy'-
shaped medallion with a
flower amidst entwining
tendrils
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PAIR OF HORSESHOE ARMCHAIRS WITH REMOVABLE SEATS

Huanghuali wood

Late Ming (1573-1644)

Width 61.6 cm (24 %") Depth 43.9 cm (17 %")
Height 9.8 cm (36 %")

The arm of three sections, joined by overlapping pres-
sure-pegged scarf joints, begins and ends in a curve with
flattened rounded knob-shaped handgrips. Into this horse-
shoe-shaped arm are mortised and tenoned the stiles which
continue through the seat frame to become the back legs. The
backward arched S-shaped posts, mortised and tenoned to the
arm and the seat frame, each has two beaded-edged spandrels
tongue-and-grooved to it, one where it meets the arm and the
other where it meets the seat frame. The back splat, formed
by two shaped upright members mortised and tenoned into
the underside of the arm and the back of the seat frame has
two mitred horizontal stretchers dividing it into three sections.
The tenons of the horizontal stretchers are exposed. The top
section is an inset openwork beaded-edged panel of cloud
motif, the central one a single well-figured board set flush with
the uprights and horizontal members and the lower section
a beaded-edged apron in the form of a wide inverted U. The
back of the splat is completely covered by a thick brownish
black lacquer. The beaded-edged seat frame, of standard mitre,
mortise and tenon construction with exposed tenons on the
short rails has a ledge cut on the inside to house the removable
seat. The legs are round on the outsides and squared on the
insides. The front ones, beaded on the insides, are double ten-
oned to the seat frame. Between the legs in front and on the
sides, are beaded-edged, spandrelled aprons. The back one is
plain without beading. The legs are joined in front by a shaped
footrest with an apron underneath and slightly oval stretchers
on the sides and back. The underside of the seat frame, the
back of the aprons and the footrests all retain their brownish
black lacquer. Wood pins were applied to the mortise and ten-
on joints of all the stretchers.

This pair of horseshoe chairs, although quite standard
in size, are unusual in their design and construction.
Their members are slender, yet the back splat is wid-
er than normal and a thick lacquer coating is applied
on its back, not often seen on other Ming chairs. The

ProvENANCE

Grace Wu Bruck, Hong Kong, 1994
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The beaded-edged seat frame, of standard mitre, mortise and tenon
construction has a ledge cut on the inside to house the removable seat

posts arch backward in an exaggerated curve
and are fitted with a pair of spandrels, also an
unusual feature. The removable seats are also
unusual, although found in canopy beds, they
are rarely used for chairs.

These exquisite chairs are identical in design
to a number of known examples, notably the
set that was in the R.H.Ellsworth collection,
illustrated in Robert Hatfield Ellsworth
Chinese Furniture: Hardwood Examples of
the Ming and Early Ching Dynasties, 1971,
plate 15, and the pair in a private collection in
London, acquired from the Grace Wu Bruce
1998 London gallery inaugural exhibition,
published in On the Kang and Between the
Walls : the Ming Furniture Quietly Installed, p.
17, also illustrated in Grace Wu Bruce, Two
Decades of Ming Furniture, 2010, pp. 100-IOL
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The seat frame was
drilled for soft seat
construction and
is now restored
with old matting,
supported by one
transverse brace un-

fEH AR

o JE AT RL RS 1998 — 2000

Grace Wu Bruce, On the Kang and Between the

Wialls : the Ming Furniture Quietly Installed, Hong
Kong, 1988. #A4E «bi EREE]> Frik, 1998,
i 12-15






HiGH YOKE BACK ARMCHAIR

Huanghuali wood

Late Ming (1573-1644)

Width 58.3 em (22%s") Depth 48.2cm (197)
Height 7.5 em (46 %°)

The armchair is of substantial size and excellent material, with
a vigorously shaped top rail comprising a headrest with everted
ends into which are tenoned the stiles which continue through
the seat frame to become the back legs. The S-curved plain
back splat is tongue-and-grooved into the top rail and the back
of the seat frame. The elongated S-shaped arms are mitred,
mortised and tenoned into the stiles and also the S-shaped
front posts, which arch backward to fit into sockets in the seat
frame. Small spandrels are tongue-and-grooved to the under-
side of the arms where they meet the posts. The seat frame of
mitre, mortise and tenon construction, was drilled for soft seat
construction and is now restored with old matting, supported
by one transverse brace underneath. There are exposed tenons
on the short rails. The edge of the frame moulds inwards and
downwards from about a third way down and again to end in
a narrow flat band. The front legs are double tenoned into the
seat frame. Beneath the seat is a plain shaped narrow apron
tongue-and-grooved to the legs and butt-joined to the un-
derside of the seat frame. The side and back aprons, made of
one piece of wood are plain and high. The legs are joined by a
footrest in front and on the sides and back, oval stretchers, all
further secured by wood pins. There is a shaped apron under-
neath the footrest.

PROVENANCE
Grace Wu Bruck, London
Private collection, Manila, 1998-2000

PusLisHED

Grace Wu Bruce, On the Kang and Between
the Walls: the Ming Furniture Quietly In-
stalled, Hong Kong, 1998, pp. 12-15




Perhaps the rarest form of Ming yoke back armchairs in sur-
viving examples is the high back with rounded everted ends
type like the present piece.

The sweeping curves of the stiles, front posts, arms and the
top rail with everted ends, as well as the accentuated arch of
the back splat all combine to create a tension in the formation
of this piece, as if about to spring, rendering it like a powerful
sculpture.
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The seat was drilled for soft seat
construction and is now restored
with old matting. There are two
transverse braces underneath







MEDITATION CHAIR

Huanghuali wood

Late Ming (1573-1644)

Width 70.8 cm (27%") Depth 49.7 cm (19 %e")
Height 108.6 cm (42 %)

The elegantly shaped top rail comprises a headrest and gently
everted ends. The S-shaped curved back splat is tongue-and-
grooved into the underside of the top rail and the back mem-
ber of the seat frame. The stiles are tenoned into the top rail
and like the front posts pass through the seat to become the
legs. The elongated S-shaped arms, mortised and tenoned into
the stiles and the posts are supported by tapering S-shaped
braces of circular section socketed into the seat frame and the
underside of the arm. The mitred, mortised and tenoned seat
frame, with exposed tenons on the short rails, has two trans-
verse braces underneath. The edge of the seat frame moulds
downwards and inwards to end in a narrow flat band. It was
drilled for soft seat construction and is now restored with old
matting. Below the seat is a curvilinear beaded-edged apron
carved with scrolling tendrils. There are curved beaded-edged
aprons, also carved with tendrils on the sides while the back
one is plain and high. The legs are joined by a shaped footrail
in front and rectangular side and back stretchers, rounded on
the outsides, all with exposed tenons except not through the
front legs. There are plain shaped aprons below the footrest
and side stretchers.

This type of chairs, large enough to sit cross-legged on,
is often depicted as seats for monks in period paintings
and illustrations. Ming texts recorded these chairs as
chanyi, meditation chairs or xianyi, sages’ chairs.

PROVENANCE

Grace Wu Bruck, Hong Kong, 1996
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PAIR OF CARVED PHOENIX AND QILIN
YOKE BACK ARMCHAIRS

Huanghuali wood

Late Ming to early Qing (1600 - 1700)

Width 65.4 cm (25%") Depth 49.6 cm (19 %")

Height 108.6 cm (42 %)

The round top rail is with everted ends into which are tenoned
the stiles which continue through the seat frame to become
the back legs. There are small beaded-edged spandrels where
the top rail meets the stiles. The C-shaped back splat, formed
by two shaped beaded-edged uprights mortised and tenoned
into the underside of the top rail and the back of the seat
frame has two mitred horizontal stretchers dividing it into
three sections, the top one an inset panel with a large round
medallion enclosing a phoenix amidst foliage and a peony, the
central one carved with an open-mouthed mystical animal gi-
fin under a plum tree in bloom, and the lowest one a beautiful
kunmen shaped inset apron carved with a lively coiled dragon,
all carved in high relief. The elongated S-shaped arms are mi-
tred, mortised and tenoned into the stiles and the front posts,
which continue through the seats to become the front legs.
‘There are bamboo, gourd-shaped supports below the arms and
beaded-edged spandrels where the arms meet the front posts.
The seat frame, of mitred, mortised and tenoned construc-
tion was drilled for soft seat construction and now has been
restored with old matting, supported by two transverse braces
underneath. There are exposed tenons on the short sides of the
seat frame. Beneath the seat is a beaded-edged, straight long
apron in front. The ones on the sides and back are simple and
high with beaded edges. The legs are joined by a shaped foot-
rest in front with a shaped apron underneath and on the sides
and back, by oval stretchers, flattened on the underside.

PrROVENANCE

SotHEBY's NEw York, 20 March 2002
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Sotheby’s, Fine Chinese Ceramic and Works
of Art, New York, June 3, 1992, no. 329, and
Sotheby’s, Fine Chinese Ceramic and Works
of Art, New York, March 20, 2002, no. 319
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There are bamboo, gourd-shaped
supports below the arms and bead-
ed-edged spandrels where the arms
meet the front posts
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The C-shaped back splat, formed by two
shaped beaded-edged uprights mortised
and tenoned into the underside of the
top rail and the back of the seat frame
has two mitred horizontal stretchers
dividing it into three sections, the top
one an inset panel with a large round
medallion enclosing a phoenix armidst
foliage and a peony, the central one
carved with an open-mouthed mystical
animal gilin under a plum tree in bloom,
and the lowest one a beautiful kunmen
shaped inset apron carved with a lively
coiled dragon, all carved in high relief

These chairs are wider than standard Ming
chairs, which makes them quite large in scale.
The phoenix, gi/in and dragon on each chair
splat were carved so that they face each other.
Back splats with extensive carvings are usual-
ly associated with folding chairs and are rare
in other types of Ming chairs. The carved
motifs of these chairs bear close relation-
ship to those depicted on rank badges of the
Ming and Qing dynasties court robes worn
by officials, nobles and the royal family. The
insignia of phoenix, reserved for high rank-
ing female members of the imperial family,
in combination with gi/in and dragon motif
would almost certainly mean these chairs
have imperial provenance.

Original a set of four, the other two appeared
separately, one in the autumn auction at
Christie’s New York in 2001 (Christie’s 2001,
no. 277) and the other in the China Guardian
Hong Kong autumn sale of 2012 (China
Guardian 2012, no. 361)
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PAIR OF SQUARE MEMBER HIGH YOKE BACK
ARMCHAIRS

Huanghuali wood

Late Ming (1573-1644)

Width 62.1cm (24 %6") Depth 46.7 cm (18 %)

Height 119.4 cm (47")

The chair is of thumb-moulded square-section members, the PROVENANCE

shaped top rail into which are mitred, mortised and tenoned IV YO, - B
two stiles which continue through the seat frame to become 2006), HARVARD-YENCHING INSTITUTE,

the back legs. The front posts are similarly constructed, con- purchased in Beijing in 1948

tinuing through the seat to become the front legs. The plain,
S-curved back splat is tongue-and grooved into the top rail
and the back of the seat frame. The elongated S-shaped
arms, mitred, mortised and tenoned into the stiles and the
front posts, are supported by tapering S-shaped braces, also of Skinner, European 8 Asian Furniture &
square-sections. The seat, of mitre, mortise and tenon frame Decorative Arts Featuring Fine Ceramit,
construction, was drilled for soft seat construction and now Boston, July 17, 2004, no. 1178

has been restored with old matting, supported by one trans-

verse brace underneath. The edge of the seat frame is flat and

moulds inwards from about two third way down to end in a

wide band. Below the seat is a straight apron-stretcher, mitred,

mortised and tenoned into the legs, and below it, a mitred .
hump-back shaped stretcher with two upright mitred struts
in between. There are similar apron, stretcher and struts on
the sides as well as the back. The legs are joined by a mitred
stretcher in front serving as footrest, and similar stretchers are .
on the sides and back, also of square-sections. Underneath the
footrest and the side stretchers are plain shaped aprons.

SKINNER, Boston, July 17, 2004

PuBLISHED
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The seat, of mitre, mortise and tenon frame construction,
was drilled for soft seat construction and now has been re-
stored with old matting, supported by one transverse brace
underneath

Square member yoke back armchairs are very
rare in surviving examples of Ming chairs
although there is quite a large body of other
types of Ming furniture made with square
stiles, notably sloping-stile wood-hinge cabi-

nets.

This pair of square member high yoke back
armchairs is from a set of eight. One pair is
in the collection of the Victoria and Albert
Museum (Clunas 1988, p. 18), another previ-
ously owned by Ka-Yin Lo (Maudsley 1998,
p. 117) and the third pair in a Philippine col-
lection purchased from the London Grace
Wu Bruce gallery. All eight are identical in
design as well as the seat sizes being similar.
The only difference is their overall height, the
present pair at 119.4 cm, the other three pairs
respectively at 104, 114 and 117.5 cm high. Itis
suspected that the chair backs of these three
pairs have been reduced.
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The seat was drilled for soft
seat construction and has now
been restored with old mattng.
There are two transverse braces

underneath
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Michael Markbreiter, The Grace Wu Bruce
Collection of Chinese Furniture, Ares of Asia,
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PAIR OF HIGH YOKE BACK ARMCHAIRS

Huanghuali wood

Late Ming (1573-1644)

Width 60.2cm (23%¢") Depth 47cm (18%7)
Height 122.5cm (48%4")

With fluid members of sweeping curves, the back of this pair
of beautifully modeled chairs is proportionately extremely high.
The plain, S-shaped back splat is tongue-and-grooved into
the underside of the top rail and the back member of the seat
frame. The stiles are tenoned into the top rail and like the front
posts, pass through the seat to become the legs. The elongated
S-shaped arms, mortised and tenoned into the stiles and the
posts are supported by round S-shaped braces. There are small
cloud-shaped spandrels where the arms meet the posts. The
mitred, mortised and tenoned seat frame, with exposed tenons
on the short rails was drilled for soft seat construction and has
now been restored with old matting. There are two transverse
braces underneath. Below the seat is a curvilinear-shaped,
beaded-edged apron. The side aprons are similar but the back
one is plain and high. The legs are joined by a shaped footrest
in front and on the sides, rectangular stretchers, rounded on
the outsides, and in the back an oval stretcher. There are plain
shaped aprons below the footrest and the side stretchers.

High yoke back armchairs are perhaps the most classic
in Ming chair designs and they are also the rarest type
in surviving examples.

The members of these chairs are carved from large tim-
ber to achieve sweeping curves, and the resultant fluid
lines and beautiful shape render these chairs of high
artistic value.

PROVENANCE

Grace Wu Bruck, Hong Kong, 1986

PuBLiSHED

Michael Markbreiter, The Grace Wu
Bruce Collection of Chinese Furniture,
Arts of Asia, November — December 1987,
Hong Kong, p.137
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PAIR OF CONTINUOUS YOKE BACK ARMCHAIRS

Huanghuali wood

Late Ming (1573-1644)

Width 60 em (23%") Depth 47.6 cm (18 %)
Height 105.3 cm (41 %6")

The well-shaped top rail with a headrest is piped-joined to the
round stiles which pass through the seat to become the square
section legs. The plain S-shaped back splat is tongue-and-
grooved into the underside of the headrest and the back mem-
ber of the seat frame. The elongated S-shaped arms, mortised
and tenoned into the stiles and pipe-joined to the posts which
like the stiles, pass through the seat to become the front legs,
are supported by tapering S-shaped braces of circular sections.
The mitred, mortised and tenoned seat frame with exposed
tenons on the short sides was drilled for soft seat construction
and is now restored with old matting. There are two transverse
braces underneath. The edge of the frame moulds downwards
and inwards to end in a narrow flat band. Below the seat is 2
curvilinear apron with a pronounced beaded edge. The side and
back aprons are plain and high, made of one piece of wood.
The legs are joined by a mitred stretcher in front serving as a
footrest, rectangular stretchers on the sides and in the back,
an oval one flattened on the top and bottom, all with exposed
tenons. There are plain shaped aprons beneath the footrest and
side stretchers. Huangtong footrest guards are mounted on the
footrests. Huangtong reinforcement plates are also found on
the arm joins.

PROVENANCE

Grace Wu Bruck, Hong Kong, 1996

PUBLISHED

Never published
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Huangtong footrest guards are mounted on the footrests

This pair of chairs is from a set of four. The
other pair in the 1995 exhibition in the Grace
Wu Bruce gallery, “Ming Furniture”, pub-
lished in the exhibition catalogue, no. 22 was
acquired by Take One Step Back Studio,
Hong Kong. Subsequently, they were ex-
hibited at the Museum of History, Taipei
“Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties” (Museum of

History, 1999, p. 85).

Very occasionally, footrest guards are found
on Ming chairs, sometimes made of bamboo,
sometimes Auangtong. Whether they were
a convention contemporary to Ming chair

making, or something added subsequently,
still need to be researched.
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PAIR OF INLAID CONTINUOUS YOKE BACK
ARMCHAIRS

Huanghuali wood

Late Ming (1573-1644)

Width 61.9 cm (24%") Depth 47 cm (18%")

Height 127.6 cm (50 %)

Of flowing lines and elegant proportions, the shaped top rail
with a headrest is pipe-joined to the stiles which continue
through the seat frame to become the back legs. The S-shaped
back splat, inlaid with auspicious motifs of birds, magnolia and
plum blossoms made of horn and mother of pearl, is tongue-
and-grooved into the top rail and tenoned into the seat frame.
The elongated S-shaped arms are pipe-joined to the posts
which pass through the seat to become the front legs. There
are tapering S-shaped supports of circular section fitted into
sockets in the seat frame and the underside of the arms. The
seat, of standard mitred, mortised and tenoned construction
has a gently moulded edge ending in a narrow band. There
are exposed tenons on the short sides of the seat frame. It was
drilled for soft seat construction and now has been restored
with old matting and there are two transverse braces under-
neath. Below the seat is a narrow and straight apron butt-
joined to the underside of the seat, tongue-and-grooved to the
legs and tenoned into the shaped footrail. There are similarly
shaped aprons on the sides while the back one is plain and
high. The legs are joined by a shaped footrest in front and on
the sides, rectangular stretchers rounded on the outside, and
on the back an oval one flattened at the top and bottom, all
with exposed tenons except not through the front legs. There
are plain shaped aprons underneath the footrest and the side
stretchers.

These exceptionally tall and well-proportioned chairs
are classic examples of Ming chairs. This pair is perhaps
the tallest of their type in published examples.

Surviving examples of hardwood furniture inlaid with
precious material dated to the Ming are extremely rare.
This group of furniture, called zhouzhi, was perfected
in the late Ming in Yangzhou by Zhou Zhu. The 18th
century author Qian Rong in his publication Li Yuan
Cong Hua noted that the method of “inlaid precious
material into hard wood pieces is called zhouzhi ... first
practiced in Yangzhou in the late Ming by Zhou ... to

PROVENANCE

Grace Wu Bruck, Hong Kong, 1994

PUuBLISHED

Never published




use gold, silver, precious stones, pearls, coral, green jade, emerald,
crystal, agate, tortoise shell, sea shell, brass, malachite, mother of
pearl, ivory, amber and eagle wood carved into landscape, figures,
trees, pavilions, flowers and birds and inlaid into fanmu and (hua)
limu and lacquerware. Large as screens, tables and chairs, window
partitions, bookshelves; small as brushrests, cup stands, inkstone
boxes and book boxes.”

There is a group of published examples of huanghuali continuous
yoke back chairs with inlaid back splats but this pair is the only pair
with most of the original inlay intact.

PR T AT F RS A A A S F A RN F R

The S-shaped back splat, inlaid with auspicious motifs of birds, magnolia and
plum blossoms made of horn and mother of pearl, is tongue-and-grooved into

the top rail
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PAIR OF ROSE CHAIRS WITH INSET STRUTS AND

APRONS

Huanghuali wood

Late Ming to early Qing (1600-1700)

Width s3em (20%") Depth 43.5em (17 %)
Height 80 cm (31127)

The round corner top rail is pipe-joined to the stiles which
continue through the seat-frame to become the back legs. The
arms, with similar round corners, are mortised, tenoned and
half-lapped to the stiles and pipe-joined to the posts which
also continue through the seat frame to become the front legs.
Two horizontal stretchers divide the chair back into three
sections, the top inset with a central open-work strut carved
with /ingzhi scrolls. The large central section is divided by two
vertical stretchers and there are exquisitely carved open-work
dragon struts on the sides and a shaped beaded-edged apron
in the centre. Two pillar-shaped struts are tenoned to the lower
horizontal stretcher and the seat frame in the bottom section.
Similar stretchers and struts are mortised and tenoned to the
stiles, posts and seat below the arms and above them are bead-
ed-edged curvilinear aprons, echoing that in the centre of the
chair back. The seat frame of standard mitred, mortised and
tenoned construction, with a rounded edge, was drilled for soft
seat and now has been restored with old matting. There are ex-
posed tenons on the short rails and one support stretcher un-
derneath. Beneath the seat, the straight, beaded-edged mitred
apron is tongue-and-grooved to the legs and butt-joined to
the underside of the seat frame. There are similar aprons on the
sides and back. A shaped footrest join the front legs and round
stretchers the sides and the back. There is a shaped apron be-
low the footrest.

) g
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Grace Wu Bruck, Hong Kong, 1992 —
1994

Private CoLLecTION, Gstaad, Switzer-
land, 1994-2014

SoTHEBY's, New York, 18 March 2014

ExHiBITED

Hong Kong, 1994, ART Asia

PUuBLISHED

Sotheby’s, Fine Chinese Ceramics and Works
of Arts, New York, 18 March 2014, No. 409



FHETEAHBRGA SN IR, LREFMEF R L FF2E, + R0 =Tk
FRE M — o H =, PR AR E RS O F T, B AR A ST
TR TS A ) e AR AR

Two horizontal stretchers divide the chair back into three sections, the top inser with a central
open-work strut carved with lingzhi scrolls. The large central section is divided by two vertical
stretchers and there are exquisitely carved open-work dragon struts on the sides and a shaped
beaded-edged apron in the centre. Two pillar-shaped struts are tenoned to the lower horizontal
stretcher and the seat frame in the bottom section

LEFEFERMEER XTI A0 it A i A L e A
The top inset with a central open-work strut carved There are exquisitely carved open-
with fingzhi scrolls work dragon struts on the sides

These chairs are variations from the standard rose chairs in
that they have additional carved struts. The design origin of
the standard form was from the Song dynasty chairs of the
same shape with open backs, as depicted in Song paintings
like the well-known “Eighteen Scholars”, placed in courtyards,
pavilions and halls. These Ming examples, with their beautiful-
ly shaped aprons and carved decorations are added attractions
to the plain form.
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SET OF FOUR ROSE CHAIRS WITH INSET APRONS

Huanghuali wood

Late Ming to early Qing (1600-1700)

Width 59.5 cm (23 %4¢*)  Depth 45.5 cm (17 116%)
Height 81 cm (31 %)

The round cornered top rail is pipe-joined to the stiles which
continue through the seat frame to become the back legs. The
arms, with similar round corners, are mortised, tenoned and
half-lapped to the stiles and pipe-joined to the posts which
also pass through the seat frame to become the front legs.
Curvilinear-shaped, beaded-edged aprons are inset into the
chair back top rail, posts and seat frame. There are similar
aprons below the arms. The seat frame of standard mitre, mor-
tise and tenon construction was drilled for soft seat construc-
tion and is now restored with old matting, supported by two
transverse stretchers underneath. There are exposed tenons
on the short rails. The edge of the frame begins and ends in
a raised bead and is curved in the middle. Below the seat, the
beaded-edged, very gently curved apron is butt-joined to the
underside of the seat frame, tongue-and-grooved to the legs,
and tenoned to the footrest. There are similar aprons on the
sides while the back one is plain and high. The legs are joined
by a shaped footrest in front and on the sides and back, rectan-
gular stretchers, ridge-shaped on the outside, all with exposed
tenons. Below the footrest is a plain shaped apron.

Rose chairs come in many designs; this set with ele-
gantly shaped inset aprons on the back and sides, is a
beautiful variation to the standard design.

This set of four chairs was acquired on two separate oc-
casions, the first pair in 1995 and the second, completing
the set of four, twenty years later, when they came up at
auction at the Feng Wen Tang Collection of Bamboo
Carvings and Furniture (Christie’s 2015, no. 2812)

B #

ProvENANCE

One pair: Grace Wu Bruce, Hong Kong,
1995

The other pair: Fenc Wen Tang CoLLec-
TioN, Hong Kong, 1995 - 2015

CurisTie's, Hong Kong, 3
JunE 2015

PUBLISHED

One pair never published

The other pair : Christie’s, The Feng Wen Tang
Collection of Bamboo Cmingx and Furniture,
Hong Kong, 3 June 2015, no. 2812
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The arms with round corners, are mortised, tenoned and half-lapped to
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Curvilinear-shaped, beaded-edged aprons are inset into the chair back

top rail, posts and seat frame
the stiles and pipe-joined to the posts
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The seat frame of standard mitre, mortise and tenon construction was
drilled for soft seat construction and is now restored with old matting
supported by two transverse stretchers underneath
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FOLDING HORSESHOE ARMCHAIR

Huanghuali wood

Late Ming (1573-1644)

Width 66.7 cm (27") Depth 43 cm (16 %16”)
Height 102.2cm (40 %7)

The arm of five sections, joined by overlapping pressure-pegged scarf joints, begins and
ends in flattened rounded-knob handgrips. The C-curved back splat, mortised and tenoned
into the underside of the arm and the back stretcher of the seat has flanges on the sides
made from the same piece of wood. It is carved to simulate a three-section back divided by
mitred stretchers, the top section carved with an open-mouth, coiled chihulong dragon en-
closed in a beaded-edged ruyi shaped medallion, the middle a well-figured panel and below
a cusped apron. Elongated S-shaped support members join the underside of the arm near
the handgrips at one end, and at the other, the top section of the front legs, in a sweeping
curve. There are cloud-shaped spandrels below; and another smaller one in front near the
handgrip. Iron reinforcing plates and strips are mounted onto this sweeping curve join
where the front legs extend to meet the arm-supports, the arm joins as well as where the
arm meets the back-splat. There are ribbed metal braces below the arm and another brace
at the arm-support-extended leg join for further support. The restored seat is woven into
holes drilled into the two rectangular seat stretchers, the plain back one joined to the front
legs and the front one well carved with two dragons facing each other with two /ingzhi
fungi in between. The legs are mortised and tenoned into floor stretchers and between the
front legs, there is a footrest with an iron mount of openwork antique coin and other trea-
sure symbols, secured by round headed pins. The legs are hinged with metal pins and there
are chrysanthemum-shaped cushion plates below the pinheads. Iron plates with chrysan-
themum-shaped ends are found at the leg joins where they meet the floor stretchers and the
front seat rail for further reinforcement.

'The folding horseshoe armchair is considered perhaps the most classic form of
Chinese furniture by furniture historians. It is probably evolved from one of the
oldest designs, the folding stool, which was recorded as having been used as early
as the Han dynasty by emperor Ling di (ap 168 — 189 reign period), and called
huchang, the barbarian bed, alluding to its foreign origin.

Very sought after by present day collectors, there are fewer than twenty extant ex-
amples known to have survived from the Ming dynasty.

PrROVENANCE
Grace Wu Bruce, Hong Kong, 1993

PuBLISHED

Never published
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